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Functia patrimoniala a bibliotecilor nationale

Perceptia publicd si prestigiul social si
cultural ale Bibliotecii Nationale a unei tari sunt
date de statutul sau institutional, de atributiile de
importantd nationald pe care are menirea de a le
indeplini.

In contextul globalizarii informatiei e nevoie
ca misiunea Bibliotecii Nationale a unei tari sa fie
definitd unitar cu misiunea celorlalte biblioteci
nationale, misiune formulatd prin consens in
cadrul sectiunii specializate ,,Biblioteci Nationale”
a IFLA (1): Rolul bibliotecilor nationale in
societate este de a capitaliza i conserva
mostenirea intelectuald nationald prin organizarea,
prelucrarea, accesul, valorificarea, prezervarea
patrimoniului documentar national in orice media.
Principiile promovate: principiul libertatii de
informare si al accesului universal la informatie;
prezervarea mostenirii intelectuale nationale;
respectarea drepturilor de proprietate intelectuala;
partajarea resurselor informationale si
documentare; promovarea rolului bibliotecilor si
bibliotecarilor in societate; promovarea legislatiei
specifice; promovarea cooperarii profesionale la
nivel national si international etc.

Misiunea unei biblioteci nationale se
identifica adesea cu functia sa patrimoniala.
Bibliotecile nationale europene, membre CENL -
Conference of European National Librarians (2),
in Tmplinirea misiunii lor urmaresc o serie de
obiective specifice:

- armonizarea §i inovarea 1n politica nationala
privind bibliotecile si sistemul national de
biblioteci;

- implementarea tehnologiilor informatiei si
comunicarii in biblioteci;

- standardizarea structurilor de date si a
interfetelor de comunicare cu si 1n retelele
europene de informare si documentare;

- prezervarea §i conservarea colectiilor
importante din Europa;

- accesul rapid, facil, multilingv si pe termen
lung al oricdrui cetatean la colectii si resurse
informationale si, Tn mdsura in care este posibil,
gratuit;

- construirea Bibliotecii Digitale Europene;

- protejarea cunoasterii si mostenirii culturale
nationale si europene;

- cercetarea §i dezvoltarea in directia
imbunatatirii serviciilor furnizate utilizatorilor
bibliotecilor nationale;

- promovarea diversitatii culturale si

multilingve ca valoare de bazi a culturii europene;

- cooperarea cu alte institutii detindtoare de
patrimoniu cultural, universitati, editori, furnizori
de informatii la nivel european sau mondial.

Indeplinirea acestor obiective face ca
bibliotecile nationale europene sda se exprime
relativ unitar din punctul de vedere al functiilor si
atributiilor specifice, sa dezvolte parteneriate si sa
se implice in proiecte comune care au in vedere
protejarea si valorificarea patrimoniului cultural si
stiintific national s§i integrarea acestuia 1In
patrimoniul european, crearea unui spatiu
european comun de informare, documentare si
cercetare.

Studiile din prezentul numdr al revistei
Asociatiei Bibliotecarilor din Romania ilustreazd
diverse aspecte ale patrimoniului cultural scris
national si european. Sunt prezentate colectii
remarcabile ale bibliotecilor nationale, documente
valoroase ale patrimoniului cultural al unei tari,
interferente culturale si patrimoniale, studii de caz
si bune practici In domeniu, proiecte relevante.
Abordate unitar, acestea exprima diferite fatete ale
mostenirii culturale nationale si europene.

Conf. univ. dr. Elena Tirziman
Director General
Biblioteca Nationald a Romaniei

NOTE

1. IFLA. National Libraries Section.
http://www.ifla.org/en/national-libraries

2. CENL - Conference of European National
Librarians. http://www.cenl.org

ERATA

Articolul Sistem demonstrativ de informare-
documentare in stiinta si tehnologie publicat in
numdrul  1/2010 al Revistei Romdne de
Biblioteconomie si Stiinta Informarii 1i are ca
autori pe Doina Banciu si Dora Coardos. Dintr-o
regretabild eroare, 1n revista a fost mentionat doar
numele primului autor. Facem aici cuvenita
rectificare, adresand scuzele noastre doamnei D.
Coardos.
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The patrimonial function of the national libraries

The public perception and the social and
cultural prestige of a country’s national library are
provided by the institutional status , by its tasks of
national importance which it is meant to meet.

The globalization of information needs for the
mission of a country’s national library to be
defined consistently with the mission of other
national libraries, a mission formulated by
consensus within IFLA’s specialized National
Libraries Division: The role of national libraries in
society is to capitalize and preserve the national
intellectual heritage by organizing, processing,
providing access, recovery, preservation of the
national documentary heritage in every media.
The principles promoted are: the principle of
freedom of information and of universal access to
information;  preservation of the national
intellectual heritage; respect for the intellectual
property rights; sharing the information and
documentation resources; promoting the role of
libraries and librarians in society; promoting the
specific legislation; promoting the professional
cooperation at national and international level etc.

The mission of a national library is often
identified with its patrimonial function. The
European national libraries, members of CENL
(Conference of European National Librarians)
follow a number of specific objectives in fulfilling
their mission:

- harmonization of and innovation in the
national policies regarding libraries and the
national library system;

- implementation of information
communication technologies in libraries;

- standardization of data structures and

and

communication interfaces with and in the
European  information and  documentation
networks;

- preservation and conservation of major
collections in Europe;

- fast, easy, multilingual and long term access
of any citizen to collections and information
resources, and as far as possible, free;

- building the European Digital Library;

- protection of the national and European
knowledge and cultural heritage;

- orienting research and development towards
improving services to users of national libraries;

- promoting cultural diversity and
multilingualism as basic values of European
culture;
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- cooperation with other institutions holding
cultural heritage, such as universities, publishers,
information providers on FEuropean or global
level.

Achieving these objectives determines the
European national libraries to express themselves
in a relatively uniform manner from the point of
view of their specific functions and tasks, to
develop partnerships and engage in joint projects
aiming at the protection and enhancement of the
national cultural and scientific heritage and its
integration in the European heritage. In so doing
they contribute to the creation of a common
European space for information, documentation
and research.

The studies in this issue of the journal of the
Romanian Library Association illustrate various
aspects of the national and European written
cultural heritage. Outstanding collections of
national libraries, valuable documents of some
country’s  national heritage, cultural and
patrimonial interference, case studies and best
practices in the field, other relevant projects are
presented. Approached in a unitary way, they
express different facets of the national and
European heritage.

Conf. univ. dr. Elena Tirziman
General Director
National Library of Romania

NOTE

1. IFLA. National Libraries Section.
http://www.ifla.org/en/national-libraries

2. CENL - Conference of European National
Librarians. http://www.cenl.org

ERRATUM

The article A Demonstrative System for Scientific
and Technological Information and
Documentation published in Romanian Review of
Library and Information Science No. 1/2010 has
Doina Banciu and Dora Coardos as authors. By a
regrettable error only the name of the first author
was mentioned in the journal. We make here this
correction and present our apologies to Ms. D.
Coardos.




Biblioteca Nationala a Spaniei azi:
o fascinanta combinatie intre traditie si modernitate

Milagros del Corral

Autoarea

Milagros del Corral, Director general, Biblioteca
Nationald a Spaniei
E-mail: directora.general@bne.es

Abstract

Pe 17 noiembrie 2011, Biblioteca Nationald a Spaniei
va aniversa 300 de ani de la infiintare. Fiind cea mai
veche institutie culturald din Spania, Biblioteca
Nationald este un real spatiu de referintd pentru toti cei
care sunt interesati de cultura si istoria hispanicd.
Articolul ofera informatii referitoare la organizarea si
dezvoltarea institutionald, la planul strategic aferent
perioadei 2010-2011, la colectiile bibliotecii si la
utilizatorii care le acceseaza, dar si la noile tehnologii
achizitionate de cdtre institutie in vederea facilitdrii
accesului la informatie. Sunt descrise, de asemenea,
proiectele 1n care Biblioteca Nationald este implicata,
precum si actiunile culturale pe care le initiaza.

Cuvinte-cheie:  Biblioteca Nationald a
aniversare; servicii; digitizare; colectii digitale

Spaniei;

Biblioteca Nationala a Spaniei (BNE) va
celebra In curind cei 300 de ani de la Infiintare
(1711-2011) si in prezent pregateste sarbatoarea cu
diverse categorii sociale: cititori, cercetatori,
edituri, bibliotecari, artisti, muzee, politicieni,
lumea afacerilor, mediul Web 2.0 si numerosii
nostri prieteni din toatd lumea. Nu degeaba BNE
este cea mai veche institutie culturald din Spania si
o reald referintd pentru toti cei interesati de cultura
si istoria hispanica.

Considerata drept cea de-a patra sau a cincea
intre cele mai importante biblioteci nationale din
lume, BNE a fost infiintatd in 1711 de Philip V,
primul rege spaniol din dinastia de Bourbon,
fnainte de Muzeul Prado sau de Academia Regala a
Spaniei. Sediul sau emblematic, construit in secolul
al 19-lea, este situat in inima Madridului (in spatiul
denumit Mila de Aur a culturii). Un al doilea
complex de cladiri, situat la Alcala de Henares (la
40 de km distanta de capitald) detine peste 60% din
colectiile contemporane In 6 turnuri deservite de
roboti si oferd si servicii de lecturd obignuite.

Organizarea institutionala

Din 1991, BNE se bucurda de statutul unei
institutii publice autonome. Pastreaza legaturile cu
Ministerul Culturii (ministrul culturii este Tn mod
oficial presedintele institutiei), dar raporteaza
direct Parlamentului.

Destinul bibliotecii este condus de Consiliul
Regal, un prestigios organism consultativ aflat sub
presedintia de onoare a Majestatii Sale Regele
Spaniei. Consiliul numard 50 de membri - unii ex-
oficio, reprezentand diverse categorii interesate din
administratia publicd - din care 30 sunt desemnati
pe termen de trei ani de catre ministrul culturii
dintre personalitati din domeniul stiintei si culturii,
inclusiv europeni si latino-americani. Presedinta
actuala este doamna Margarita Salas, proeminent
om de stiintd spaniol. Consiliul Regal se intruneste
anual, iar Comisia Permanenta - trimestrial.
Consiliul Regal aproba Planul Strategic pe termen
mediu, Planurile anuale de muncd, Rapoartele
anuale si Bilanturile financiare. Consiliul are de
asemenea un cuvant de spus in numirea
Directorului General, Tnainte de aprobarea acestuia
de catre guvern.

Directorul General, care nu are un mandat pe
termen determinat, fisi asumd reprezentarea
bibliotecii pe plan national si international si totala
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Biblioteca Nationala a Spaniei azi:
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responsabilitate a actiunilor sale. Directorul
General numeste directorul tehnic, managerul sef,
directorul pentru actiune culturala si directorul cu
afaceri institutionale, legale si pentru relatii
internationale, din randul profesionistilor de nivel
nalt. Echipa directorilor se intruneste sdptdmanal,
iar la sesiunile ei participd si coordonatorul cu
probleme de continut digital, seful departamentului
de informatizare si coordonatorul relatiei cu presa.
Consiliul bibliotecii, format din coordonatori de
zona si sefi de departamente interne, se Intruneste
tot trimestrial.

Ultima din scenariul nostru este foarte noua
Fundatie privatd a Prietenilor BNE, nfiintata de 11
companii spaniole si multinationale proeminente.
Biblioteca si-a pus mari sperante 1n aceastda noua si
captivantd dezvoltare care poate aduce o
contributie majora la dezvoltarea generald si
vizibilitatea bibliotecii. $i, desigur, la celebrarea cu
succes a tricentenarului.

Planul Strategic actual (2009-2011)

Actualul Plan Strategic pe termen mediu
stabileste 9 linii majore de actiune:

- Consolidarea conducerii BNE in conservarea
si diseminarea patrimoniului bibliografic si
documentar al Spaniei;

- Promovarea BNE ca actor strategic in
managementul cunostintelor;

- Aducerea resurselor ciat mai aproape de
societate in general;

- Dezvoltarea Bibliotecii Digitale Hispanice;

- Dezvoltarea activitatilor culturale si
diseminarea patrimoniului;

- Progrese in dezvoltarea unei organizatii
creative, inovative si flexibile;

- Progrese in dezvoltarea profesionald a
capitalului uman;

- Optimizarea spatiului fizic si studierea
necesitatilor viitoare;

- Aniversarea tricentenarului BNE.

Indeplinirea Planului Strategic se bazeaza pe
planurile de muncd si obiectivele anuale, Insotite
de indicatorii corespunzatori de performantd pe
departamente. Introducerea indicatorilor de
performantd din 2008 a permis deja castiguri
semnificative Tn productivitate.
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Colectiile si utilizatorii lor

Colectiile bibliotecii (de peste 26 de milioane
de unitdti) se imbogdatesc anual cu peste 900.000 de
intrari noi prin depozitul legal, achizitii, donatii si
schimb interbibliotecar. In general, aceasta
inseamnd peste 10 milioane de carti, 30.000 de
manuscrise, 1.600 de codex-uri medievale, 3.100
de incunabule, 19.000 de desene, 600.000 de
gravuri, un milion de fotografii, 700 de harti
manuscrise, 15.000 de harti rare tiparite (din
secolele 16-19), 200.000 de partituri muzicale,
80.000 de 1inregistrari video, peste 500.000 de
inregistrari audio, ca sd nu mai vorbim despre
postere sau despre foarte apreciata noastra colectie
de efemera. Biblioteca detine de asemenea licente
care permit utilizatorilor consultarea unui numar de
resurse electronice comerciale, accesibile doar pe
terminalele situate in incinta bibliotecii.

Fireste, orice aspect la BNE implica cifre
imense: 1.000 de angajati, un buget anual de 50 de
milioane de euro, doud sedii, mari spatii culturale,
muzeul bibliotecii si un puternic centru tehnologic
(pentru reproduceri, restaurare, legatorie, digitizare
etc.) unde tehnicile traditionale sunt Impletite
armonios cu cele mai recente tehnologii.

Cele 9 sili de lecturd primesc anual mai mult
de 200.000 de utilizatori si cercetatori din peste 60
de tari. Profilul mediu al utilizatorului este alcatuit
din absolventi, profesori, doctori, studenti si
cercetdtori in general. Hispanisti din lumea intreaga
obisnuiesc sa lucreze la bibliotecd 1n timpul
vacantei de vara.

Biblioteca este deschisa Intre orele 9.00-21.00
si propune 2 tipuri de permise: permisul de cititor —
garantat oricarui cetatean cu varsta de minimum 16
ani, furnizand numai cardul de acreditare nationala
(DNI) — si permisul de cercetdtor, care necesita
conditii suplimentare precum o aprobare oficiala,
scrisori de prezentare si mai ales un interviu
personal cu un bibliotecar profesionist cu care se
discuta motivele cercetarii. Ambele permise sunt
gratuite. Cititorii pot folosi gratuit salile de lectura
generale, precum si sdlile de referinte i
multimedia. Accesul la salile specializate (silile
Cervantes, Goya si Barbieri) este permis numai
cercetatorilor. Se acordd, totusi, permise speciale
grupurilor de studenti care lucreaza pentru proiecte
de cercetare comune si sunt insotiti de profesor.
Biblioteca ofera, de asemenea, scurte instructaje
privind serviciile sale, prezentate de bibliotecarii de
referinte si brosuri care contin informatii utile
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pentru utilizatorii noi privind biblioteca si serviciile
ei, conditiile de acces, drepturile cititorilor etc.

Pariul BNE cu tehnologia

In ultimii doi ani, biblioteca a adoptat ferm
noile tehnologii. In afaria de catalogul online, de
inventarul general al manuscriselor, de ghidul
electronic al bibliotecilor spaniole si de Hemeroteci
si alte resurse electronice, BNE a lansat in 2008 o
platforma digitald atractivd numitd Biblioteca
Digital Hispdnica (BDH).

BDH foloseste MARC21, protocoalele
Dublin-core metadata si OAI/PMH pentru
compatibilitate completd si colectare. In prezent
platforma contine aproape 30.000 de inregistrari
full-text de patrimoniu (OCR-izate, in formatele
PDF, TIFF si JPEG2000) reprezentand varietatea
colectiei. BDH oferd functionalitdti obisnuite, un
motor de cautare semantic §i propune colectii
virtuale pe subiecte pentru referinte rapide care s-
au dovedit foarte utile pentru utilizatori mai putin
avansati. Strategia de digitizare se bazeaza pe
modelul oglinda ce acoperd marea varietate de
suporturi existente in colectiile bibliotecii. Pe
masurd ce digitizarea progreseazd, BDH reflecta,
pas cu pas, colectiile materiale.

Din mai 2009, BDH a introdus cu succes un
serviciu pionier de tiparire la comanda. BNE este
prima bibliotecd europeand care face acest lucru.
Tiparirea la comanda si-a dovedit utilitatea pentru
cei care doresc sd-si tipareascd un anumit obiect
digital la un pret rezonabil, evitindu-se astfel
tiparirea personald pagina cu pagina.

Mai mult decat atét, din decembrie anul trecut,
BDH contine colectia ENOLAVE de lucrari
contemporane aflate sub copyright (circa 900 de
titluri recente la aceasta datd) ca rezultat al unui
proiect R+D+i comun cu Federation of Book
Publishers. Proiectul EN©LAVE, estimat sa
contind circa 3000 de titluri pana la sfarsitul anului,
este deja favoritul cititorilor nostri de la distanta, in
conformitate cu statisticile Google. ENOLAVE
urmareste sd ofere utilizatorilor experiente noi, sa
prezinte oferte digitale legale ale cartilor aflate sub
copyright si sd urmdreascd impactul lor asupra
deprinderilor de lecturd din Spania. Datoritd
caracterului sdu inovativ, ENOLAVE a castigat
sustinere substantiald din partea Planului National
de Cercetare (linia de cercetare , Knowledge
Centers”, condusa de Ministerul Industriei). BDH a

contribuit cu o serie de titluri de patrimoniu din
domeniul public la platformele e-books lansate
recent in Spania, pe baza comerciala. In primavara
lui 2010, noile colectii virtuale de muzica spaniolad
clasica si contemporana se vor adduga la BDH prin
intermediul tehnologiei streaming, pe bazda de
licente obtinute de la societdtile de gestionare
colectiva a drepturilor de autor. Rezultatul unei
cercetdri BNE asupra cartilor interactive va fi in
curand accesibil si online.

BDH este de asemenea accesibil prin TEL si
Europeana si va fi in curdnd prezentat la World
Digital Library, sub auspiciile UNESCO.

Ambitiosul program de 5 ani de digitizare al
BNE, sponsorizat cu generozitate de Telefonica (cu
10 milioane de euro) va permite addugarea a inca
200.000 de lucrari digitizate in BDH, 1nainte de
anul 2012.

Trebuie de asemenea mentionat proiectul
Hemeroteca Digital. Acesta ofera 670 de periodice
si colectii seriale (dintre secolele 18 — Tnceputul
secolului 20) si este intens utilizat de cercetatori.
Ca si BDH, Hemeroteca Digital este accesibila
prin foarte popularul si recent restructuratul site
multilingv al nostru, vizitat anual de peste
1.500.000 utilizatori de la distantd (cu peste 9
milioane de consultari in 2009). Noul website
gdzduieste blog-uri, sondaje si alte functionalitati
tipice ale Web 2.0, precum si link-uri catre site-ul
nostru Facebook (cu 19.000 de fani) si canalul
YouTube unde utilizatorii de la distantd pot urmari
imagini video de la expozitiile si activitdtile noastre
culturale, inregistrate cu acest scop.

In decembrie trecut, BNE a inceput
prezervarea patrimoniului digital al Spaniei printr-o
exhaustivd atragere de 3 milioane de adrese url
gasite In domeniul .es. Actiunea se va repeta in
fiecare trimestru. Aceastd actiune ampld se
desfasoara in colaborare cu Internet Archive
Foundation (USA).

In fine, biblioteca pregiteste in momentul de
fatd un portal in colaborare cu bibliotecile nationale
latino-americane, Biblioteca Digital
Iberoamericana. El se va lansa tot In 2010 ca o
contributie la  comemorarea  bicentenarelor
independentei statelor iberoamericane si va fi
continuat de o platformd e-learning pentru
bibliotecile nationale din America Latind. Ambele
proiecte au fost anterior aprobate de ABINIA, o
organizatie care grupeaza bibliotecile nationale din
America Latina, Portugalia si Spania.
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Actiuni culturale la BNE

Sediul principal al bibliotecii are doud sali de
expozitii bine utilate, 3 amfiteatre §i un cunoscut
Muzeu al bibliotecii care prezintd istoria tiparului,
a fotografiei, 1Inregistrari sonore, filme i,
bineinteles, istoria bibliotecii insasi. Conceput ca
un puternic instrument pedagogic, muzeul
organizeaza activititi numeroase pentru tineri si
chiar pentru copii si pdstreaza relatii strinse cu
sistemul educational.

Biblioteca organizeaza anual “ziua portior
deschise” si este asociatd la ample manifestari ca
“Noaptea alba” si “Viva America”, aflate sub
patronajul municipalitatii oragului Madrid.

Intrucat avem privilegiul de a avea in custodie
atat de multe comori, credem ca bibliotecile in
general si BNE 1in particular au o oarecare
responsabilitate in crearea conditiilor care sd le
permita  copiilor i adolescentilor sd se
familiarizeze cu universul extraordinar al tiparului
si, astfel, s& promoveze vocatii noi de lecturd si
cercetare. Acest lucru va fi deosebit de important in
era digitald, cand copiii riscd sd recurga direct la
resurse electronice precum Internet-ul, avind din
ce In ce mai putine ocazii de a se familiariza cu
suportul fizic al cunostintelor. Pe de altd parte,
dezvoltarea rapidd a bibliotecilor digitale tinde sa
conducd la scaderea numdrului utilizatorilor in
interiorul bibliotecii. Asadar, strategia noastra
privind activitatile culturale tine cont de acest fapt
si este atent profilatd pe educarea unui nou public
si pe stimularea unor noi vocatii de cercetare.

Activitdtile culturale pentru adulti oferd sanse
unice pentru publicul general de a cunoaste bogatia
patrimoniului nostru cultural, de a-1 respecta si a-1
iubi. Patru expozitii pe an, cu cataloage riguroase si
ghiduri instructive, si incd 50 de evenimente
culturale (conferinte, intalniri cu scriitori, poeti,
celebritdti care vorbesc despre propriile biblioteci,
concerte, intruniri profesionale la nivel national si
international, chiar §i seminarii) au loc lunar,
gratuit, 1n spatiile noastre culturale. Din 2009, doua
noi cicluri de literaturd au fost addugate la
program, in colaborare cu ambasadele: Dialoguri
europene si  Dialoguri americane. Lunar, se
tipareste un program cu activitatile culturale care
este trimis 1n avans pe lista noastra de distributie
(peste 7.000 de adrese). Membrii listei, clasificati
pe categorii, mai primesc prin e-mail §i un
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memento personalizat pentru fiecare activitate de
interes potential pentru ei. In 2009, mai mult de
200.000 de persoane au participat sau au asistat la
activitdti culturale la BNE.

Context national si international

Pe langa faptul ca detine presedintia Comisiei
Nationale Spaniole privind strategiile de digitizare
(biblioteci, arhive, arhive ale muzeelor si de filme),
BNE este membru activ al Spanish Council for
Library Cooperation (Ministerul Culturii), al
CENL, CERL, EBLIDA si partener individual in
mai multe proiecte precum: EDL Foundation, TEL,
Minerva, Numeric, MICHAEL Plus, ENRICH si
ARROW. Recent, a devenit membru al IIPC. BNE
este, fireste, membru IFLA, ABINIA si al altor
importante organizatii bibliotecare internationale.
Mai mult, asa cum am mentionat anterior, BNE are
o prezentd proeminentd in Web 2.0 prin activitatile
sale din Facebook si canalul dedicat din YouTube.
Cu ocazia tricentenarului sunt planificate mai
multe initiative incitante pentru prietenii nostri din
Web 2.0.

Aceasta scurtd trecere 1n revistd permite o
estimare a enormului potential al BNE, rdmas prea
mult timp neexplorat. S-au facut multe in ultimii
doi ani, dar mai sunt multe de facut in viitorul
apropiat. Sa conduci destinul BNE este astdzi o
mare responsabilitate, un efort important si o
provocare profesionala fascinantd. Ea necesitd o
echipd dinamica, inspiratd si cu un Tnalt nivel
profesional, cu atiat mai mult cu cat ne aflam intr-o
perioadd de crizd. Din fericire, avem aceastd
echipa.
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Abstract

On 17.11.2011, The National Library of Spain will
celebrate its 300th anniversary. As the oldest cultural
institution in Spain, the National Library is a real
landmark for all those who are interested in Hispanic
culture and history. The article provides information
about the institutional organization and development,
the strategic plan for the period of 2010-2011, the
library collections and their users, but also the new
technologies acquired by the institution in order to
facilitate access to information. The author describes
also the projects in which the National Library is
involved and at the same time the cultural activities
they initiate.
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The National Library of Spain (BNE) will
soon celebrate its first 300 years (1711-2011) and
is currently preparing celebrations with different
social groups: readers, researchers, publishers,
librarians, artists, museums, politicians, the
business world, the Web 2.0 and our many friends
around the world. Not in vane the BNE is the
oldest cultural institution in Spain and a real
reference for all those interested in Hispanic
culture and history.

Considered nowadays the fourth or fifth most
important National Library in the world, The BNE
was created in 1711 by Philip V, the first Spanish
King of the Bourbon dynasty, earlier than the
Prado Museum or the Royal Academy of the
Spanish Language. Its emblematic headquarters,
built in the XIX century, is located at the heart of
Madrid (in the Golden Mile of Culture). A second
building complex, located in Alcala de Henares
(40 km far from the capital) holds over 60% of the
contemporary collections in 6 towers deserved by
robots and also offers usual reading services.

Institutional scheme

Since 1991, the BNE enjoys the status of
autonomous public institution. It keeps links to
the Ministry of Culture (the Minister of Culture is
formally the President of the institution) while
reporting directly to Parliament.

The destiny of the Library is oriented by the
Royal Board, a prestigious advisory body under
the honorary presidency of His Majesty the King
of Spain. The Board counts 50 members — some
ex-officio representing various interested public
administrations - 30 of which are designated for a
three years term by the Minister of Culture among
well-known personalities in the fields of culture
and science, including some Europeans and Latin-
Americans. Its current chairperson is Mrs
Margarita Salas, a prominent Spanish scientist.
The Royal Board meets once a year while its
elected Permanent Commission assists us
quarterly. The Royal Board approves our mid-term
Strategic Plan, annual Work plans, annual Reports
and financial balances. It also has a word to say on
the appointment of the Director-General, prior to
its approval by the Government.

The Director-General, with no fixed term of
mandate, bears the representation of the Library
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nationally and internationally as well the full
responsibility of its action. The Director-General
appoints the technical director, the manager-in-
chief, the director of cultural Action and the
director of institutional, legal affairs, and
international relations, amongst senior
professionals. The team of Directors meets weekly
and its sessions are also attended by the
coordinator of digital contents, the chief of
informatics and the coordinator of media relations.
The library council, formed by area coordinators
and chiefs of departments housewide, also meets
quarterly.

Last to come in our scenario has been the
brand new private Foundation of BNE Friends
created by 11 prominent Spanish companies and
multinationals. The Library has put high
expectations on this new and exciting development
that can so much contribute to overall library
development and visibility. And, of course, to the
successful celebration of the Tercentenary.

Current Strategic Plan (2009-2011)

The current mid-term Strategic Plan
establishes 9 main lines of action:

- Strengthening the BNE’s leadership in the
preservation and dissemination of Spain’s
bibliographic and documentary heritage;

- Promote the BNE as a strategic stakeholder
in knowledge management;

- Bring resources closer to society at large;

- Develop the Hispanic Digital Library;

- Develop cultural activities and heritage
dissemination;

- Advance in the development of a creative,
innovative and flexible organization;

- Advance in the professional development of
human capital;

- Optimise physical spaces and study future
needs;

- Commemorate the Tercentenary of the BNE.

The fulfilment of the Strategic Plan relies on
Annual Workplans and objectives, assorted with
corresponding performance indicators by
department. The introduction of performance
indicators since 2008 has already allowed
notorious gains in productivity.
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The collections and their users

The library holdings (over 26 million pieces)
annually receive more than 900.000 new entries
through legal deposit, acquisitions, donations and
interlibrary exchange. All in all, this represents
over 10 million books, 30.000 manuscripts, 1.600
medieval codex, 3.100 incunabula, 19.000
drawings, 600.000 engravings, one million
photographs, 700 manuscripted maps, 15.000 rare
printed maps (S.XVI-XIX), 200.000 music scores,
80.000 videos, over 500.000 sound recordings, not
to speak about posters or our highly appreciated
Ephemera collection. The library also holds
licences that allow users to consult an important
number of suitable commercial electronic
resources, only accessible through terminals
located at the Library premises.

Obviously, any aspect at the BNE implies
huge figures: over 1.000 staff members, an annual
budget of 50 million euros, two headquarters, large
cultural spaces, the Library’s Museum and a
powerful technological center (reproduction,
restoration, binding, digitization, etc) where
traditional techniques are harmoniously combined
with latest technologies.

The 9 reading rooms of the BNE welcome
every year more than 200.000 users and
researchers from over 60 countries. The average
profile of users is high-degree, professors, doctors,
university students, and researchers in general.
Hispanists from around the world usually tend to
work at the Library during summer holidays.

The Library is opened from 9,00-21,00 and
proposes 2 different cards : reader’s card — granted
to any citizen with a minimum age of 16 years,
providing only the national accreditation card
(DNI) - and researcher’s card requiring additional
requisites, such as address accreditation, letters of
presentation, and particularly a personal interview
with a senior librarian along which the reasons of
research are discussed. Both cards are issued free
of charge. Readers can freely use the General
Reading Rooms as well as the Reference and
Multimedia Rooms. Access to Specialised Rooms
(Cervantes, Goya and Barbieri Rooms) is only for
researchers. Special permissions are, however,
granted to groups of university students working in
a collective research project and accompanied by
their professor. The Library also provides short
introductions to the services, presented by
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reference librarians, and hand-outs containing
useful information for new users about the library
and its services, the norms of access, reader’s
rights, etc.

BNE’s bid for technology

In the last two years, the Library has firmly
embraced new technologies. Beyond the
automated OPAC catalogue, the general inventory
of manuscripts, electronic directory of Spanish
Libraries and Hemerotheques and other related
electronic resources, the BNE launched in 2008 an
attractive digital platform named Biblioteca
Digital Hispdnica (BDH).

The BDH uses MARC21, Dublin-core
metadata and OAI/PMH protocols for full
compatibility and harvesting. It currently contains
almost 30.000 full-text heritage records (OCR-ed
PDFs, TIFFs, JPEG and JPEG2000) representing
the variety of the collections. The BDH offers
usual functionalities, a semantic search engine and
proposes virtual thematic collections for easy
reference that have proven very useful for less
advanced users. The digitization strategy is based
on a mirror model covering the rich variety of
supports within library holdings. As digitization
advances, the BDH is, little by little, reflecting the
material collections.

Since May 2009, the BDH has successfully
introduced a pioneer service of printing on
demand. The BNE has been the first European
library to do so. Printing on demand has shown its
usefulness for those wishing to print a given digital
object at a reasonable price and so avoid
cumbersome printing page-to-page by themselves.

Moreover, since last December, the BDH
includes the ENOLAVE  collection of
contemporary copyrighted works (some 900 recent
titles at this date) resulting of a R+D+i project in
joint-venture with the Federation of Book
Publishers. The ENOLAVE project, expected to
contain some 3.000 titles by the end of the year, is
already a favourite of our remote readers
according to Google Statistics. ENOLAVE
pursues to provide users with a new experience, to
develop legal digital offers of in-copyright books,
and to follow up their impact on reading habits in
Spain. Thanks to its innovative character,
ENOLAVE has gained a substantive support of

the National Research Plan (research line
“Knowledge centres”, managed by the Ministry of
Industry). The BDH has contributed a number of
heritage public domain titles to e-book platforms
recently launched in Spain on a commercial basis.
In spring 2010 and under licences from collecting
societies, new virtual collections on Spanish
classical and contemporary music will be added to
the BDH using streaming technology. The result
of a BNE research on interactive books will also
soon be on line.

The BDH is equally accessible through TEL
and Europeana and will soon be present at the
World Digital Library, under the auspices of
UNESCO.

The ambitious digitization 5-year programme
of the BNE, generously sponsored by Telefonica
(10 million Euros) will allow the addition of
200.000 more digitized works to the BDH before
2012.

Mention should also be made to our
Hemeroteca Digital. It offers 670 periodicals and
serials collections (XVIIIth-early XXth centuries)
and is intensively used by researchers. As the
BDH, the Hemeroteca Digital is accessible
through our very popular, recently revamped
multilingual website, annually visited by more
than 1.500.000 remote users (over 9 million
consults in 2009). The new web site hosts blogs,
surveys, and other typical functionalities of Web
2.0, as well as links to our Facebook site (19.000
fans) and YouTube channel where remote users
can see videos of our exhibitions and cultural
activities, registered for this purpose.

Last December, the BNE has started the
preservation of Spanish digital heritage through
exhaustive crawling of 3 million URLS found in
the domain .es. Crawlings will be repeated every
quarter. This huge task is conducted in cooperation
with the Internet Archive Foundation (USA).

Finally, the Library currently prepares the
Biblioteca Digital Iberoamericana, a cooperative
portal with Latin American National Libraries, to
be equally launched in 2010 as a contribution to
the commemoration of the Bicentenaries of
Iberoamerican independences, to be followed by
an e-learning platform for national librarians in
Latin America. Both projects had been previously
approved by ABINIA, organization regrouping
National Libraries of Latin America, Portugal and
Spain.

13

Romanian Review
of Library and
Information Science
Vol. 6, Iss. 1, 2010



The National Library of Spain today:
a fascinating combination of tradition and modernity

Cultural action at the BNE

The Library’s main headquarter has two well-
equipped exhibition rooms, 3 auditoriums and a
popular Library Museum describing the history of
printing, photography, registered music, cinema
and, of course, the history of the Library itself.
Conceived as a powerful pedagogic tool, the
Museum organizes numerous activities for the
youth and even for children, and keeps tight
relations with the education system.

The Library also organizes annually “open-
doors days” and is associated to the “White night”
and “Viva America”, two massive entertaining
manifestations under the responsibility of the City
of Madrid.

Because we have the privilege of being
custodians of so many treasures, we believe that
libraries, in general, and the BNE in particular,
have a certain responsibility in creating conditions
that permit children and teenagers to get familiar
with the extraordinary universe of printing and, by
so doing, promote new reading and research
vocations. This will be particularly important in
the digital era where children risk to directly jump
into electronic resources such as the Net, with less
and less opportunities to get familiar with physical
supports of knowledge. On the other hand, the
rapid development of digital libraries tends to
decrease the number of library users at premises.
Therefore, our strategy on cultural activities keeps
this well in mind and has been carefully profiled to
raise new audiences and new research vocations.

Cultural activities for adults provide unique
opportunities for the general public to know better
our rich cultural heritage, to respect it, to cherish
it. Four exhibitions per year, with rigorous
catalogues and pedagogical guides, and some 50
cultural events (conferences, encounters with
writers, poets, celebrities talking about their own
personal libraries, concerts, professional meetings
of national and international scope, and even
workshops, take place every month, free of charge,
in our cultural spaces. Since 2009, two new cycles
on literature have been added to the programme in
cooperation with the embassies: European
Dialogues and American Dialogues. A monthly
printed programme of cultural activities is sent in
advance to our distribution list (more than 7.000
addresses). Those in the list, classified by
categories, also receive a personalized reminder by
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e-mail for each single activity of potential interest
for them. In 2009, more than 200.000 people have
participated or attended cultural activities at the
BNE.

National and international context

Beyond chairing the Spanish National
Commission on digitization strategies (libraries,
archives, museums and film archives) the BNE is a
full member of the Spanish Council for Library
Cooperation (Ministry of Culture) of CENL,
CERL, EBLIDA and also an individual partner in
several EU projects such as EDL Foundation,
TEL, Minerva, Numeric, MICHAEL Plus,
ENRICH and ARROW. It has recently joined the
IIPC. The BNE is, of course, member of IFLA,
ABINIA and other major international
organizations of librarians. Moreover, as
previously mentioned, the BNE has a prominent
presence in the Web 2.0 through its activities in
Facebook and its dedicated channel at YouTube.
Several exciting initiatives are planned for our
friends in Web 2.0 on the occasion of our

Tercentenary.
This overview allows guessing the enormous
potential of the BNE, for too long time

unexplored. A lot has been made in these two
years but a lot more remains to do in the near

future. Leading the destiny of the BNE is
nowadays a great responsibility, a major
endeavour and a fascinating professional

challenge. It necessarily requires a dynamic,
creative and highly professional team, even more
in times of economic crisis. Fortunately we do
have it.
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Abstract

Biblioteca ,,David Prodan” este una dintre marile
detindtoare de carte atdt in Transilvania, cat si 1n intreg
spatiul roménesc. David Prodan a fost cel care a adunat
cartile in pericol de a fi distruse din cauza masurilor de
desfiintare a unor biblioteci luate de comunisti si le-a
dus la sediul Filialei Academiei Roméne de la Cluj-
Napoca. Astfel, Tn urma cu 60 de ani, in cadrul Filialei
din Cluj a Academiei Romane, a luat fiintd Biblioteca
,,David Prodan”.

Cuvinte-cheie: Biblioteca “David Prodan”; Academia
Romdna; colectii; comunism

Cand pasii ma poarta printre stelajele Tnalte
care le adapostesc, ma cuprinde farmecul din
versurile unui rubaiat al lui Omar Khayyam: ,,S-au
desfacut in juru-mi aprinsi iar trandafirii. / Desfa-
ti si tu simtirea n bucuria firii”. Sentimentul se
Tnmieste la ideea cd flo-rile pe care le mangai cu
mana tremuranda nu vor avea niciodatd moarte, ca
vantul nu ,,va scutura azi floarea” si nu ,,va lua cu
dansul fermecatorul cant”, cum se te-mea cu
panicad 1n suflet marele poet persan. Flori ale
cugetului omenesc, vechile carti te imbie sa le
simti mireasma emanatd parcd din lampa lui
Aladin, care te poartd dincolo de veacul
contondent, spre alte vremuri, alte ceruri si alte
dimensiuni ale gandului. Cine n-a mangaiat
copertele aristocrate ale cartilor vechi dintr-o
biblioteca o face zadarnic in raftul librariei, in
preajma celor noi, cdci simturile lui nu-si vor
putea defini notiunea deplina de carte. $i nu va
simti con-fraternitatea cu o lume parcd a zeilor,
care sunt autorii magnificelor foliante scrise in
urma cu peste o jumdtate de mileniu, mai vechi
chiar unele, mai noi altele, in totalitatea lor mesaje
exemplare ale istoriei spirituale, cdreia incercdm
mereu sa-i prindem sensurile, ascunse si pline de
mister unele, darnice Tn lumina altele.

De sase decenii, in inima Transilvaniei, la
Cluj-Napoca, gradina unor atari splendori ale
eflorescentei puterii omenesti de creatie isi oferd
nectarul tuturor celor dornici sa-1 simta, fiind
partasa fidela a primatului intelectual pe care
urbea de pe Somes si I-a dobandit in acest rastimp.
Nascutd odatd cu Filiala Academiei Roméane din
capitala istorica a provinciei, in 1950, apartinand
acestei filiale, Biblioteca ,,David Prodan” este una
dintre marile detinatoare de carte din arealul
tezaurului si patrimoniului national romanesc.
Istoria ei este pilduitoare. A doua conflagratie
mondiald a ldsat in urmd haosul unei omeniri
ranite 1n fiinta ei intimd, rand amplificatd dureros
la noi, in Romania, de rasturnarea istoriei politice
si instalarea comunismului. Dusmana declaratd a
tot ce insemna istorie §i spiritualitate, ideologia
noului regim se credea creatoarea Inceputului
lumii, si ca atare orice valoare a trecutului 1i era
nu doar indiferentd, ci chiar era considerata
ddundtoare. ,,Revolutia culturald” din 1948 a adus
un cutremur institutional tragic, Tn urma caruia
mari fonduri de carte au ramas de izbeliste, ale
nimanui, cei dintdi potentati comunisti din
provincie fiind de un nivel ,cultural” atit de
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precar, incdt nu-si dadeau seama la ce pot folosi
cartile. Erau bune de ars sau de aruncat in cea mai
apropiatd garla. Nordul provinciei ardelene, care
vreme de peste patru ani fusese sub stdpanirea
nazistd a Ungariei lui Miklés Horthy, a atins
limitele apocalipsului, prin haosul religios pe care
il crease centralismul ateu de tip sovietic, intr-o
zond multiculturald $i multiconfesionala. O
autentica ,,biblioteca din Alexandria”, fragild prin
difuziunea ei orizontald, geograficd, era pe cale sa
fie Tnghititd de valul distrugerii totale, nimeni din
teritoriu necutezand a o apdra impotriva pumnului
de fier al bolsevismului roméanesc violent.

A facut-o, totusi, un om providential, autentic
Badea Cartan al secolului al XX-lea, istoricul
David Prodan. Provenea din mediu tardnesc
autentic, consatean de peste veacuri al lui Sofronie
din Cioara. Intelectual cu vederi de stanga, social-
democrate, Inca de dinaintea Razboiului al Doilea
Mondial, s-a bucurat de credibilitate la noii lideri
politici comunisti, pe acest fagas fiind ales ca
membru al Academiei Romane, in 1948. Prodan
era Tnsd un om de cercetare, si nu de politica. In
vartejul primejdios al Incropirii ,Jumii noi”,
comuniste, dar si a carierelor de mucava, Prodan a
fost singurul ardelean care si-a aruncat privirea
asupra dezastrului cartii din Transilvania. A batut
Intreaga provincie, in conditii precare, in ciutarea
cartilor ramase de izbeliste, care trebuiau salvate
cu orice pret. Situatia cea mai grava era la Blaj,
unde cartile unicului centru istoric de culturd erau
amenintate cu distrugerea. Desfiintarea cultului
greco-catolic, la 1 decembrie 1948, a lasat aceste
comori ale culturii romanesti fard cea mai mica
paviza. In amintirile sale, David Prodan spune ci
edificiul Bibliotecii Centrale din Blaj era
transformat in sediu al militiei comuniste, iar
cartile aruncate din rafturi. Le-a adus la Filiala
Academiei din Clyj. O situatie catastrofala a gasit
la Satu Mare, unde, desi toleratd de regim,
episcopia romano-catolicad n-a facut nici un gest
pentru a apdra transformarea bibliotecii in atelier
de strungdrie. lar cartile au ajuns in curte, sub
ploaie, vant si zapada. Le-a adus la Filiala
Academiei din Cluj si pe acestea. Comoara salvatd
dupa comoara salvata, indarjire, oboseald, lupta cu
inertia si neintelegerea, ca pand la urma efortul
urmasului de iobagi din Cioara sa aibd ca rod una
dintre cele mai bogate biblioteci ale Romaéniei,
probabil cea mai bogata ca numar total al cartilor
de tezaur si patrimoniu, adica al celor tiparite
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fnaintea anului 1800. Desigur, aceste putine
cuvinte nu acoperd nici pe departe dimensiunile
epopeei istorice a bibliotecii, al cérei erou central,
in bund parte singular, nesprijinit i nu arareori
sabotat, a fost David Prodan. Viitoarea
monografie a institutiei va incerca sd valorizeze
mai detaliat si mai adancit actul istoric din urma
cu 60 de ani, cand s-a infiintat oficial biblioteca,
in cadrul Filialei Cluj a Academiei Romane.
Dramaticul inceput al bibliotecii s-a
transformat, cu incetul, in ceea ce marele Will ar
numi ,0 primdvard incintdtoare”. Adunate
impreund, comorile bibliofile din mai bine de
jumatate din Transilvania revelau abia acum,
completandu-se, caracterul european al culturii
provinciei, adincimea istorica a eruditiei
dominante aici, varietatea si spiritul complementar
ce se reflecta in ceea ce numim, prozaic,
»depozitul de carte”. Odatd cu inaugurarea noului
edificiu al bibliotecii, Tn anii ’70 ai secolului
trecut, biblioteca academica din Cluj, azi
Biblioteca ,,David Prodan” din Cluj-Napoca, a
atras magnetic lumea intelectuald din marele
centru uni-versitar, dar nu numai, in ceea ce am
putea numi polul stiintific al acestei lumi. Caci
numai aici se putea intalni cititorul erudit cu o
constructie informationald care imbina Intr-un tot
armonios cultura veche roméineascd, pe cea a
etniilor alogene din Transilvania si, mai ales,
cultura europeand din al doilea mileniu crestin.
Regina acestui ansamblu astfel armonizat este,
desigur, marea bibliotecd personald a lui Timotei
Cipariu, unicd 1n cultura romaneascd prin
varietatea atractiilor bibliofile care l-au stdpanit pe
invatatul ardelean o viatd intreaga. Biblioteca
»David Prodan” este detindtoarea integrald a
bibliotecii lui Cipariu. Pe baza comorilor adunate
de el cu truda si cheltuiald, din toate partile lumii,
s-au conturat cele mai valoroase colectii ale
bibliotecii. Cartea veche romaneascd, din care
biblioteca detine mai bine de 2 000 de unitati,
provine aproape 1In Iintregime din ceea ce
carturarul bldjean a adunat si studiat in secolul al
XIX-lea, cu multe decenii Tnaintea debutului
cercetdrii organizate a acestui esantion cultural de
catre autorii Bibliografiei romdnesti vechi.
Colectia de carte veche romaneasca de la
Biblioteca ,David Prodan” este a doua ca
amploare din Romania, dupd aceea a Bibliotecii
Academiei Roméane din Bucuresti. Biblioteca
clujeana detine unicul exemplar din Romania al
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Octoihului lui Macarie din 1510, a doua tipariturd
1n ordine cronologica de pe teritoriul tdrii noastre,
numita sentimental de catre bibliofili ,,incunabul
romanesc”. Cu ocazia implinirii a 500 de ani de
tipar romdnesc, care se sarbdtoreste intre anii
2008-2012, Octoihul de la Cluj-Napoca a fost
reeditat Tn facsimil, Tn colaborare cu Mitropolia
Ortodoxa de la Targoviste. In aceeasi colectie de
carte veche romaneasca se pot Intilni nu mai putin
de 7 tipdrituri ale lui Coresi si ale fiului sau
Serban. De remarcat Molitvenicul din 1567-1568,
unicul cunoscut cu foaia de titlu pastratd, si
rarisimul 7riod slavon din 1578, important in sine
si interesant prin elementele bibliofile pe care le
contine.

Cipariu a fost cel dintai cercetator modern al
fenomenului cultural pe care il numim S$coala
Ardeleana. Una din mandriile bibliotecii, poate
cea mai de pret floare a ei, este colectia de
manuscrise ale autorilor din aceastd vestitd
falanga literara nationald. Sute de manuscrise ale
lui Samuil Micu, Gheorghe Sincai, Petru Maior
sau ale discipolilor acestora, In cea mai mare parte
inedite Tncd, deschid un generos camp de cercetare
pentru istoria culturii. Pe baza acestor manuscrise
s-au realizat Tn timp, dar mai ales Tn ultima vreme,
editii princeps ale unor scrieri care circulau, cu
numele, 1n legendarul breslei erudite, dar nimeni
nu le cunostea continutul. Editii mai mediatizate
sunt: sinteza istorica a lui Samuil Micu, Istoria §i
lucrurile §i intamplarile romdnilor, in patru mari
tomuri manuscrise, care a vazut lumina tiparului
in 1995, si traducerea Bibliei Vulgata a lui Petru
Pavel Aron din 1760, scoasa intr-o monumentala
editie criticd in 2005. De Timotei Cipariu se leaga
si colectia de manuscrise orientale a bibliotecii,
care numara 300 de exemplare, esantion bibliofil
la fel de misterios, care cheama la cercetarea lui,
inca neefectuatd in profunzime. Colectia orientald
a lui Cipariu cuprinde lucrari manuscrise in
limbile ebraica, turcd, araba si persand, careia
eruditul de la Blaj i-a adaugat o biblioteca cu carti
orientale tiparite, continand circa 1 000 de titluri.
Cu cele doua module ale sale, patrimoniul de
orientale de la Cluj-Napoca este pe primul loc in
Romaénia. Una dintre lucrarile colectiei orientale s-
a facut cunoscuta pe plan international. Este o
copie manuscrisa dupd lucrarea istorica a marelui
scriitor persan Ferdousi, Shah Nama (Cartea
regilor), ilustratd cu superbe compozitii Tn culori,
infatisdnd scene din lumea medievald a orientului

musulman. Elegantd la modul suprem, desigur
foarte costisitoare la vremea ei, aceastd copie a
fost efectuatd pentru biblioteca sultanilor turci, la
o datd ulterioard anului 1430, dupd manuscrisul
Baysanghori. Scris in limba persand, manuscrisul
oferd surpriza unei viziuni grafice diferite de
redactia originald, dandu-ne posibilitatea sa
distingem alteritatea intr-un ev ideologic si
cultural aparent monolit. La fel de pretios, desi
Intr-un registru grafic modest, este manuscrisul
ebraic cu rugaciuni de sarbatori Mahzor roma,
datind de la 1399, realizat In Spania In conditii
cultural-istorice deosebite.

Din directie culturala diferita, aceea a Europei
medievale, provine colectia de incunabule pe care
biblioteca le detine, in numar de 177 de unitati,
ocupand locul al treilea pe tara in acest sens.
Aceste nestemate ale oricarei biblioteci nu au, in
cazul Transilvaniei, doar rolul unor comori
tezaurizate. De pildd, cunoscuta cronica a lui Ioan
Thuréezi, Chronica Hungarorum, se pastreaza in
douad editii incunabule, ambele tiparite in 1488, la
Brno si la Augsburg, identice ca text, dar foarte
diferite ca design si grafica. Pe langa informatia
istorica timpurie, pe care cronica o contine despre
istoria romanilor, una dintre editii este ilustratd cu
zeci de gravuri, care conserva imaginarul
medieval despre oamenii, faptele acestora,
bataliile si marile evenimente sociale din acea
vreme. Dintre incunbulele foarte rare in lume, in
colectia academica de la Cluj-Napoca se pastreaza
Bucolica lui Vergilius Maro, din 1498, Ars minora
a lui Aelius Donatus, din 1500, un Breviarium
romanum, tiparit la Venetia In 1497, si altele. O
curiozitate a acestui esantion bibliofil de la
Biblioteca ,,David Prodan” din Cluj-Napoca este
ceea ce specialistii  bibliotecii  numesc
,incunabulul ratat”. Este vorba de lucrarea
prelatului si filologului italian Nicolo Perotti,
Cornucopia, sive commentaria linguae Latinae,
lucrare de mari dimensiuni, a carei tiparire s-a
incheiat la 28 mai 1501, la Venetia. Desigur,
tiparirea cartii a Tnceput in 1500, dar evul
incunabulelor, incheiat arbitrar de posteritate la 31
decembrie 1500, a prins-o ,pe drum” si a
expediat-o peste razorul artificial creat, tdindu-i
privilegiul de a se numi incunabul.

O colectie mai putin cunoscutd, dar
neobisnuit de valoroasa, cu care biblioteca
academica de la Cluj-Napoca detine primatul pe
tara, este aceea a foilor volante. De notat ca acest
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termen diferd aici de ceea ce se Intelege in alte
biblioteci, de pildd la Biblioteca Academiei
Romane din Bucuresti, unde prin foaie volanta se
defineste orice tipariturd ,,zburatoare”, cu caracter
de script ocazional. Din aceastd acceptiune rezultd
un conglomerat de tiparituri spontane, cele mai
multe fiind afise de o diversitate tipologica
deconcertantd, in marea lor majoritate tarzii sau
recente.

Colectia de foi volante de la Biblioteca
,David Prodan” din Cluj-Napoca este un esantion
cu caracter istoric vechi de peste trei secole si cu
un profil cu totul deosebit. Aici este vorba
exclusiv de tipdrituri care contin texte emanate
sistematic de autoritdtile politice, administrative
sau ecleziastice din Imperiul Austriac, In limbile
latina, roména, maghiara si germand, dupa caz, cu
caracter de contact direct al acestor autoritati cu
cetatenii statului. Amestecul de monitor oficial si
»~dat cu toba” tiparului cdtre cei interesati sau
vizati vine din Evul Mediu, sub monarhii
Habsburgi din secolul al XVIII-lea si inceputul
celui urmdtor comunicandu-se in acest fel un
continut pertinent de politica iluministd a puterii
politice si administrative. Cele peste 3 000 de
asemenea foi volante, datand dintre anii 1701-
1849, constituie un izvor documentar exceptional
pentru cercetdtorii perioadei si arealului statal
amintit, prin multimea infinitd de probleme, mai
mari sau mai modeste, pe care autoritatile de tot
felul le explicau, le impuneau sau pur si simplu le
aduceau la cunostinta cetatenilor.

Spicuirile de mai sus nu reflectd nici pe
departe bogatia unei biblioteci care numara circa o
jumatate de milion de carti si tiparituri de
patrimoniu. O evidentd recenta a depistat 1500 de
exemplare din Biblie, tiparite incepand cu
perioada incunabulelor si pana astdzi. Peste 80%
din aceste editii sunt anterioare anului 1800, cele
din perioada Renasterii si Umanismului Tmbinand
fastul tipografic cu o uluitoare eruditie a
editorilor. Si Ingirarea ar putea continua, cu alte
familii bibliofile la fel de importante si valoroase.
Prin toate atractiile ei, aceastd gradind a spiritului
uman, care este Biblioteca ,,David Prodan” din
Cluj-Napoca, s-a definit In cei 60 de ani de
existentd ca un corn al abundentei pentru
cercetatori, dar i pentru tinerii studenti si
doctoranzi care vor sa batd la poarta stiintelor
umaniste. FEi gdsesc aici linistea necesard
studiului, o atentie binevoitoare din partea
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custozilor si, mai ales, atmosfera plina de
Incurajare a unei calde confraternitdti de breasla.
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Abstract

The ,.David Prodan” Library is one of the greatest
owners of books both in Transilvania and in the entire
Romanian land. David Prodan was the one who
collected the books spread around by communists and
took them to the headquarters of the Romanian
Academy Section in Cluj-Napoca. Thus, 60 years ago,
the ,.David Prodan” Library was founded within the
Romanian Academy Section in Clu;.
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When my steps take me to the high shelves
that shelter them, I am thrilled by the charming
verses of Omar Khayyam’s rubaiyat: “While the
rose blows along the river brink, with old
Khayyam and ruby vintage drink”. The feeling
gets higher while thinking that the flowers you
touch with a shivering hand will never die, that
the wind ,,will not whither the flowers today” and
it will not ,,take with it the charming chant” as the
great Persian poet would fear. So much like
flowers of human conscience, old books invite
you to feel their scent coming from Aladdin’s
lamp that takes you beyond the blunt century to
other times, other heavens, and other dimensions
of thought. He who has never comforted the
aristocratic covers of old books in a library, will
vainly do that on the shelves of a book store, with
new ones, as his senses will not be able to fully
define the concept of book. Moreover he will not
feel the fraternity with a world like of gods, who
are authors of magnificent sheets written over half
a millennium ago, some even older, others newer,
but all of them exemplary messages of spiritual
history, that we always try to catch the meanings,
some hidden and full of mystery, others generous
in light.

For six decades, in the heart of Transilvania,
at Cluj-Napoca, the garden of such splendors of
human creative power, offer its nectar to all those
willing to taste it, sharing the intellectual primary
place that the city on the river Somes gained over
time. Born at the same time with the Romanian
Academy Branch in the historical capital of the
province, in 1950, and belonging to that, The
“David Prodan” Library is one of the great book
holders in the area of Romanian treasure and
national heritage. Its history is exemplary. The
Second World War has left behind the chaos of
humankind wounded in its very intimate being, a
wound painfully amplified in our case, in
Romania, by the overthrow of the political history
and the establishment of communism. A declared
enemy of everything which meant history and
spirituality, the ideology of the new regime
considered itself the creator of the world and
hence, any value of the past was considered not
only indifferent, but actually harmful. “The
cultural revolution” in 1948 brought over a
tragical institutional earthquake, which left behind
large amounts of books laying around, belonging
to no one. The communist potentates in the
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countryside had such a poor “cultural” level that
they could not realize what the books were good
for. They were good to make fire or be thrown
away into the nearest river. The North of the
province, which was for four years under the
Hungarian Miklés Horthy Nazi rule, touched the
Apocalypse limits by the religious chaos created
by the Soviet atheist centralism, in a multicultural
and multi confessional area. A real “Library of
Alexandria”, fragile by its  horizontal,
geographical diffusion”, it was about to be
swollen by the wave of total destruction, nobody
in the region ever daring to rescue it from the iron
fist of the violent Romanian bolshevism.

It was done, however by a providential man, a
kind of Badea Cartan (1) of the 20" century, the
historian David Prodan. He came from a genuine
peasant environment, a village neighbor over
centuries of Sofronie of Cioara. A left, social-
democrat intellectual, from before the Second
World War, he enjoyed the trustworthiness of the
new communist leaders, as such being elected as
member of the Romanian Academy in 1948.
Prodan was however a researcher, and not a
politician. In the dangerous vortex of establishing
the communist “new world”, a world of cardboard
careers, too, Prodan was the only Transilvanian to
cast eyes over the disaster of books in
Transilvania. He traveled throughout the whole
province, in poor conditions, looking for
abandoned books which needed to be rescued at
any rate. The worst situation was found in Blaj,
where the books of the only historical cultural
center where in danger of destruction. The
abolition of the Greek-Catholic cult on December
1, 1948, had left these treasures of Romanian
culture without the slightest shelter. David Prodan
noted in his memoirs that the building of the
Central Library of Blaj was changed into the
communist militia headquarters and books were
thrown out of shelves. He brought them to the
Academy Branch in Cluj. A catastrophic situation
was found in Baia Mare, where the Roman-
Catholic episcopate, although tolerated by the
regime, made no gesture to defend the
transformation of the library into a turning
workshop. The books were left in the yard, under
rain, wind and snow. He brought them also to the
Academy Branch in Cluj. Saved treasure after
saved treasure, obstinacy, fatigue, fighting inertia
and misunderstanding, so that eventually, the
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efforts of the successor of serfs in Cioara had as
result one of the richest libraries in Romania,
probably the richest for the total number of
treasure and heritage books, i.e. books printed
before 1800. Of course, these few words are far
from covering the dimensions of the historical
epic of the library, whose main hero, largely
single, unsupported and quite often sabotaged,
was David Prodan. The future monograph of the
institution will try to minutely and deeply evaluate
the historical act 60 years ago, when the library
was officially established in the Cluj Branch of
the Romanian Academy.

The dramatic start of the library was changed
gradually, into what the great Will would call “a
charming spring”. Put together, the bibliophile
treasures in more than a half of Transilvania
revealed only now, the European nature of the
province culture, the deep historical erudition
dominant here, the variety and complementary
spirit reflected in, what is prosaically called,
“book store”. With the inauguration of the new
library building in the 70s of the last century, the
library of the Academy in Cluj, today’s “David
Prodan” Library in Cluj-Napoca, magnetically
attracted the intellectual world of the great
university center, and not only that, in what can be
called the scientific pole of this world. For only
here the erudite reader could meet an information
construction which harmoniously combined the
old Romanian culture, that of the indigenous
nationalities of Transilvania, and particularly, the
European culture of the second Christian
millennium. The queen of this harmonized
ensemble is, certainly, the great private library of
Timotei Cipariu, unique in the Romanian culture
through the variety of bibliophile attractions that
have mastered the Transilvanian scholar for a
lifetime. The “David Prodan™ Library is holding
the entire Library of Cipariu. The most important
library collections were shaped on the basis of
treasures collected by him in toil and expense,
from all over the world. The Romanian old books,
of which the library holds more than 2000 units,
comes almost entirely from what the scholar in
Blaj collected and studied in the 19™ century,
decades before the beginning of the organized
research of this cultural sample by the authors of
the Old Romanian Bibliography. The collection of
old Romanian books in “David Prodan” Library is
the second large such collection in Romania, after
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the Romanian Academy Library of Bucharest. The
library in Cluj holds the only copy in Romania of
the 1510 Octoechos of Macarie, the second
printing in chronological order on our territory,
sentimentally called by bibliophiles “The
Romanian incunabulum”. On the occasion of the
500" anniversary of Romanian printing,
celebrated yearly between 2008 and 2012, the
Octoechos of Cluj-Napoca was re-published in
facsimile, in cooperation with the Orthodox
Metropolitan Church of Targoviste. In the same
collection of old Romanian books one can find no
less than 7 prints of Coresi and his son Serban.
Mention should be made on the 1567-1568 Prayer
Book, the only one known and having its title page
well preserved, and the very rare 1578 Slavonic
Triod, important per se and interesting through the
bibliophile elements it contains.

Cipariu was the first modern researcher of the
cultural phenomenon called Scoala Ardeleana.
One of the library's prides, maybe the most
precious of its flowers, is the collection of
manuscripts belonging to the authors who were
members of this national literary phalanx.
Hundreds of manuscripts of Samuil Micu,
Gheorghe Sincai, Petru Maior or their disciples,
most of them still unpublished, open a generous
field of study for the history of culture. Over the
years, but especially lately, first editions based on
these manuscripts were printed of writings that
circulated under the name of the legendary erudite
guild, but nobody knew their contents. More
widely covered editions are: the historical
synthesis of Samuil Micu, The history, things and
deeds of Romanians, in four large manuscript
volumes, which saw the light of printing in 1995
and the translation of Biblia Vulgata of Petru
Pavel Aron in 1760, published as a monumental
critical edition in 2005. Timotei Cipariu is also
connected with the collection of Oriental
manuscripts of the library, which includes 300
copies, an equally mysterious bibliophile sample,
which calls for its research, still not made in
depth. The Oriental collection of Cipariu includes
manuscript writings in Hebrew, Turkish, Arabic,
and Persian, to which the erudite in Blaj added a
library of Oriental printed books, containing about
1000 titles. With its two modules, the heritage of
Oriental books in Cluj-Napoca is situated on the
first place in Romania. One of the writings
belonging to the Oriental collection was

internationally acknowledged. It is a manuscript
copy of the historical work of the great Persian
writer Ferdousi, Shah Nama (The book of kings),
illustrated by exquisite colored compositions,
showing scenes of medieval life of Muslim
Orient. Of supreme elegance and, certainly, very
expensive for that period, this copy was made for
the Turkish sultans library, at a later date to 1430,
after the Baysanghori manuscript. Written in
Persian, the manuscript provides the surprise of a
different graphical vision from the original
wording, enabling us to distinguish otherness in a
seemingly monolithic ideological and cultural age.
Equally valuable, although in a modest graphical
register is the Hebrew manuscript Mahzor roma,
with celebration prayers, dating from 1399 and
achieved in Spain, in special cultural and
historical conditions.

The collection of incunabula held by the
library comes from a different cultural direction,
that of the medieval Europe. It contains 177 units,
which places it on the third place in Romania in
this respect. These real gems of any library do not
have, in the case of Transilvania, only the role of
hoarded treasures. For instance, the well known
chronicle of Joan Thuréczi, Chronica
Hungarorum, is kept in two incunabulum editions,
both printed in 1488, in Brno and Augsburg, with
identical text, yet very different in design and
graphics. In addition to the early historical
information that the chronicle gave on Romanian
history, one of the editions is illustrated with tens
of engravings which preserve the medieval
imagery about people, their deeds, the battles and
social events of that time. Of the very rare
incunabula in the world, in the academic
collections in Cluj they stored Virgil Maro's
Bucolica, from 1498, Aelius Donatus's Ars minor,
from 1500, a Breviarium Romanum, printed in
Venice in 1497, and others. A curiosity of this
bibliophile sample from the “David Prodan”
Library in Cluj-Napoca is what the experts call a
“missed incunabulum”. It is the work of Nicolo
Perotti, the Italian minister and philologist,
Cornucopia, sive commentaria linguae Latinae, a
work of large dimensions, whose printing was
finished on May 28, 1501, in Venice. Of course,
the book printing was started in 1500, but the age
of incunabula, arbitrarily ended on December 31,
1500, found it “on its way” and sent it over the
artificially created border, depriving it from the
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privilege of being called an incunabulum.

A less known collection, but unusually
valuable, for which the academic library in Cluj-
Napoca holds the first place in the country, is that
of pamphlets. It should be noted that this term has
a different meaning here from what is understood
in other libraries, such as the Romanian Academy
Library in Bucharest, where a pamphlet is any
printed “flyer”, having the nature of an occasional
script. A mixture of spontaneous prints follows
from this, most of them being posters of a large
typological diversity, of which a large number are
either late or recent.

The collection of pamphlets at the “David
Prodan” Library in Cluj-Napoca is a historical
sample of over three centuries old and having a
totally special profile. We are talking here
exclusively about prints containing texts
systematically issued by the political,
administrative or ecclesiastical authorities of the
Austrian Empire in Latin, Romanian, Hungarian
and German languages, as appropriate, and
characterized by direct contact of these authorities
with the citizens of the state. The mixture of an
official gazette and printed “thrumming on” by
those interested or viewed comes from the Middle
Ages, under the Habsburg monarchs in the 18"
century and the beginning of the following
century, communicating this way some relevant
content of the Enlightenment’s policy of the
political and administrative power. The over 3000
such pamphlets, dating from 1701 to 1849, are an
exceptional documentary source for the
researchers of the mentioned period and state area,
by the huge number of problems, big or modest,
which the authorities of all kinds would explain,
impose or simply bring to the public conscience.

The episodes above do not reflect but in brief
the richness of a library which holds about half a
million of books and heritage printed material.
Recent statistics found 1500 copies of the Bible,
printed from the times of incunabula up to the
present. Over 80% of these editions proceed the
year 1800, those from the Renaissance and
Humanism combining the printing ceremony with
an astounding erudition of the publishers. The list
could go on with other equally important and
valuable bibliophile families. Through all its
attractions, this garden of the human spirit which
is the “David Prodan” Library in Cluj-Napoca,
defined itself in its 60 years of existence as a
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cornucopia for researchers, but also for the young
students and graduate students who want to knock
on the door of humanities. They find here the
necessary peace of mind, a benevolent attention
from the librarians and, above all, the encouraging
atmosphere of a warm fraternity of guild.

NOTE

1. Badea Cartan - nickname of Gheorghe Cartan
(1849-1911), a self-taught Romanian shepherd who
fought for the independence of the Romanians of
Transilvania (then under Hungarian rule inside Austria-
Hungary), distributing Romanian-language books that
he secretly brought from Romania to their villages. In
all he smuggled some 200,000 books for pupils, priests,
teachers and peasants (translator’s note).
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Biblioteca Nationald si Universitara din Bosnia si
Hertegovina este cea mai importanta biblioteca a acestei
tari. In articol sunt subliniate citeva aspecte ce privesc
istoricul bibliotecii, dar si céteva dintre problemele
intampinate in procesul de valorificare a colectiilor.
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Timp de saizeci si patru de ani, Biblioteca
Nationald si  Universitard din Bosnia si
Hertegovina (NULB&H) a fost institutia centrala
din domeniul bibliologiei 1n Bosnia i
Hertegovina.

Cartile, bibliotecile si cultura sunt valori
universale ale societdtilor civilizate si surse
inepuizabile pentru dezvoltarea intelectuald si
spirituala a omenirii. Existenta natiunilor, istoria
lor, gradul lor de educatie, stiinta si culturd au fost
reflectate in patrimoniul documentar din cele mai
vechi timpuri pand in zilele noastre. Bibliotecile
constituie o componentd indispensabila si de
neinlocuit a infrastructurii culturale, educationale
si informationale a societdtii. In definitiv, acestea
fac parte indestructibild din patrimoniul cultural
national. Ele au fost infiintate pentru binele
comunitatilor de utilizatori in scopul sustinerii
drepturilor acestora de acces la informatie, date si
idei si pentru a le oferi cetatenilor serviciile lor
fard deosebire de rasd, nationalitate, religie,
culturd, apartenentd politicd varstd, sex sau
orientare sexuala.

Primul act de recunoastere legala a
NULB&H a apérut in urma cu 64 de ani. Prin
Regulamentul privind Biblioteca Publicd a
Federatiei Bosnia si Hertegovina, publicat in 31
octombrie 1945, biblioteca a fost definita drept
,biblioteca centrald de stat a Federatiei Bosnia si
Hertegovina” in cadrul fostei Tugoslavia. Inca din
prima zi, aceastd institutie a fost nu doar un
depozit de carti deoarece, printre altele, avea rol in
consolidarea §i conducerea bibliotecilor din
Bosnia si Hertegovina, iar cu timpul a castigat o
largd recunoastere in fosta Iugoslavia.

In conformitate cu necesitatea de a functiona
ca biblioteca universitara, a fost redenumita
Biblioteca Publica si Universitard din Bosnia si
Hertegovina. Din 1995 poartd numele de
Biblioteca Nationala si Universitard din Bosnia si
Hertegovina. In perioada 1945-1992, biblioteca
noastra s-a dezvoltat continuu. A devenit una
dintre cele mai recunoscute institutii de acest tip
din fosta Iugoslavia si a devenit foarte recunoscuta
ca institutie culturala de importantd majord pentru
Bosnia i Hertegovina. Patrimoniul cultural
inestimabil continut in colectiille NULB&H care
nu au dispdrut in incendiul la care, din pacate, au
fost expuse cartile, trebuie sd devind accesibil
neconditionat pe plan international, intrucat face
parte de drept atdt din patrimoniul cat si din
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identitatea culturala europeand si vorbeste despre
coexistenta culturilor, natiunilor si religiilor de-a
lungul secolelor.

Cladirea din Vijecnica (care adaposteste
NULB&H incepand din 1949) a fost incendiata in
1992, cand o mare parte din colectiile de carti si
alte documente care atestd indelungata istorie a
Bosniei si Hertegovinei au fost distruse. Aproape
doud milioane de unitati bibliotecare au pierit in
flacari.

Datoritd efortului enorm al angajatilor
bibliotecii si a unui numar de cetdteni, o parte din
documentele detinute de bibliotecd au fost salvate.
Deosebit de important este faptul ca o mare parte
a colectiilor speciale, care stau marturie pentru
caracterul multietnic, multicultural si
multiconfesional al Bosniei si Hertegovinei, ca si
pentru traditia coexistentei natiunilor si culturilor
din aceasta regiune, au fost salvate. Realitatea este
cd aceastd institutie are astdzi anumite dificultati,
n special de natura financiara, din cauza cérora nu
poate functiona asa cum am dori noi sd
functioneze. Rezultatul acestei situatii este
participarea slaba a NULB&H Ila proiecte
europene de digitizare a colectiilor bibliotecii,
ceea ce aduce prejudicii societatii din Bosnia-
Hertegovina ca intreg. Caracterul multicultural al
Bosniei si  Hertegovinei este o realitate
indestructibild,  iar  continutul  colectiilor
NULB&H demonstreazd acest lucru. Aceste
colectii contin, printre altele, documente scrise si
tipdrite cu caractere si in limbi ale civilizatiilor din
est si vest: latind, greaca, slavond veche, araba,
turca, persand, ebraicd, italiand, franceza, rusa,
germanda, maghiard si  multe alte limbi.
Curiozitatea, numai 1n aceastd zona, o constituie
documentele scrise in arebicd, o scriere araba
reformata utilizata Tn scrierea 1n limba bosniaca,
precum si scrierea bosancica sau cu caractere
chirilice bosniace. Carta lui Kulin Ban, cel mai
vechi document de stat bosniac, a fost scrisd in
grafia bosancica si cu text paralel n limba latina.
Originalul cartei, datdnd din secolul al 12-lea, se
pastreazd la Sankt Petersburg la Academia Rusa
de Stiinte, iar doud transcrieri se pastreaza la
Academia de Stat din Dubrovnik.

Renovarea si reconstructia cladirii din
Vijecnica si a colectiilor sale de carti si alte
materiale documentare reprezintd nu numai o
provocare arhitecturald, ci si una financiara.

Reconstructia noii cladiri a bibliotecii a
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inceput dupa incheierea razboiului. Prima etapa a
reconstructiei a fost finantatd de guvernul austriac.
Uniunea Europeand a oferit fonduri pentru etapa
urmdtoare a reconstructiei. De asemenea, un
anumit numar de biblioteci, printre care Biblioteca
Nationald a Serbiei, Biblioteca Nationald a
Frantei, Biblioteca Regald din Olanda, Biblioteca
Nationald a Austriei, Biblioteca Nationald a
Norvegiei, Biblioteca Nationald din Cipru si-au
adus contributia la relnnoirea colectiilor
bibliotecii, ceea ce Tnseamnd un mesaj important
si un sprijin pentru NULB&H. In prezent,
Uniunea Europeana este foarte activa 1n sprijinirea
continuarii reconstructiei cladirii din Vijecnica si
pentru asta 1i suntem foarte recunoscdtori. Cu
toate acestea, este discutabil ce institutie va fi
gazduitd de aceastd cladire - Biblioteca Nationald
si universitard din B & H sau o alta institutie,
inclusiv Municipalitatea orasului. Dupa parerea
mea, Vijecnica trebuie sa fie reconstruitd ca o
bibliotecdA moderna, care sd detind resurse
traditionale si digitizate reprezentate in mod egal
in colectiile sale. Scopul final ar trebui sd fie
crearea unei arhive digitale care sa permitd lumii
intregi sda acceseze literaturd din B & H si
literatura despre Bosnia si Hertegovina, ca tara a
unei traditii seculare 1n privinta tolerantei si a
pluralismului cultural. Reconstructia clddirii din
Vijecnica ar trebui sa serveascd drept model
pentru alte biblioteci si centre de informare din B
& H.

Bibliotecile, in calitate de institutii care se
ocupd cu organizarea cunostintelor si a
informatiei, sunt in comunicare $i cooperare
reciproca si reprezinta locul ideal pentru intalnirea
diferitelor culturi, pentru promovarea si schimbul
de idei si informatii. Materialele de biblioteca in
diferite limbi si scrieri, prezentdrile multimedia
ale altor culturi in fata comunitatilor locale
precum si dezvoltarea unor relatii stranse cu alte
institutii culturale, educationale, stiintifice si
informationale, atit din tard cat si din strainatate,
trebuie sa se considere drept indicatori de
performanta pentru biblioteci.

Dupa incheierea razboiului au fost intreprinse
o serie de activitdti pentru colectarea de materiale
de biblioteca si pentru gasirea unui loc unde sa fie
situati biblioteca. In prezent, materialele de
biblioteca sunt prelucrate, depozitate si utilizate cu
regim temporar la NULB&H din Sarajevo
University Campus (fosta baracd militard a
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Maresalului Tito).

Astazi, biblioteca are mai multe sali de
lecturd cu peste 300 de locuri. In afara de silile de
lectura generale, biblioteca are sali de lecturd
austriece si egiptene, o sala de lecturd pentru
cercetatori §i una pentru carte veche si carte rard.
Intrucit NULB&H este o biblioteca in care se
depoziteazad publicatii ale Bancii Mondiale si ale
NATO, toate publicatiile acestor organizatii sunt
disponibile pentru utilizatorii din Sala de lecturd
pentru publicatiile Bancii Mondiale si din Sala de
lectura Euro-Atlantica. Evident ca avem multe
planuri de viitor, mai ales in sfera digitizarii, dar,
din pacate, suntem 1n imposibilitatea de a
intreprinde aceastd activitate fard sprijin financiar
Nationald si  Universitara din Bosnia si
Hertegovina realizeazd proiecte si lanseaza
initiative in scopul dezvoltdrii unei biblioteci
moderne si a unei retele de informatii 1n
conformitate cu standardele europene. Este
initiatorul unor proiecte care imbunatatesc
infrastructura  stiintificdA a Universitdtii  din
Sarajevo si consolideazd comunitatea stiintifica si
de cercetare din Bosnia si Hertegovina. Prin
construirea  sistemului  E-CRIS.BH (Current
Research Information System in Bosnia and
Herzegovina), care contine date despre cercetéatori,
institute de cercetare si proiecte de cercetare, se
activeaza legdtura dintre sistemul de informare in
cercetare din B & H cu sistemele similare din
Europa si din lume. Prin construirea Bibliotecii
Virtuale din B & H 1n cooperare cu Institute of
Information Sciences din Maribor, am acceptat
rolul de nod in reteaua de biblioteci din Bosnia si
Hertegovina. Ca membru si reprezentant al
Bosniei si Hertegovinei in asociatiile profesionale
internationale (IFLA, CENL, TEL, LIBER)
NUBB&H sustine construirea bibliotecii si a
sistemului de informare globale in care
bibliotecarii §i specialistii in informare pot pune in
aplicare conceptul colectarii $i  disemindrii
informatiilor si utilizarea cunostintelor umane.

As sublinia activitatea editorialda
semnificativa a bibliotecii. La noi se publica patru
serii ~ de lucrari:  Bibliografia  bosniaca-
hertegoviniana, Memoria Bosniacd, Literatura
profesionald bibliologici si Memoria Mundi. In
perioada 1996-2009 la NULB&H s-au publicat 76
de titluri. Cel mai reprezentativ este Bosniaca,
revista Bibliotecii Nationale si Universitare din

Bosnia si Hertegovina. Aceasta apare o data pe an
si abunda 1n subiecte legate de bibliologie si
stiinta informarii. La Targul International de Carte
de la Sarajevo din 2009 i s-a atribuit premiul
pentru cea mai buna revistd publicatd intre doua
editii ale targului. Bosniaca a fost inclusa Intr-una
dintre bazele de date ale EBSCO incepind de anul
trecut si a fost propusd pentru includerea in baza
de date Web of Science. Suntem totodatd onorati
sd fim participanti deplini in The European
Library din 2008. Oferind acces la resursele
bibliotecilor nationale europene, The European
national al Bosniei si Hertegovinei.

Existenta fructuoasa timp de 64 de ani,
experienta si rezultatele obtinute consolideaza
vointa acestei institutii si a angajatilor sai de a
obtine rezultate mai bune.

Calea noastrd, dupa cum se vede, este calea
cunoasterii, a dezvoltarii si a progresului intr-o
astfel de tara dezvoltatd si prosperd, ca Bosnia si
Hertegovina. In ciuda tuturor dificultatilor,
Biblioteca Nationala si Universitard din Bosnia si
Hertegovina urmeaza aceastd viziune, 1si educa
bibliotecarii, 1si modernizeaza  tehnologia
informatiei, i dezvolta sistemul de bibliotecd si
informare, reprezinta Bosnia si Hertegovina in
asociatiile profesionale internationale §i 1si
sporeste productia editoriala.

In fine, considerim ci institutia noastrd fsi
aduce indiscutabil contributia la afirmarea si
conservarea patrimoniului cultural al Bosniei-
Hertegovina, la procesul educativ, la stiintd si
cercetare si la dezvoltarea societdtii
informationale orientatd spre Europa. Prin urmare,
ne asteptdim ca autoritdtile competente sd ia
decizia privind statutul legal al acestei institutii
care admite conditiile de fapt si de drept si
respectd continuitatea legii. Acest lucru ar creste
in mare masurd rolul Bibliotecii Nationale si
Universitare din Bosnia si Hertegovina de
recunoscutd institutie culturala de importantd
majora pentru Bosnia si Hertegovina.

(Tradus din originalul in [b. engleza)
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For sixty-four years, the National and
University Library of Bosnia and Herzegovina
(NULB&H) has been the central institution in the
field of librarianship in Bosnia and Herzegovina.

Books, libraries and culture are universal
values of civilized societies and invaluable and
inexhaustible  source  of  multidisciplinary
intellectual and spiritual development of mankind.
The being of nations, their histories, the extent of
their education, science and culture have been
recognized in written documentary heritage from
beginnings to present day. Libraries are
indispensable and irreplaceable component of
cultural, educational and information
infrastructure of society. Besides, they are
irreplaceable part of cultural heritage. They are
founded for the well-being of user communities in
order to support their rights to access information,
data and ideas, and provide their services for all
citizens without regard to their race, nationality,
religion, culture, political affiliation, age, sex or
sexual orientation.

The first legal framework of NULB&H was
introduced 64 years ago. By the Regulation on
Public Library of Federal Bosnia and
Herzegovina, issued on October 31, 1945, the
Library was defined as "central state library of
Federal Bosnia and Herzegovina" within ex-
Yugoslavia. From the first day this institution was
not only a mere book storage because, among
other things, it had consolidating and leading role
among libraries in Bosnia and Herzegovina and
over time it became very recognized in ex-
Yugoslavia.

In compliance with necessity to function as
university library, it was renamed the Public and
University Library of Bosnia and Herzegovina.
Since 1995 it has had the name the National and
University Library of Bosnia and Herzegovina. In
the period from 1945 to 1992 our library was
continually developed. It was one of the most
recognized institutions of its kind in ex-
Yugoslavia and became very recognized as the
cultural institution of great importance to Bosnia
and Herzegovina. Invaluable cultural heritage,
contained in the collections of NULB&H which
were not burnt in the fire, to which books were
unfortunately exposed, should be unconditionally
accessible at international level because it makes a
recognized component of both European cultural
heritage and identity, and speaks of coexistence of
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cultures, nations and religions through centuries.

The building of Vijecnica (where NULB&H
was housed since 1949) was set on fire in 1992
when the great part of book collections and other
documents testifying to long history of Bosnia and
Herzegovina was destroyed. Almost two million
of library items went up in flames.

Owing to enormous effort of library
employees and a certain number of citizens, a part
of library holding was saved. It is particularly
important that a great part of special collections,
which testify about multiethnic, multicultural and
multiconfessional character of Bosnia and
Herzegovina and tradition of coexistence of
nations and cultures in this area, were saved. The
reality is that this institution today has certain
difficulties, especially those of financial character
because of which it cannot function as we want it
to function. The result of such situation is poor
participation of NULB&H in European projects of
digitization of library holdings, which is to the
prejudice of Bosnian-Herzegovinian society on
the whole. Multicultural character of Bosnia and
Herzegovina is an indestructible reality and the
content of NULB&H collections testifies about it.
These collections, among other things, contain
documents written and printed in scripts and
languages of civilizations of East and West: Latin,
Greek, Old Slavonic, Arabic, Turkish, Persian,
Hebrew, Italian, French, Russian, German,
Hungarian and many other languages. The
curiosity of only this area are documents written
in Arebica, reformed Arabic script for writing in
Bosnian language, and Bosancica or Bosnian
Cyrillic script. The Charter of Kulin Ban, the
oldest Bosnian state document, was written in
Bosancica script with parallel text in Latin
language. The original of the Charter, dated from
12th century, is kept in St. Petersburg at Russian
Academy of Sciences in St. Petersburg, and two
transcripts are kept in State Archive in Dubrovnik.

Renewal and reconstruction of Vijecnica and
its collections of books and other documentary
material present not only architectural, but also
financial challenge.

Reconstruction of the old library building
started after the war ending. The first stage of
reconstruction was financed by Austrian
government. European Union has provided funds
for the next stage of reconstruction. Also, a certain
number of libraries, among them the National

Library of Serbia, the National Library of France,
the Royal Library of the Netherlands, the National
Library of Austria, the National Library of
Norway, the National Library of Cyprus, have
given their contribution to renewal of library
collections, which carries an important message
and gives a support to NULB&H. Currently, The
European Union is very active in supporting the
continuation of reconstruction of Vijecnica
building and we are very grateful for that.
However, it is questionable which institution will
be housed in this building — the National and
University Library of B&H or some other
institution, including City Administration. In my
opinion Vijecnica should be reconstructed as
modern library with both traditional and digitized
resources equally represented in its holdings. The
ultimate goal would be to create digital archive
which would enable the whole world to access
literature from B&H and literature about Bosnia
and Herzegovina as the country of centuries-long
tradition of tolerance and cultural pluralism.
Reconstruction of Vijecnica should serve as a
model for the renewal of other libraries and
information centers in B&H.

Libraries, as institutions dealing with
organization of knowledge and information, are in
mutual communication and cooperation, and they
are ideal places for meeting of different cultures,
promotion and exchange of ideas and information.
Library material in different languages and scripts,
multimedial presentation of other cultures to local
communities and development of close relations
with other cultural, educational, scientific and
informational institutions, both domestic and
foreign, should be considered as library
performance indicators.

After the war ending a number of activities
were undertaken to collect library material and to
find a place where the library would be located.
Now, library material is processed, stored and
used at temporary facilities of NULB&H in
Sarajevo University Campus (former military
barrack Marshall Tito).

Today, the Library has several reading rooms
with more than 300 seats. Besides general reading
rooms, the Library has Austrian and Egyptian
reading rooms, reading room for researchers and
reading room for old and rare books. Since
NULB&H is a depository library for publications
of the World Bank and NATO, all publications of
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these organizations are available to users in the
Reading room for World Bank publication and
Euro-Atlantic reading room. Naturally, we have
many plans for future, especially within the sphere
of digitization, but unfortunately, we are unable to
undertake this activity without further financial
support. To the extent possible, the National and
University Library of B&H has been realizing
projects and launches initiatives for the purpose of
developing modern library and information
network complying with European standards. It is
the carrier of projects which improve scientific
infrastructure of the University of Sarajevo and
strengthen scientific and research community in
Bosnia and Herzegovina. By building the system
E-CRIS.BH (Current Research Information
System in Bosnia and Herzegovina), which
contains data on  researchers, research
organizations and research projects, the linking of
B&H research information system with such
systems in Europe and the world will be enabled.
By building Virtual Library of B&H in
cooperation with the Institute of Information
Sciences from Maribor, we have accepted the role
of the node of library network in Bosnia and
Herzegovina. As a member and representative of
Bosnia and Herzegovina in international
professional associations (IFLA, CENL, TEL,
LIBER) NUBB&H advocates building the global
library and information system in which library
and information specialists can apply the concept
of collecting and dissemination of information and
usage of human knowledge.

I would emphasize the significant publishing
activity of the Library. We publish four editions:
Bosnian-Herzegovinian Bibliography, Memoria
Bosniaca, Professional Library Literature and
Memoria Mundi. In the period from 1996 to 2009
NULB&H has published 76 titles. The most
representative is Bosniaca, the journal of the
National and University Library of Bosnia and
Herzegovina. It is published once a year and
abounds in topics related to library and
information sciences. At Sarajevo International
Book Fair 2009, it was awarded as the best journal
published between two fairs. Bosniaca has been
indexed in one of EBSCO databases since last
year and suggested for inclusion in Web of
Science databases. Also, we are honoured to have
been full-participant in The European Library
since 2008. Offering access to the resources of
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European national libraries, The European
Library gives opportunity for access to
documentary heritage of Bosnia and Herzegovina.

Fruitful existence of sixty-four years,
experience and achieved results strengthen the
willingness of this institution and its employees
for better achievements.

Our path, as it can be seen, is the path of
knowledge, development and progress in such a
country, developed and prosperous Bosnia and
Herzegovina. In spite of all difficulties, the

National and University of Bosnia and
Herzegovina follows its vision, educates
librarians, modernizes information technology,
develops library and information system,
represents  Bosnia and  Herzegovina in
international  professional  associations and

enhances publishing production.

And finally, we consider that our institution
makes an unquestionable contribution to
affirmation and preservation of Bosnian-
Herzegovinian cultural heritage, education
process, science and research, and the
development of Europe-oriented Bosnian-
Herzegovinian information society, and therefore
we expect that competent authorities make
decision on legal and financial status of this
institution which admits factual conditions and
respects continuity of law. It would additionally
enhance the role of the National and University
Library of Bosnia and Herzegovina as recognized
cultural institution of great importance to Bosnia
and Herzegovina.
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Autoarea scoate in evidenta importanta pe care o are
activitatea tipografica a ieromonahului Macarie pentru
istoria culturala a romanilor, in contextul sarbatoririi, in
2008 si in 2010, a 500 de ani de la aparitia primei carti
tipdrite in spatiul romanesc, Liturghierul, respectiv de
la tiparirea celei de-a doua, Octoihul.
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Inceputurile activititii tipografice din Tara
Roméaneasca se constituie ca o parte integrantd a
unui fenomen european, existent la acea data de
aproape o jumadtate de veac, cunoscut fiind faptul
ca intre cultura romaneascd si cultura popoarelor
sud-slave a existat o puternica legatura, tipografi
si mesteri gravori venind sd lucreze in Tarile
Romane (1).

Inci de la aparitie, primele tiparituri
macariene de la Targoviste (1508-1512) au
circulat si in lumea slava, fiind folosite drept
model pentru cartile tiparite aici
(Tetraevangheliarul). Acest fapt a fost remarcat si
de N. lorga, care afirma ca: , Mesterii trebuiau sa-
si caute un sprijin, un ocrotitor, dincoace de
Dundre, unde se pastrau vechile forme de stat.
Aceastd indreptare spre noi era cu atdt mai
impusd, cu cdt Venetia nu mai voi sa se ocupe cu
lucrul tipografic pentru slavi...” (2). Infiintarea
tipografiei Tn Tara Roméneasca s-a facut la
initiativa bisericii si a domnitorului Radu cel Mare
pentru a acoperi o necesitate in ceea ce priveste
publicatiile de cult atat pentru spatiul romanesc,
dar si pentru tarile care foloseau limba slava in
biserica.

Cel care va duce la indeplinire dorinta
Bisericii si a clasei conducdtoare va fi calugarul
Macarie, cel care tiparise la Cetinje un Molitvenic
(1496), un Octoih (1493-1494), iar in 1495 o
Psaltire.  Din  cauza  conditiilor  vitrege
(patrunderea otomanilor pe teritoriul
Muntenegrului) tipografia de aici isi va inceta
activitatea (dupa numai doi ani), moment in care
cdlugdrul Macarie se va refugia la Venetia,
impreuna cu protectorii sai. Dupd un timp va pleca
1n Tara Romaneascd, se pare adus de mitropolitul
sarb Maxim, insd despre aceasta nu existd dovezi
scrise (3).

Infiintarea tipografiei de la Térgoviste este
strans legatd de numele lui Radu cel Mare, despre
care se spune ca era un “domn intelept, pasnic si
drept’ care ,,n-a purtat razboaie, a dorit pacea, i
s-a ocupat indeosebi de treburile bisericesti §i
culturale” (4). Domnul a adus la curtea sa, pe
langa tipograful Macarie, si cétiva sarbi din inalta
nobilime, dintre care amintim pe Maxim, cel care
se presupune cd l-ar fi adus si pe Macarie, venirea
lor in Tara Roméaneascd reprezentdnd un act
pozitiv pentru cultura romaneasca, deoarece
militau pentru tiparirea cartilor bisericesti. Radu
cel Mare s-a preocupat de Inzestrarea Bisericii
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Roméane cu ,izvoare de invdtatura limpede”,
initiativa sa nscriindu-se 1n cadrul masurilor de
reorganizare a acesteia §i a statului. Pentru
realizarea acestui deziderat 1l va aduce in tara si pe
fostul patriarh al Constantinopolului, Nifon, care
numi doi episcopi ,,ca sa se inderepteze toata tara
de la arhierei”, pentru desdvarsirea acestei opere
fiind nevoie de carti care sd cuprinda slujbele
bisericesti. Astfel, Liturghierul din 1508, Octoihul
din 1510 si Tevangheliarul din 1512 nu fac decat
sd pund in practicd, sub forma tiparita, dorinta
domnului si a Bisericii, de a se realiza sub forma
unitard cea mai mare si mai esentiald parte din
slujbele bisericesti.

Originea si locul de tiparire al celor trei
lucrari au iscat controverse in randul specialistilor
in istoria cartii, controverse care continud si in
prezent. Problema originii tiparnitei macariene a
fost dezbatuta atat de cercetatorii romani cat si de
cei strdini. Istoricii D. Sp. Radojicic si Dejan
Medakovic (5) afirma cu tarie ca cele trei
tiparituri apartin centrului tipografic de la Cetinje.
Noi venim si combatem aceastd presupunere
comparand materialul tipografic utilizat de
Macarie la imprimarea cartilor de pe teritoriul
roméanesc cu cel utilizat la realizarea cartilor de la
Cetinje, acestea din urma fiind mult mai ngrijit
tiparite, de unde tragem concluzia ca si conditiile
tehnice erau mult avansate. De asemenea, slavistul
V. Jagic afirmd ca intre tipografia din Cetinje §i
cea din Tara Romaneascd nu existd nicio
asemdnare, litera tipografiei muntenegrene fiind
subtire si mica, iar cea din Tara Romaneasca,
groasd si mare; mai mult, ornamentele din cartile
tiparite Tn Tara Romaneasca sunt influentate de
manuscrisele din vremea lui Stefan cel Mare, pe
cand ornamentele celor din Muntenegru sunt in
stil clasic de Renastere italiand. In ceea ce priveste
limba celor doua tipuri de tipdrituri, aceasta este
slava bisericeasca de redactie sarba in Muntenegru
si de redactie medio-bulgara Tn Tara Romaneasca
().

Alexandru Odobescu conchide In cercetdrile
sale cd 1n aceasta perioadd nu a existat tiparnita
chirilicdi Tn Tara Roméaneascd si ca tipariturile
macariene, cu stema Tarii Roméanesti sunt
tiparituri  venetiene executate la comanda
domnitorilor romani: ,,Aceasta carte tiparita cu
asa litere curate si deslusite in anul 1508 in
domnia Iui Mihnea Voda I, e o adevarata
curiozitate” (7) pentru ca Virgil Molin sd declare

30

Revista Romani de
Biblioteconomie

si Stiinta Informarii
Anul 6, nr. 2, 2010

categoric: ,,Cartile Iui Macarie, cele dintdi
necesare Tarii Romdnesti sunt editate i tiparite la
Venetia”, in oficina lui Torresani. Argumentele pe
care se baza teoria sa erau: caracterele literelor din
cartile lui Macarie (1508-1512) sunt de tip
venetian; tiparul este in doud culori, tehnica pur
venetiand; hartia este de provenientd venetiana;
legatura este identicd cu cele venetiene din jurul
anului 1500. Nici aceastd ipotezd a imprimarii
tipariturilor romanesti ale lui Macarie in tipografia
lui Torresani nu este Intemeiatd, din urmatoarele
considerente: literele din Liturghier sunt mult mai
groase, fiind asemandtoare semiuncialelor
manuscriselor moldovenesti; ornamentele din
tipariturile lui Macarie nu sunt nici ele de origine
venetiand, ci le imitd pe cele din manuscrisele
moldovenesti de la sfarsitul domniei lui Stefan cel
Mare; tiparul in doud culori era executat in cartile
lui Macarie dupa o tehnica rudimentara, fiind
scoase foile de sub presd, dupa care se tiparea iar
cu cerneald rosie pe locurile lasate albe, de unde si
neconcordanta la linie; in privinta lipsei de
indicatii 1n epilogurile celor trei carti asupra
locului unde s-au tipdrit este de presupus ca stema
indicd locul; diferenta de circa doi ani fintre
aparitia celor trei carti targovistene demonstreaza
ca tipdrirea s-a facut intr-o tiparnitd modesta;
Indreptarea textului tipdrit in caietul al doilea din
Liturghier, unde aparuserd unele greseli care
denaturau sensul textului, a condus la existenta a
douda variante, fapt de neimaginat pentru o
tipografie cu experienta ca cea venetiand;
legaturile cartilor lui Macarie s-au facut in
manastirile si atelierele care existau in tard si nu
au aceeasi facturd cu legaturile executate in
atelierele venetiene; Octoihul fiind tiparit in 1510,
nu s-a putut realiza in tipografia lui Torresani
deoarece aceasta era inchisa la acea data (8).

O altd teorie privind originea tiparului
macarian este legatd de tiparnita chirilica din
Cracovia a lui Sweipolt Fiol, A.P. Sobolevski
afirmand ca tipdriturile cracoviene din 1491 au
»ca temelie a lor texte de origine romdneasca”
(9), iar P.P. Panaitescu sustinea ca literele cartilor
lui Sweipolt Fiol se aseamand cu cele din
manuscrisele slavo-romane. Lajos si Lidia
Demény demonstreaza ca tipariturile chirilice din
Cracovia au caracteristici tipografice care exclud
0 asemanare pronuntatd cu tipariturile macariene
din Tara Roméaneasca (10), cartile -chirilice
cracoviene avand frontispicii cu totul deosebite.
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Dintre centrele tipografice de pe teritoriul
tarilor romane care au fost vehiculate ca fiind
locul de aparitie al celor trei tiparituri amintim
Bistrita olteand, Snagov, Govora, Madnastirea
Dealul. In ceea ce priveste Bistrita olteana, primul
care abordeaza acest aspect a fost N. lorga : ,,La
Dealul, sau, mai curdnd, pentru ca aici lucrul de
impodobire a urmat pdnad pe vremea lui Neagoe,
la Bistrita Craiovestilor, unde se zice ca si
Maximiam ar fi serbat nunta Militei s-a facut
aceasta nobila lucrare de arta” (11). Printre cei
care au mai sustinut aceastd teorie au fost P. P.
Panaitescu (12), Barbu Theodorescu (,,Prin
agezarea sa geograficd, pe drumul Sibiului,
bogatia si taria politicd a Craiovestilor, prin faptul
ca acolo Odobescu a gasit un adevarat depozit
macarian, inclindm a crede cd locul primei
tipografii a Tarii Romanesti ar fi putut fi
Bistrita”), Stefan Stefinescu, Virgil Céandea,
Sextil Pugcariu (13) s.a. si din ale caror argumente
mentiondm: in aceastd locatie s-au gasit sapte
exemplare din Liturghier de catre Alexandru
Odobescu; intre carturarii Bistritei si cei din sudul
Dunarii au existat puternice legdturi de rudenie; n
timpul editdrii Liturghierului, Targovistea nu mai
era unic centru administrativ si cultural al tarii:
»scaunul tarii era deopotrivda atdt in Bucuresti,
cdt si la Targoviste” (14). Este cunoscut faptul ca
mandstirea a fost distrusd din temelii de catre
Mihnea Voda la 1509, intr-un document al vremii
specificandu-se ,,si manastirea lor (Craiovestilor),
carea o facuse ei pre rdul Bistritii din temelie o au
risipit”. Aceasta va fi reficutd in timpul lui
Neagoe Basarab, intre 1515 — 1519, tot de
Craiovesti, si astfel putem afirma ca nu se putea
instala o tipografie Intr-un sediu neamenajat.
Totusi, daca presupunem cd Macarie ar fi tiparit
Liturghierul la Bistrita se pune intrebarea unde s-
au tiparit urmatoarele doud carti, avand in vedere
cd la Bistrita nu mai era posibil, aceasta fiind
distrusa la 1509. De asemenea, daca exista o
traditie in acest sens, de ce D. Liubavici a ales sa
tipareascd la Targoviste si nu la Bistrita lucrarile
sale? Este stiut faptul ca lucrdrile tiparite in acele
vremuri erau legate in cadrul manastirilor, si acest
lucru poate explica existenta unui numar mare de
exemplare din Liturghier la mandastirea Bistrita,
unde probabil fuseserd date la legat, dar mai ales
se explica acest fapt prin amintirea scopului
tiparirii acestei lucrari: destinatia ei era aceea de a
circula si de a se asigura astfel o practicd unitard

in tinerea slujbelor religioase.

Snagovul este un alt centru tipografic unde se
presupune ca s-ar fi tiparit primele carti de pe
teritoriul romanesc, pronuntindu-se In acest sens
Alexandru Grecu care afirmd cd , manastirea
Snagov ar putea fi locul de tiparire a primelor trei
carti macariene” (15), sustindind cd Neagoe
Basarab ar fi avut o grija deosebitd de aceastd
mandstire. Prima atestare documentara sub
numele de Snagov apare 1n anul 1408, intr-un
hrisov al lui Mircea cel Batrin, dar sunt pareri ca
aici exista un lacas de cult Inca din vremea lui
Vladislav I (1364-1379). Dar abia incepand cu
1517 incepe refacerea acesteia de catre Neagoe
Basarab, si este greu de crezut ca s-ar fi instalat o
tipografie Intr-un loc, de asemenea, improvizat.
Abia in cursul anului 1694, prin transferarea de la
tipografia domneasca din Bucuresti a unei parti a
utilajului tipografic la Snagov, Antim Ivireanul va
imprimare Tn mai multe limbi,
independentd de cea bucuresteana.

Govora este si ea inclusa 1n randul ipotezelor
privind locul de tiparire al celor trei carti, Al.
Odobescu fiind cel care 1inainteazd aceastd
supozitie argumentind ca la Govora, Matei
Basarab instaleaza o tipografie Tncepand cu 1637,
si ca tipareste o Psaltire, dar din care nu s-a
pastrat nici un exemplar complet. Acest fapt ar
duce la concluzia, spune el, ca exista deja o
traditie tipografica, gasindu-se ,,poate chiar ceva
ramasite de vechi unelte tipografice” (16).
Mergand pe aceeasi idee, A. Sacerdoteanu afirma:
Intre vechile centre tipografice din tard, Valcea
ocupda un loc insemnat chiar daca lasam la o
parte discutia cu privire la locul unde a tiparit
Macarie celebrul sau Liturghier din 1508, propus
de unii a fi la Bistrita sau Govora. Cert este ca la
Govora a fost tipografie pe vremea Ilui Matei
Basarab (17)”. Din cele expuse mai sus realizdm
ca nu avem nici o dovada clara cd ar fi existat
activitate tipografica la Govora la 1507, cand s-a
inceput tiparirea Liturghierului.

Consideram ca cele trei cdrti macariene nu s-
au tiparit 1n nici unul din centrele enumerate mai
sus, ci la Manastirea Dealu (Targoviste), loc de
unde au pornit si directivele reformelor feudale
politice, culturale si bisericesti, fapt mentionat
anterior prin incercarea domnilor romani de a
centraliza puterile statului in mainile lor. Asadar,
intemeierea  oficinei  tipografice 1n  Tara

tipografie
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Romaneasca trebuie pusd 1n stransd legaturd cu
trecerea  bisericii feudale sub  autoritatea
centralizata a domniei. Aceastd centralizare a
puterii politice in mana domnului este Tnsotita de
o crestere a venitului domnesc, care Tngaduia sa se
pund bazele unor asezaminte culturale precum
Mainastirea Dealu. De asemenea, este mult mai
probabila instalarea tipografiei In incinta unei
manastiri, deoarece aici existau ateliere pentru
mestesuguri fine si cdlugari stiutori de carte care
ar fi putut ajuta la corectura textului, precum si a
textului religios. Este de observat ca ornamentele
frontispiciilor tipariturilor lui Macarie sunt
apropiate ca stil de ornamentele in stil ,,armenesc”
(18) de la Manastirea Dealu (ornamente formand
cercuri si patrate impletite din vrejuri de plante
stilizate).

Inceputurile activititii tipografice a lui
Macarie nu sunt cunoscute, informatiile biografice
in privinta sa fiind extrem de rare (19).
Majoritatea biografilor (I. Karataev, L. Tomic, L.
Stoianovici, V. Jagic etc.) considera cd Macarie a
invatat arta §i tehnologia imprimdrii cartii la
Venetia, in tipografia lui Torresani (20). Intre anii
1493-1496 1si desfasoard activitatea la Cetinje, in
Muntenegru, unde imprimd o serie de carti sub
patronajul voievodului tarii, Gheorghe Cernoievici
(fapt de altfel precizat anterior), a carui politicd se
baza pe sprijinul Venetiei, astfel explicindu-se si
relatiile culturale dintre Muntenegru si Venetia, si
aducerea tipografiei de acolo. Cei mai multi
cercetdtori admit ca tipografia din Cetinje a fost
adusa din Venetia, fiind cumparata de la Andreea
Torresani, iar Macarie tipograful a fost ucenicul
acestuia. Faptele care au condus la aceastd
concluzie au fost: tipografia slava a lui Torresani
1si Inceteazd activitatea la 1493 (anul in care
incepe activitatea tipografiei din Muntenegru);
aspectul literelor si ornamentelor din tipografia lui
Macarie de la Cetinje este de origine italiana,
iconografia tipariturilor macariene din Cetinje
evidentiind originea sa venetiand, cu atribute
renascentiste: ~ mascaroni, amorasi, cornul
abundentei, ghirlande, pasarele etc.

De la Cetinje, Macarie a sosit 1n Tara
Romaneasca la invitatia lui Radu cel Mare, pentru
infiintarea unei tipografii. Cartile tiparite in Tara
Romaneasca sunt obisnuitele texte bisericesti,
texte traduse odinioara din limba greacd in limba
slavond si copiate in manuscrise pentru folosinta
roménilor care adoptaseri ritul slavon. In tiparnita
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de la Dealu, Macarie scoate trei tipdrituri: un

Liturghier (1508), un Octoih (1510) si un
Evangheliar (1512).
Liturghierul macarian are o dubld

insemnatate: este prima carte romaneasca tiparitd
si este prima editie a acestei carti de cult in limba
slavona (se pare ca traducerea in limba slavona a
fost facuta de patriarhul Nifon, In timpul sederii
lui Tn Tara Roméneasca).

Tipdrirea Liturghierului a inceput inca din
anul 1507 ,din porunca domnului lo Radu
Voievod caruia sa-i fie pomenirea vecinica’.
Imprimarea si finisarea tiparului s-au executat cu
sprijinul financiar si moral al noului domn, ,,/o
Mihnea mare voievod a toata tara Ungrovlahiei si
a Podunaviei, fiul marelui lo Vlad voievod, in
primul an al domniei lui, trudindu-se pentru
aceasta smeritul ieromonah Macarie. In — anul
7016, crugul soarelui 16, al lunei 5, indictionul
11, luna noiembrie 10 zile”, fapt ce reiese din
epilogul cartii.

Aceste indicatii din titlu aratd tutela domniei
si a bisericii asupra tiparului. P.P. Panaitescu
observa cd 1n nici un act emis de cancelaria
domnilor romani Radu cel Mare (1495-1508),
Mihnea (1508-1510), Neagoe Basarab (1512-
1521) nu apare aceasta specificare a Podunaviei,
care este repetatd In toate cele trei carti tipdrite de
Macarie si care este un titlu datdnd din prima
jumatate a secolului al XV-lea, in legaturd cu
stapanirea lui Mircea cel Batrn in Dobrogea si la
Chilia. Motivul pentru care Macarie a tiparit acest
titlu in cartea sa poate fi acela ca, lucrand intr-o
manastire, probabil l-a descoperit intr-un hrisov
vechi care-l mentiona. Acelasi P. P. Panaitescu
observa ca lipseste apelul facut cétre cei ce vor
citi, vor copia (scrie) si vor canta dupa aceastd
carte, sd indrepte greselile, apel care se regdseste
atdt in Octoih cit si In Tetraevangheliar, fapt de
inteles dupd semnalarea anumitor greseli si
omisiuni in Liturghier.

In ceea ce priveste datarea Liturghierului, si
aici au aparut probleme, fiind ciudat ca 1n epilog
se foloseste stilul de la 1 ianuarie, cand in toate
actele domnesti si particulare ale Tarii Romanesti
din acea epoca se folosea stilul bizantin, cu
inceperea anului la 1 septembrie. Epilogul apare
astfel ca o contributie personala a tipografului care
nu tine cont de regulile si obiceiul tarii. Anul de la
1 ianuarie se folosea in Moldova, dar se pare ca
Macarie nu a fost influentat de acolo, ci din
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Occident, de la Venetia, cdci In cartile tiparite de el
la Cetinje, in epiloguri apare data anului calculata
dupa stilul de la 1 ianuarie, precum si folosirea
elementelor rare de cronologie: crugul soarelui si al
lunii, care se regasesc si 1n pisania de la Manastirea
Dealu (21). Este chiar posibil ca insusi Macarie sa
fi initiat sdparea acesteia, obisnuit fiind cu folosirea
ciclurilor solare si lunare, stiut fiind ca nu era
obligatoriu ca pisania sa fie sdpatd in anul
terminarii manastirii (1502).

Liturghierul lui Macarie din 1508 reprezintd o
formd rard a liturghierului slav, prin prezenta
Invdtaturii lui Vasile cel Mare pentru preoti, care
se gdseste numai In manuscrisul 651 de la Matei
Basarab. De asemenea, unele rugiciuni prezente la
sfarsit sunt foarte rare si se regasesc numai in textul
slav al unui manuscris din secolul al XVI-lea de la
Manadstirea Bistrita.

In Tarile Roméne sunt cunoscute trei
liturghiere slave tiparite in secolul al XVlI-lea in
care cu mici exceptii (ordinea randuielilor, o
rugaciune in plus) toate par reeditari ale
Liturghierului macarian: Liturghierul slavon al lui
Coresi (Brasov, 1568-1570); Liturghierul-Slujebnic
fard datd, se pare tot o tipdriturd coresiand;
Liturghierul tiparit de Serban Coresi Tn 1588.

Din punctul de vedere al ornamentatiei cartii,
Macarie a fost creator de traditie autohtond
definind specificul tiparului chirilic la romani in
contextul intregului tipar chirilic din FEuropa
secolului al XVI-lea. In vremea Musatinilor se
creeazd un stil cu totul deosebit in arta cartii
manuscrise - izvodul moldovenesc. Caracteristicile
lui sunt frumusetea exceptionald a ductului literei,
ornamentarea geometricdi de o mare eleganta,
armonia cromaticd, inegalabilele miniaturi care, asa
cum a mentionat §i Nicolae lorga, ar merita un loc
in istoria artelor majore. O comparatie a acestor
ornamente, in special a frontispiciilor, a demonstrat
cd in manuscrisul slav Profetiile lui leremia, scris
la Neamt in 1475 (22) regésim frontispicii aproape
identice ca desen: aceeasi forma dreptunghiulara a
frontispiciului, aceleasi vrejuri Tmpletite si stilizate,
formand cercuri intretaiate si aceleasi ramuri de o
parte si de alta a dreptunghiului, fard coroane (la
manuscris).

Transpunerea elementelor de ornare ale cartii
manuscrise locale in cartea tiparitd apare fireasca
deoarece Liturghierul este cartea de cult bisericesc
care a fost tipdritd pentru prima datd in Intreg
tiparul chirilic european de catre Macarie in Tara
Romaneasca. Din aceastd cauza Macarie nu a avut

in fatd un model tipdrit, fiind nevoit sd recurga la
cartea manuscrisd §i sd creeze O ornamentare
adecvata textului.

In Liturghier intalnim trei frontispicii cu
ornamente Tmpletite, unul reprodus de trei ori, altul
de doua ori si al treilea cu stema Tarii Roméanesti.
La data aparitiei Liturghierului lui Macarie, stema
statului muntean se gdsea 1n fata unor transformari
privind atat pozitia, ct si specia pasarii heraldice.
Pasarea reprezentatd pe frontispiciul Liturghierului
din 1508 infatiseaza atat o acvila cét §i un soim
(23). Penajul acesteia e marcat distinct, cu aripile
desfacute, tinand in cioc o cruce cu extremitatile
bratelor trilobate, fiind Tnsotitd la bazad si pe parti
de o ramuri cu flori si frunze. in registrul superior
al compozitiei heraldice se afld un soare cu opt raze
(stanga) si o semiluna intoarsa (dreapta) (24).

In ceea ce priveste initialele mari ornate,
trebuie sa subliniem cad acestea nu au putut fi
gravate decit de insusi Macarie, ntr-o factura
noud, necunoscutd pand atunci In tiparul chirilic.
Astfel, Macarie da nastere unor letrine realizate
prin Tmpletire de vrejuri florale si de plante,
precum si altd serie in negru imitdnd unciala gotica.

Trebuie sd punem 1In discutie nu numai
influentele care l-au inspirat pe Macarie, ci si
influenta foarte mare pe care a exercitat-o tiparul
macarian din Tara Roméneascd asupra intregului
tipar chirilic sud-est european — romanesc si sud-
slav. — din acel secol. Astfel, la 1519 1in
Hertegovina, 1n localitatea Gorajde, apare o noua
tipografie chirilica, Fjodor Ljubavici tiparind aici
trei carti: Liturghierul (1519), Psaltirea (1521) si
Molitvenicul (in jurul anului 1523). In cadrul
acestei tiparnite de la Gorajde gasim, la un grup de
initiale si la o vinietd, elemente de ornamentare a
cartii ce reflectd indiscutabil influenta tiparului
macarian din Tara Roméneasca. Examinand
vigneta, care apare pentru prima datd In tiparul
chirilic european 1n Liturghierul din 1508,
observim asemdnarea cu cea din Psaltirea din
1521 de la Gorajde. Ljubavici din Gorajde a copiat
din cartea tipdritd a lui Macarie imaginea, apoi a
transpus-o pe lemn si a sdpat un nou cliseu, de pe
care a tiparit vigneta respectivdi 1n cartea sa.
Aceleasi asemanari intdlnim si in cazul initialelor
din Psaltirea lui Fjodor Liubavic.

Cea de-a doua tiparitura executata de calugarul
Macarie in Tara Roméaneasca este Octoihul (1510),
cartea liturgica destinatd cultului ortodox in care
sunt cuprinse cantdrile din fiecare zi a sdptamanii,
adaptate succesiv pe opt glasuri. Acesta apare in
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timpul Iui VIadut cel Tanar (1510-1512), fapt ce
reiese din epilog: ... lo Vilad mare voievod gi
domn a toatd tara Ungroviahiei si a
Podunaviei,...am ravnit cu indemnul Sfantului Duh
si din dragoste pentru dumnezeestile sfintele
biserici si am scris aceasta carte mantuitoare de
suflet, Osmoglasnic,  pentru  desavdrsirea
glorificarii dumnezeirei de trei ori stralucitoare,
veneratd intr-una singurd’.

Octoihul macarian din 1510 reprezinta un tip
interesant §i rar al acestei carti (comparatie facuta
pe baza exemplarului digitizat oferit Bibliotecii
Nationale din Roméania de catre Biblioteca
Nationald a Serbiei), nefiind nici un Octoih mare
(cu cantdrile utreniei si vecerniei, pentru toate
zilele saptdmanii, pe cele opt glasuri), nici un
Octoih mic (care cuprinde aceleasi slujbe, tot pe
opt glasuri, dar pentru sambdta si duminica), ci
unul tip mixt. Acesta cuprinde slujbele din toate
zilele sdptamanii, pe glasul 1, iar cele de pe glasul
2-8 doar pentru zilele de sambatd si duminica. Se
poate presupune ca din lipsa fondurilor s-a agreat
aceastd variantd astfel incat sd se tipareascd un
singur volum §i nu doud ca in cazul Octoihului de
la Cetinje.

Dupa cum am vazut in cele expuse anterior,
cartile realizate de catre Macarie in Tara
Romaéneasca nu indica locul de tiparire, fapt care a
generat numeroase dispute 1Intre cercetatorii
problemei. Asadar, nici Octoih-ul de 1a 1510 nu are
indicat in epilog locul de aparitie, dar mergand pe
ideea cd Radu cel Mare s-a preocupat in mod
deosebit de intarirea prestigiului Bisericii si de
inzestrarea ei cu izvoare de invatatura limpede”,
prin initiativa sa de a da o carte de slujba
bisericeasca tiparitd, in locul celor manuscrise care
circulau pand atunci, putem afirma ca si aceasta a
fost executata la Manastirea Dealu.

Ieromonahul Macarie este atat tipograful
Octoihului din 1494 tiparit la Cetinje cat si al celui
din 1510 de la Targoviste, dar intre cele doua
tiparituri nu exista prea multe asemanari (nici din
punct de vedere ornamental, dar nici In ceea ce
priveste continutul), fapt ce a condus la concluzia
ca tipograful s-a inspirat pentru tipdrirea celui
targovistean dupa un manuscris autohton.

Analizand epilogurile cartilor macariene de la
Cetinje si de la Targoviste se observd ca postfata
Octoihului de la 1494 este aproape identica cu
postfata  Octoihului de la 1510 si a
Tetrevangheliarului de la 1512. Cum era si normal,
cel de la Cetinje este patronat de principele
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Ternoievici:  ,...,vazdnd eu, intru  Hristos
Dumnezeu pazit domn, Ghiorg Tirnoevik, bisericile
goale de sfintele carti...”, iar cel de la Targoviste
de ,.... lo Vlad mare voievod si domn a toata tara
Ungroviahiei §i a Podunaviei,...am rdvnit cu
indemnul Sfantului Duh §i din dragoste pentru
dumnezeestile sfintele biserici §i am scris aceastd
carte mantuitoare de suflet, Osmoglasnic, ...”.

Macarie foloseste si aici acelasi sistem de
datare ca si 1n cazul celorlalte doud tiparituri
targovistene, si anume stilul de la 1 ianuarie.

Totusi sunt de remarcat anumite diferente in
ceea ce priveste cele doud Octoihuri, In special in
modul in care este reflectatd atitudinea domnului
fatd de turci, atitudine determinata si de conditiile
social politice diferite din cele doud tari. Astfel,
principele Ternoievici afirmd in Octoihul de la
Cetinje ca: ,bisericile sunt goale de sfintele carti,
pentru pdcatele noastre, prin praddciunile §i
pustiirile fiilor lui Agar”, iar Vladut cel Tanar, In
Octoihul de la Targoviste, sustine cd a tiparit
aceasta carte ,pentru desavdrsirea glorificarii
dumnezeirei de trei ori stralucitoare, venerata intr-
una singura”’, fapt explicabil de altfel, daca ludm in
considerare spusele lui Gavril Protul cum ca acesta
ocupase tronul Tarii Romanesti cu ajutorul turcilor.

In ceea ce priveste limba celor doua tiparituri
trebuie sa subliniem cd spre deosebire de textul
Octoihului tipdrit la Cetinje, In limba bisericeasca
slavd de redactie sarba, Octoihul tiparit in Tara
Romaneasca are textul alcatuit in limba slava
bisericeasca de redactie medio bulgard, Intocmai ca
si Liturghierul de la 1508 sau Tetraevangheliarul
din 1512. Aceastd limbd era cea in care erau
redactate manuscrisele bisericesti, hrisoavele sau
actele oficiale din Tara Romaneascd, fapt care
demonstreaza ca, cu toate ca Macarie venise dintr-
un mediu de limba sarba, acest lucru nu este
observabil 1n tipariturile sale.

Analizand cele doud tiparituri sub aspectul
literei si al prezentarii  grafice, observdm ca
Octoihul tiparit de Macarie la Targoviste se
deosebeste fundamental de cel tiparit in 1494, la
Cetinje. Ambele tiparituri sunt tiparite negru cu
rosu, cea de la Targoviste avand 22 de randuri pe
pagind, iar cea de la Cetinje avand 30 de randuri,
titlurile vecerniilor fiind inscrise cu litere mari
rosii, iar ale utreniilor cu litere mici, de asemenea
rosii. Litera de la Cetinje este mai micd si mai fina,
pe cand cea din Tara Romaneascd este mai mare i
mai groasd, fapt care explicd si faptul ca la un
format aproape identic, numarul randurilor de pe
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foaie difera.

Din punctul de vedere al ornamentarii, in
Octoihul de la Targoviste apare pentru prima oarad
reprezentarea unor figuri umane 1intr-o plansa
ilustrata, xilogravura reprezentindu-i pe sfintii
Tosif, Teofan si Toan Damaschinul. In plan secund
este redata o biserica cu clopotnitd, care se pare ca
ar fi chiar Manastirea Dealu de langd Targoviste,
locul unde s-au si tiparit cele trei lucrari executate
de catre ieromonahul Macarie (25). Aceasta are
forma de trefla, cu cupole, fiind cladita din blocuri
cubice mari de piatrd, si este reprezentatd cu
pridvorul si cu iesirea dinspre altar (26). In
fundalul imaginii apare turnul clopotnitei, totul
fiind decorat cu motivul vitei de vie, fapt care a si
condus la ideea ca este vorba despre Manastirea
Dealu, care mai este cunoscutd si sub denumirea de
Sfantul Nicolae din Vii. Intreaga imagine este
incadratd de un ornament geometric, tip chenar.

In ceea ce priveste frontispiciile intalnim doua
tipuri, unul dreptunghiular care apare de doud ori si
unul In care apare stema Tarii Romanesti mica. Cel
dreptunghiular este format din vrejuri impletite, din
tesdtura de antrelacuri distingdndu-se patru cercuri,
la colturi aparand lujeri ce se termind cu coroane
princiare. Cel de-al doilea frontispiciu are forma
patratd, ornat 1n interior tot cu Tmpletituri de
vrejuri, in mijloc fiind reprezentatd stema tdrii
minusculd (corbul incoronat, cu capul spre dreapta
si crucea in cioc, reprezentat negru pe fundal alb),
din colturile de jos pornind vrejuri care se termind
cu doua coroane.

Reprezentarea initialelor ornate este de
asemenea diferita in cele doud tipdrituri, cele de la
Cetinje au o forma foarte apropiatd de initialele
venetiene, stiut fiind faptul ca pentru tiparul de la
Cetinje si pentru cel chirilic de la Venetia,
caracteristice sunt initialele ornate, in chenar, pe
cand 1n tipariturile macariene din Tara Romaneasca
apar pentru prima datd initialele impletite din
vrejuri florale si de plante. In Octoihul de la
Targoviste apar doua initiale ornate, si anume un II
(P chirilic) (reprodus dupa exemplarul de la Blaj)
si un b (B chirilic), aceasta din urma aflandu-se
doar in copia fotografica dupa exemplarul de la
Hilandar si care se afld in prezent la Biblioteca
Academiei Romane.

Din cele prezentate mai sus se desprinde o
concluzie clara, i anume cd tipdritura
muntenegreand nu a constituit un model pentru
tiparitura munteand, fapt observabil atit din
analizarea continutului celor doua tiparituri dar si

din compararea ornamentelor folosite pentru
infrumusetarea acestora.

Urmand  exemplul antecesorilor  sdi,
domnitorul Neagoe Basarab va prelua planurile de
hegemonie culturald ale acestora, in timpul
domniei sale Tara Roméneascd devenind ,,centrul
luminii  ortodoxe si  adapostul civilizatiei
bizantine”.

Insemnitatea Tetraevangheliarului, aparut in
timpul domniei sale, constd in faptul ca este
primul tiparit pentru toti ortodocsii care foloseau
limba slava ca limba oficiald a cultului religios.
Dupa cum reiese din epilogul cartii, domnitorul a
tinut sd arate rolul sau 1n acest demers: ,,Pentru ca
Dumnezeu cel intr-o Treime venerat a binevoit a
umple biserica Sa cu sfinte carti pentru glorificare
si pentru folosul cititorilor, de aceea §i eu, intru
Hristos Dumnezeu binecredincios si de Dumnezeu
pazit si autocrat domn,lo Basarab mare voievod §i
domn a toata tara Ungrovilahiei si a Podunaviei,
fiul preabunului si marelui domn Ilo Basarab
Voievod, am ravnit cu indemnul Sfantului Duh §i
din dragoste pentru dumnezeiestile sfintele biserici
si am scris aceasta de suflet mdntuitoare carte,
Tetraevanghelul, pe care Sdntul Duh prin gura
apostolilor 1-a descoperit spre cunogtinta, pentru
desavdrsirea glorificarii dumnezeirii de trei ori
stralucitoare, venerata intr-una singura’ (27).

Ca si in Octoih (1510), Macarie roaga pe cei
care vor citi cartea si vor gasi greseli ,,sd indreptati
iar pe noi care ne-am trudit cu sdrguinta la
aceasta lucrare, sa ne binecuvdnteze”, pentru ca in
finalul epilogului sé fie din nou amintit domnitorul
si cel care a trudit la tiparirea cartii, precum si data
savarsirii acesteia: ,,Din porunca domnului lo
Basarab mare voievod, eu robul [ui Hristos,
ieromonahul Macarie am muncit pentru aceasta §i
am terminat aceasta carte in anul 7020, crugul
soarelui 20, al lunii 9, indictionul 14, luna Iunie
25 de zile”. Observam si aici ca apare acel titlu,
,Podunavia” si acelasi sistem de datare ca si 1n
cazul celorlalte doua tiparituri precedente.

Tipdritura cuprinde cele patru Evanghelii
asezate in ordinea canonica rasariteana veche
(Matei, Marcu, Luca si loan), dar cu indicarea pe
margine a pericopelor (zacealelor), astfel incat
preotii sd stie duminica, sdrbdtoarea sau ziua
saptamanii in care trebuie sd citeasca pericopa
respectiva (28).

Este tiparit in negru si rosu, cu cate 20 de
randuri pe pagind, pe hartie groasa de diferite marci
de fabrica (29): cumpana in cerc, ancora in cerc,
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palaria de cardinal, o stema 1n cadrul careia se afla
doud sabii 1Incrucisate si unul sub forma de
foarfecd. Din Tetraevangheliar, Macarie a
imprimat exemplare si pe pergament, astfel
explicandu-se existenta a doud editii apartinind
acestei tiparituri. La editia pe pergament, marginile
sunt colorate manual cu aur, carmin, albastru si
verde, iar conturul literelor din cuvintele imprimate
in rosu sunt retusate, ceea ce da impresia ca aceste
exemplare ar fi manuscrise (30). Deoarece nu s-a
pastrat decat un singur exemplar din aceasta editie
nu se poate preciza dacd avem de-a face cu un tiraj
de lux sau a fost realizat un singur exemplar care a
fost destinat domnitorului Tnsusi, dupa cum afirma
N. Iorga.

Studiind aspectul grafic al tipariturilor
macariene, B.P.Hasdeu si N.orga au remarcat
asemdnarea dintre Tetraevanghelul lui Macarie
(1512) si tetraecvanghelele manuscrise de origine
moldoveneasca din perioada lui Stefan cel Mare, in
ceea ce priveste modul de realizare a initialelor
ornate, frontispiciilor si vignetelor. Preluarea
elementelor de ornare ale cartii manuscrise locale
si transpunerea lor 1n cartea tiparitd apare fireasca
deoarece si  Tetraevanghelul, intocmai ca
Liturghierul, a fost tiparit pentru prima data in
intreg tiparul chirilic european, de catre Macarie 1n
Tara Romaneascd (Sweipolt Fiol a tipdrit la
Cracovia in 1491 urmatoarele carti de cult
bisericesc: Octoih, Ceaslov, Triod de post, Triod
Penticostar §i Psaltirea. leromonahul Macarie a
tiparit la Cetinje intre 1493 si 1496 urmatoarele
carti: Octoih, Psaltire si Molitvenic. Din aceasta
cauza tipograful nu a avut in fatd un model tipdrit,
fiind nevoit sd recurga la cartea manuscrisd si sa
creeze o ornamentare adecvata textului.

In cea de-a treia tipariturd macariand sunt
reproduse 13 frontispicii, motivul central
reprezentdndu-l stema Tarii Romanesti, o pasare
incoronatd, cu capul orientat spre stinga,
prezentand zborul semideschis, avand aspect mixt,
intre acvild si corb (31). Stema aceasta marcheaza
o tranzitie 1Intre aspectul pasarii heraldice
apartinand principatului muntean din reprezentdrile
sigilare anterioare (o acvild cruciatd, la dextra o
semiluna cu coarnele in sus si o stea cu cinci raze,
la Vlad Calugarul) si reprezentarea hibrida (acvila
si soim) din frontispiciul Liturghierului de la 1508.

Trebuie subliniat faptul cd in tot spatiul sud-
est european, cu exceptia Tetraevanghelului tiparit
de ieromonahul Lavrentie in Bucuresti (1582), in
tot cursul secolului al XVI-lea nu s-a editat nici un
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Tetraevanghel slavon in care sd nu fie evidentd
influenta tipdriturii valahe a lui Macarie. Astfel,
prima reeditare i-o datordm lui Filip Moldoveanul,
la Sibiu, In 1546, scopul fiind largirea ariei de
circulatie a acestuia. Ornamentele volumului
urmeazd 1In general frontispiciile xilogravate,
precum si initialele mari care apar in cartile lui
Macarie. De asemenea, trebuie amintite si
tetraevanghelele slavone coresiene din 1562, 1579,
1583, precum si Tetraevanghelul slavon tipdrit la
Bragov in 1565 de catre Calin sau la cel al lui
Lorint de la Alba Iulia (1579).

Tiparul macarian din Tara Roméaneascd va
influenta destul de mult si tiparul de la sud de
Dunidre. Textul celor patru Evanghelii a fost
imprimat aici pentru prima datd Tn 1537 la
manastirea din Rujan, model fiindu-i tiparitura
macariana, acest  fapt observandu-se la
dimensiunea literei de rand, precum si la
elementele de ornare a cartii: frontispicii, vignete si
letrine. Astfel, la finceputul Evangheliei dupa
Matei, in Tetraevanghelul din 1537 de la Rujan se
afla frontispiciul in mijlocul caruia se gaseste
stema Tarii Romanesti sub forma unui vultur mic
tinand crucea in cioc, doar cd imaginea apare
inversata fata de cea din tiparul macarian.

In a doua jumitate a secolului al XVI-lea, de
sub tiparnitele sud-dundrene au iesit inca doua
tetraevanghele, ambele fiind tipdrite de
ieromonahul Mardarie de la manastirea Mrksina,
aflati  in  apropierea  Muntenegrului.  In
Tetraevangheliarul de la Belgrad (1552),
ornamentele de la inceputul Evangheliilor sunt
desenate aproape intocmai dupd editia romaneasca,
chiar si stema Téarii Romanesti (pasarea heraldica
cu crucea 1n cioc si cu cei doi arbori in dreapta si in
stinga) fiind reprodusd. In a doua parte a cartii
sale, tipograful, remarcand probabil neconcordanta
dintre prezenta stemei Tarii Roméanesti si locul de
tiparire a cartii, a renuntat la ea, spatiul respectiv
din frontispiciu raimanand gol. De asemenea, apare
si frontispiciul in care stema Tarii Romanesti are
dimensiuni mai mici, dar de aceastd data stema este
inlocuitd cu o cruce in mijloc. In ceea ce priveste
initialele mari ornate, in Tetraevanghelul din 1552
apar doud tipuri, atat initiale in chenar (de origine
venetiand), cit si initiale impletite cu nuiele (model
macarian). Asemanarea dintre Tetraevanghelul din
1512 si cel din 1552 este atdt de mare incat au fost
copiate chiar si greselile de tipar si epilogul, in care
au fost inlocuite numele proprii si anul tiparirii.

Cea de-a doua tipariturd realizatd de
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ieromonahul Mardarie este Tetraevanghelul din
1562, la manastirea Mrksina. Din epilog aflam ca
literele pentru aceastd carte au fost executate ,.cu
mare greutate” de mana ieromonahul Mardarie,
,din fier si din arama”, model fiindu-i tipdritura sa
din 1552, la baza careia a stat Tetraevanghelul lui
Macarie. In aceasti lucrare frontispiciul care
cuprinde stema Térii Romanesti este acelasi, doar
ca stema a fost inlocuita cu o cruce incadratd intre
doi arbori. Initialele ornate sunt apropiate de cele
macariene, aparand Tnsd mai mari si mai grosolane.

Dupa tiparirea acestei carti, activitatea
tipograficd a Incetat In Tara Roméneascd pentru
aproximativ 33 de ani, dar principele Neagoe
Basarab a fost in continuare preocupat de tiparirea
unor lucrari noi, de vreme ce 1Intr-o scrisoare
adresatd judelui si celor doisprezece pargari din
Brasov, cerea sa-i trimitd ,,niste tipare ce ne sunt
de trebuinga” (32). Insd nu se cunosc motivele
pentru care activitatea tipografica a incetat atat de
brusc, fiind reluatd de catre Dimitrie Liubavici, tot
la Targoviste, prin tiparirea la 1545 a unui
Molitvenic.
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The beginning of the printing age in Wallachia
is part of a phenomenon already existing at that
time in Europe for almost half of a century. At the
same time it is a well known fact that Romanian
culture and South Slavic culture were strongly
connected, typographers and master woodcutters
coming over to work in the Romanian Provinces
(1).

From the very beginning, Macarie’s prints in
Targoviste (1508-1512) circulated around the
Slavic world, being used as a model for the books
printed here Tetraevangheliarul (the Gospel
Book). This was noticed by N. lorga, who said:
“Masters had to look for a support or a protector
on this side of the Danube, where the old forms of
state were still kept. This orientation towards us
was all the more demanded as Venice would not
like to deal with typographic work for the
Slavs...” (2). Setting up the printing trade in
Wallachia was at the initiative of the church and
Voivode Radu the Great to meet the necessity of
religious publications both for the Romanian
provinces and for the countries that used the
Slavic language in churches.

He who will carry out the desire of the Church
and the ruling class is monk Macarie, who had
printed in Cetinje a Molitvelnic (Prayer Book)
(1496), an Octoih (Octoechos) (1493-1494) and in
1495 a Psaltire (Psalter). Because of the harsh
conditions (the Otomans penetration on
Montenegro’s territory), the typography here
ceased its activity (after only two years), the
moment when monk Macarie fled to Venice with
his protectors. After a while he will leave to
Wallachia, apparently determined by the Serbian
Bishop Maxim, but there is no written evidence on
this (3).

The establishment of the printing press of
Targoviste is closely related to the name of Radu
the Great, who was said to be a “wise, peaceful
and fair voivode”, who “never fought wars,
wanted peace and was mostly concerned with
church and cultural affairs” (4). The Voivode has
called to his court, not only Macarie the
typographer, but also some higher Serbian noble
men, among whom Maxim, who is presumed to
have brought Macarie with him. Their arrival in
Wallachia represented a positive act for the
Romanian culture as they campaigned for printing
religious books. Radu the Great was concerned
with equipping the Romanian church with
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“springs of clear knowledge”, his initiative joining
the reorganization measures of the church and
state. In order to achieve this goal he will bring to
his court the former Patriarch of Constantinople,
Nifon, who appointed two bishops “to let the
whole country take good examples from chief
priests”. To fulfill that work they needed books to
include the religious service. Thus, the Missal of
1508, the Octoechos of 1510 and the Gospel Book
of 1512 do nothing else but apply in printed form,
the wish of the Voivode and Church to achieve in
a unified form the greatest and most important
part of the church service.

The origin and printing place of the three
works  generated controversy among the
specialists in book history, of which some are still
on going today. The issue of the origin of
Macarie’s printing press was discussed by both
Romanian and foreign researchers. Historians like
D. Sp. Radojicic and Dejan Medakovic (5)
strongly argue that the three prints belong to the
Cetinje printing center. We come and fight this
assumption by comparing the printing material
used by Macarie to print books on Romania’s
territory with that used by the books in Cetinje,
the later being much more neatly printed, hence
the conclusion that the technical conditions there
were more advanced. Likewise, the Slavist V.
Jagic states that there is no resemblance between
the typography in Cetinje and that in Wallachia,
the characters of the Montenegro typography
being thin and small, compared with those in
Wallachia which were thick and large. Moreover,
the ornaments in Wallachian printed books are
influenced by the manuscript in Stephan the Great
time, whereas ornaments of the Montenegro
manuscripts ~ follow the classical Italian
Renaissance style. As far as the language of the
two prints is concerned this is the church Slavic of
Serbian version in Montenegro and of middle
Bulgarian in Wallachia (6).

Alexandu Odobescu concludes in his research
that at that time there was no Cyrillic printing
press in Wallachia and the prints of Macarie,
bearing the Wallachian coat of arms, are Venetian
prints ordered by Romanian Voivodes: “This book
printed in such large and clear letters in the year
1508 under the rule of Mihnea I, is a real
curiosity” (7). Virgil Molin, in his turn,
categorically declared: “The books of Macarie, the
first books needed in Wallachia, are edited and

printed in Venice” in Torresani’s office. The
arguments his theory was based on were: the
character face of the letters in Macarie books
(1508-1512) are of Venetian type; the print is in
two colors, a pure Venetian technique; the paper is
of Venetian origin; the binding is identical to the
Venetian bindings around 1500. However, the
hypothesis of the Romanian prints of Macarie
being printed in Torresani’s typography is not
grounded, for the following considerations: the
letters in the Missal are much thicker, similar to
those of the semi uncial letters in the Moldavian
manuscripts; the ornaments in the prints of
Macarie are not of Venetian origin either, but they
are just imitations of those in the Moldavian
manuscripts from the end of the reign of Stephen
the Great; the two color prints in Macarie books
were executed according to a rudimentary
technique, the sheets being taken out of the press
and then printed again in red in the empty spaces,
hence the lack of alignment; lack of indications in
the epilogues of the three books over the place of
printing make us assume that the coat of arms
indicates the place; the difference of about two
years between the apparition of the three books of
Targoviste demonstrates that printing was done in
a modest printing press; the correction of the
printed text in the second chapter of the Missal,
where some errors altered the meaning of the text,
lead to the existence of two variants, which was
unimaginable for an experienced typography like
the Venetian; the book bindings in Macarie books
were made in monasteries and workshops in the
country and hence of a different nature from those
in Venetian workshops; the Octoechos, printed in
1510, could not be printed in Torresani’s
typography because this was closed at that time
().

Another theory about the origin of the
Macarie prints is connected with the Cyrillic
typography of Sweipolt Fiol in Crakow. A. P.
Sobolevski states that the Crakowian prints in
1491 have ,as their bases texts of Romanian
origin” (9), and P. P. Panaitescu argued that the
letters of Sweipolt Fiol look like those in the
Slavo-Romanian manuscripts. Lajos and Lidia
Demény demonstrate that the Cyrillic prints in
Crakow have some typographic characteristics
that exclude a pronounced resemblance to the
prints of Macarie in Wallachia (10), the Cyrillic
Crakowian prints having completely different
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frontispieces.

Among the typographic centers on the
territory of the Romanian provinces that were
circulated as place of origin for the three prints we
can mention Bistrita olteana, Snagov, Govora,
Dealul Monastery. As regards Bistrita olteana, the
first to approach this aspect was N. lorga: , Af
Dealul or, since here the decoration trade was
performed even in the time of Neagoe, in Bistrita
Craiovestilor, where it is said that Maximian has
celebrated Milita’s wedding, this noble work of
art should have been done” (11). Among those
who have supported this theory were P. P.
Panaitescu (12), Barbu Theodorescu (,,With its
geographic location on the road to Sibiu, the
wealth and political strength of the Craiovesti,
since Odobescu found there a real deposit of
Macarie, we tend to believe that the place of the
first typography in Wallachia could be Bistrita”),
Stefan Stefanescu, Virgil Candea, Sextil Puscariu
(13) and others. They have arguments such as: in
this location seven copies of the Missal have been
found by Alexandru Odobescu; among the
scholars of Bistrita and those from the South of
the Danube there were strong kinship relations; by
the time the Missal was edited Targoviste was no
longer the only administrative and cultural center
in the country: “the throne city of the country was
both Bucharest and Tdrgoviste” (14). It is a well
known fact that the monastery was completely
destroyed by Mihnea Voivode in 1509, as a period
document states: “and the monastery (of
Craiovesti) which he had built by the Bistrita
riverside was destroyed from the very ground’.
This will be rebuilt in Neagoe Basarab’s time
(1515-1519) also by the Craiovesti, so we can
conclude that the typography could not be
established in an unfinished location. However, if
we presume that Macarie could have printed the
Missal in Bistrita, the question is where might
have been printed the other two books,
considering this was no longer possible in Bistrita,
which has been destroyed in 1509. Also, if there
was such a tradition, why D. Liubavici chose to
print his works in Targoviste and not in Bistrita? It
is a known fact that works printed in those times
were bound in the monasteries, and this could
explain the existence of a great number of copies
of the Missal in Bistrita Monastery, where they
were probably bound. This explains especially the
purpose of printing this work: its destination was
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to circulate and thus ensure a uniform practice in
holding religious service.

Snagov is another printing center where it is
assumed that the first books were printed on
Romanian territory. Alexandru Grecu states that
“the Snagov Monastery could be the place where
the first three books of Macarie were printed’
(15). He argues in this regard that Neagoe Basarab
took special care of this monastery. The first
documented record of the name of Snagov appears
in 1408, in a charter of Mircea the Old, but there
are opinions that there was a place of worship here
since the reign of Vladislav I (1364-1379). But
only beginning with 1517 the rebuilding work is
started by Neagoe Basarab and it is hard to believe
that the typography could have been established in
an improvised place. It was only in 1694, by
transferring a part of the printing press from the
royal typography in Bucharest to Snagov, Antim
Ivireanul will establish a large typography with
printing options in several languages, one which

was independent from the typography in
Bucharest.
Govora is also included among the

hypothetical printing places of the three books, Al.
Odobescu being the author of this assumption. He
argues that it was in Govora that Matei Basarab
installed a printing press beginning with 1634 and
that he printed a Psalter, of which no complete
copy was preserved. This would bring us to the
conclusion, he states, that there existed already a
typographic tradition, “some remains of old
typographic tools having been found there” (16).
In the same spirit A. Sacerdoteanu states: “Among
the old printing centers in the country, Vilcea
holds an important place even if we leave aside
the discussion about the place where Macarie
printed his famous Missal in 1508, suggested by
some authors to be Bistrita or Govora. It is
certain that there was a printing press in Govora
in the time of Matei Basarab” (17). From the
above mentioned we conclude that there is no
clear evidence that there was some printing
activity in Govora in 1507, when the printing of
the Missal was started.

In our opinion the three books of Macarie
were printed in neither of the above mentioned
centers but at Dealu Monastery (Targoviste), the
place where the feudal political, cultural and
church reforms were started, a fact which was
previously mentioned by the Romanian voivodes,
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who tried to centralize the state power in their
hands. Therefore, the establishment of the
typographic office in Wallachia should be
strongly connected with the church going under
the centralized authority of the feudal reign. The
centralization of the political power in the hand of
the voivode is accompanied by a princely income
growth, which allowed establishing some cultural
institutions like the Dealu Monastery. At the same
time, it is much likely to establish a printing press
inside a monastery, because there they had various
workshops for fine trades and educated monks
who could help correcting the texts, especially the
religious texts. Mention should be made on the
ornaments on the frontispiece of Macarie prints
which were comparable to the Armenian style
(18) of Dealu Monastery (ornaments in the form
of braided circles and squares made of stylized
plant stalks).

The beginnings of the printing activities of
Macarie are not known and information on his
biography is extremely rare (19). Most of the
biographers (I. Karataev, L. Tomic, L.
Stoianovici, V. Jagic etc.) consider that Macarie
learned the book printing technology in Venice, in
Torresani’s typography (20). Between 1493-1496
he works in Cetinje, In Montenegro, where he
prints a number of books under the patronage of
the country’s voivode, Gheorghe Cernoievici (a
fact earlier mentioned), whose policy was based
on the support of Venice, thus explaining the
cultural relations between Montenegro and Venice
and his bringing the printing press from there.
Most researchers admit that the printer of Cetinje
was brought from Venice, purchased from
Andreea Torresani, and that printer Macarie was
his disciple. The facts leading to this conclusion
were: the Slavic typography of Torresani ceased
its activity in 1493 (the year when the typography
in Montenegro started its activity); the appearance
of the letters and ornaments in the printing press
of Macarie at Cetinje is of Italian origin, the
iconography of his prints in Cetinje showing its
Venetian origin with Renaissance attributes:
mascaroni, cupids, cornucopias, garlands, little
birds etc.

From Cetinje, Macarie came to Wallachia at
the invitation of Radu the Great, in order to
establish a printing press. The books printed in
Wallachia are common religious texts, texts once
translated from Greek into Slavonic and copied in

manuscripts for the use of Romanians who
adopted the Slavonic rite. In the printing press at
Dealu, Macarie prints out three books: a
Liturghier (Missal) (1508), an Octoih (Octoechos)
(1510) and an Evangheliar (Gospel Book) (1512).

Macarie’s Missal has a double significance: it
is the first Romanian printed book and the first
edition of this religious book in church Slavic
(apparently the Slavic translation was made by
Patriarch Nifon, during his stay in Wallachia).

The printing of the Missal was started in 1507
“by order of lo Radu Voivode to his eternal
remembrance”. The printing and print finishing
were made with the financial and moral support of
the new prince, “lo Mihnea Voivode of the whole
country of Ungro-Wallachia and Podunavia, son
of the great lo Vlad Voivode, in the first year of
his reign, the humble hieromonk Macarie toiling
for this. In the year 7016, solar cycle 16, lunar
cycle 9, indiction 11, month of November, day
10", date which results from the epilogue of the
book.

These indications in the title demonstrate the
guardianship of the throne and church over
printing. P. P. Panaitescu noticed that no act
issued by the high office of the Romanian
voivodes Radu the Great (1495-1508), Mihnea
(1508-1510) and Neagoe Basarab (1512-1521)
mentions this specification of Podunavia, repeated
in all the three books printed by Macarie, which is
a title dating from the first half of the 15" century
connected with the rule of Mircea the Old over
Dobruja and Chilia. The reason for Macarie
printing this title in his book is that, while he was
working in a monastery, he might have found it in
an old charter which mentioned it. The same P. P.
Panaitescu remarked the missing appeal to those
who might read, copy (write) and play by this
book, to correct the errors, an appeal which is
found both in the Octoechos and in the Gospel
Book, an understandable fact after reporting
certain errors and omissions in the Missal.

Regarding the dating of the Missal, and here
the problems arose, it is strange that the style used
in the epilogue is that of the 1* of January, while
in all other princely and private acts of Wallachia
at that time the Byzantine style was used, with the
start of the year on the 1% of September. The
epilogue thus becomes a personal contribution of
the printer who ignores the rules and customs of
the country. The year beginning on January the 1%
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was used in Moldavia, but apparently Macarie
was not influenced by that style, but rather from
the West, from Venice, as the books printed by
him in Cetinje, have in their epilogue the date
calculated from January the 1% style, plus some
rare chronology elements: the solar and lunar
cycles which are found also in the stone-carved
inscription at Dealu Monastery (21). It is even
possible that Macarie himself initiated the carving,
as he was accustomed with using the solar and
lunar cycles, knowing that it was not imperative
that the inscription is carved on the completion of
the monastery (1502).

Macarie’s Missal in 1508 is a rare form of
Slavic missal, given the presence of the Teaching
of Vasile the Great for priests, which is found
only in manuscript no. 651 of Matei Basarab.
Also, some prayers at the end are only found in
the Slavic text of a 15™ century manuscript from
the Bistrita Monastery.

There are three Slavic 16™ century printed
liturgy books known in the Romanian provinces
which, with some minor exceptions (the order of
rules, an additional prayer), all seem to be reprints
of Macarie Missal: Coresi’s Slavonic Missal
(Brasov, 1568-1570); a Missal without date,
apparently also a Coresian print and the Missal
printed by Serban Coresi in 1588.

In terms of book decoration, Macarie was
creator of local tradition defining the specific
pattern of Cyrillic Romanian print in the context
of the whole Cyrillic print in 16™ century Europe.
In the time of the Musat dynasty, a totally special
style in manuscript book is created — the
Moldavian record. Its features are exceptional
beauty of the letter face, geometric ornamentation
of great elegance, harmony of colors, unique
miniatures which, as Nicolae Iorga noted, would
deserve a place in the history of major arts. A
comparison of these ornaments, especially of
frontispieces, demonstrated that the Slavic
manuscript Prophecies of Jeremiah, written in
Neamt in 1475 (22) similar frontispieces are
found: the same rectangular form of the
frontispiece, the same braided and stylized stalks,
forming crossed circles and the same branches on
each side of the rectangle, without crowns (in the
manuscript).

The transposition of the decorative elements
from the local manuscript book to the printed
book seems to be natural since the Missal is the
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first printed religious book in the whole European
Cyrillic printing press by Macarie in Wallachia.
Since Macarie did not have a printed pattern
available he was obliged to rely on the manuscript
book and create an appropriate text decoration.

The Missal has three frontispieces with
braided decoration, one being reproduced three
times, another two times and the third bearing the
Wallachian coat of arms. On the apparition of
Macarie’s Missal, the coat of arms of the
Wallachian state was facing changes both in terms
of position and of the heraldic bird species. The
bird depicted on the 1508 Missal frontispiece
represents both an eagle and a hawk (23). Its
feathers are differently marked, the wings are
open, and it holds a cross with trilobite arm
extremities in its beak, and is accompanied in
front and by the sides by a branch with flowers
and leaves. In the upper part of the heraldic
composition there is a sun with eight rays (to the
left) and a reversed half-moon (to the right) (24).

As regards the large decorated initials, we
have to highlight that they could not be engraved
by anybody else but Macarie, in a new manner,
previously unknown to the Cyrillic printing. Thus,
Macarie gives birth to the initials made by woven
stalks of flowers and plants, and to another set in
black, an imitation of the Gothic uncial.

We have to put to question not only the
influences that inspired Macarie but also the major
influence that the Macarian print in Wallachia
exercised over the whole South-East European
Cyrillic printing - Romanian and South-Slavic - in
that century. Thus, in 1519, in Herzegovina, at
Gorajde, a new Ciyrillic typography is established
and Fjodor Liubavic prints here three books: the
Missal (1519), the Psalter (1521) and the Prayer
Book (around 1523). In this Gorajde printing press
we find, in a group of initials and a vignette,
decorative elements of the book which
undoubtedly reflect the influence of the Macarian
printing in Wallachia. Analyzing the vignette,
which appears for the first time in the European
Cyrillic printing in the 1508 Missal, we note the
similarity with the 1521 Psalter of Gorajde.
Ljubavic of Gorajde copied the image from
Macarie’s printed book, then transposed it on
wood and carved the new pattern, from which he
printed the vignette in his own book. We see such
similarities in the initials of Fjodor Liubavic
Psalter.
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The second print of Monk Macarie in
Wallachia is the Octoechos (1510), the liturgical
book dedicated to the Orthodox cult, in which
songs for each day of the week are included and
adapted successively for eight voices. This was
issued during the reign of Vlad the Younger (1510-
1512), which is exposed in the epilogue:”...lo
Vlad, great voivode and prince of the whole
Wallachia and Podunavia, ... urged, coveted by the
Holy Spirit and out of love for the blessed sacred
churches and 1 wrote this soul-saving book,
Osmoglasnik, for the accomplished glorification of
the three times brilliant divinity, venerated in one
only”.

The Macarian 1510 Octoechos represents an
interesting and rare type of this book (the
comparison was made using the digitized copy
offered to the National Library of Romania by the
National Library of Serbia), given there was
neither a great Octoechos (including Matins and
Vespers songs for all week days, for eight voices),
nor a small Octoechos (which includes the same
liturgies, also for eight voices, only for Saturdays
and Sundays), but a mixed one. This includes
liturgies for all week days, for the 1% voice, and
those on voices 2-8 only for Saturdays and
Sundays. It is presumed that this variant was
agreed because of lack of funding, so they printed
only one volume instead of two as in the case of
the Octoechos in Cetinje.

As earlier mentioned, the books achieved by
Macarie in Wallachia have no indication on the
printing place, which generated numerous disputes
among the researchers on this issue. Thus, the 1510
Octoechos has no indication on the printing place
in the epilogue, yet considering that Radu the Great
was particularly concerned about strengthening the
Church prestige and its endowment with “springs
of clear knowledge”, his initiative to provide a
printed religious service book to replace the
manuscripts which circulated before, make us state
that this too was accomplished at Dealu Monastery.

Hieromonk Macarie is the printer of the 1494
Octoechos printed in Cetinje and of that of 1510,
printed in Téargoviste, but there are not many
similarities between the two (from neither the
decoration view point nor the contents view point).
This led to the conclusion that the printer was
inspired in printing the religious book in
Targoviste from a local manuscript.

Analyzing the epilogues of Macarie’s book in
Cetinje and Targoviste, one may note that the

afterword of the 1494 Octoechos is almost identical
to the afterword of the 1510 Octoechos and that of
the 1512 Gospel Book. As normal, the Cetnie one
is owned by Prince Ternoievic: “..., as I, in Christ
God guarded voivode, Ghiorg Tirnoevik, saw
churches empty of sacred books...”, and the
Targoviste one owned by “... lo Viad, great
voivode and prince of the whole Wallachia and
Podunavia, ... urged, coveted by the Holy Spirit
and out of love for the blessed sacred churches and
I wrote this soul-saving book, Osmoglasnik...”

Macarie is using here also the same dating
system as in the case of the other two Targoviste
prints, which is the 1* of January style.

However, the difference is remarkable
between the two Octoechos, particularly in the way
the attitude of the voivode towards Turks is
reflected, an attitude determined also by the
different social and political conditions in the two
countries. Thus, Prince Ternoievic states in the
Cetinje Octoechos that: “churches are empty of
sacred books, for our sins, by our burglaries and
the robberies of Hagar’s sons” and Vlad the
Younger, in the Targoviste Octoechos argues that
he printed this book “for the accomplished
glorification of the three times brilliant divinity,
venerated in one only”, which is but
understandable, if we consider the words of Gavril
Protul saying that he conquered the throne of
Wallachia with Turkish help.

Regarding the language of the two prints it
should be underlined that unlike the text of the
Octoechos printed in Cetinje, in the church
Slavonic language of Serbian version, the
Wallachian Octoechos has the text printed in
church Slavonic of Middle Bulgarian version,
exactly like the 1508 Missal or the 1512 Four
Gospel Book. This was the language in which the
religious manuscripts, charters or official acts in
Wallachia were written, a fact which demonstrates
that, although Macarie was coming from a Serbian
language environment, this can hardly be noticed
in his prints.

Analyzing the two prints in terms of character
face and graphic presentation, we notice that the
Octoechos printed by Macarie in Targoviste is
fundamentally different from the one printed in
1494 in Cetinje. Both books are printed in black
and red. The print in Targoviste has 22 lines on
page and the print in Cetinje 30 lines, the titles of
the Vespers being written in red capital letters and
the Matins in small letters, also red. The character
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face in Cetinje is smaller and more refined, while
that in Wallachia is larger and thicker, which
explains why, in an almost identical format, the
number of lines on a page is different.

In terms of decoration, in the Octoechos in
Targoviste, it is for the first time that some human
figures appear in an illustrated plate. The woodcut
depicts Saints Joseph, Teophan and Ioan
Damaschin. In the background a church with a bell
tower are represented, which seem to be the Dealu
Monastery in Targoviste itself, the printing place of
the three works printed by Hieromonk Macarie
(25). This has the form of clubs, with domes, being
built of large cubic stone blocks, and is represented
with the porch and the exit to the altar (26). In the
background of the image there is the bell tower, the
whole being decorated with vine motives, which
also led to the idea that this was the Dealu
Monastery, also known by the name Saint Nicholas
in the Vineyards. The entire image is surrounded
by a geometric frame type decoration.

As for the frontispieces, there are two types, a
rectangular one which appears twice and one in
which the small coat of arms of Wallachia is
shown. The rectangular one is made of braided
stalks, four circles being distinguished from the
knitted entrelac texture, with four stalks ending
with princely crowns in the corners. The second
frontispiece has a square shape, decorated inside
with braided stalks, with a miniature coat of arms
represented in the middle (the crowned raven, with
head turned right and cross in the beak, represented
in black on a white background), stalks starting
from the bottom corners ending with two crowns.

The representation of the decorated initials is
also different in the two prints, those from Cetinje
having a very similar shape to the Venetian initials.
It is a known fact that the ornate, framed initials are
characteristic to the printing press in Cetinje and
also for the Cyrillic printing in Venice, while in the
Macarian prints in Wallachia appear for the first
time the braided initials made of flower and plant
stalks. In the Octoechos in Targoviste there are
two ornate initials, namely a II (Cyrillic P),
reproduced from the copy in Blaj and a b (Cyrillic
B), the latter being found only in the photographic
copy of the book from Hilandar, which is stored
currently at the Romanian Academy Library.

From the above stated a clear conclusion
emerges and that is the Montenegro printing was
not a model to the Wallachian printing, which was
noticed both from the analysis of the contents of
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the two prints and from the comparison of the
decoration used to embellish them.

Following the example of his predecessor,
Voivode Neagoe Basarab will take over their
cultural hegemony plans, Wallachia becoming
during his reign the “center of the Orthodox world
and the shelter of the Byzantine civilization”.

The importance of the Four Gospel Book,
which appeared during his reign, is that it was the
first such book printed for all the Orthodox
believers who used Slavic language as official
language of religious worship. As shown in the
epilogue of the book, the voivode wished to show
his role in this respect: “Because God, one in a
Trinity worshiped, willing to fill His church with
sacred books for His glorification and for the
readers benefit, so I too, in Christ God believer
and guarded by God, and autocratic ruler, Io
Basarab, great voivode and prince of the whole
country of Wallachia and Podunavia, son of the
good and great lo Basarab Voivode, I coveted with
the urge of the Holy Spirit and out of love for the
blessed sacred churches and 1 wrote this soul-
saving book, the Four Gospels, which the Holy
Spirit, through the mouths of the Apostles have
brought to knowledge, for the accomplished
glorification of the three times brilliant divinity,
venerated in one only” (27).

As he did in the 1510 Octoechos, Macarie asks
those who will read this book and find mistakes
“to put them right and bless us who toiled
diligently for this work”. In the end of the epilogue
he calls upon the prince again and upon the one
who strived hard for the printing of the book and
for its accomplishment: “By the commandment of
the prince lo Basarab great voivode, 1, servant of
Christ, hieromonk Macarie, worked for this and
finished this book in the year 7020, solar cycle 20,
lunar cycle 9, indiction 14, month of June, 25" day.
We notice here too the mention of the title
“Podunavia” and the same system of dating as in
the case of the other two previous printings.

The print contains the four Gospels arranged
in the old Eastern canonical order (Matthew, Mark,
Luke and John), but with the marginal indication of
the pericopes (zaceale), so that the priests might
know on which Sunday or feast day or week day to
read a particular pericope (28).

It is printed in black and red, each with 20
lines on a page, on thick paper of different trade
marks (29): the sweep in a circle, the anchor in a
circle, the cardinal’s hat, a coat of arms in which
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there are two crossed swords and one in the form
of scissors. From the Four Gospel Book Macarie
printed some copies on parchment too, so being
explained the existence of two editions of this
printing. The parchment edition has hand-colored
margins in gold, carmine, blue and green, and the
contour of the words printed in red are retouched,
which gives the impression that these copies have
been handwritten (30). Since there was only one
copy left from this edition, it cannot be decided
whether we deal with a luxury circulation or that
was the unique copy made for the prince himself,
as N. Iorga stated.

Studying the graphic aspects of the prints of
Macarie, B. P. Hasdeu and N. Iorga remarked the
similarities between Macarie’s Four Gospel Book
(1512) and the Moldavian manuscript gospel books
in the time of Stephen the Great, as far as the
manner of achieving the decorated initials, the
frontispieces and the vignettes are concerned.
Taking over the decorative elements of the local
manuscript book and then transposing them into
the printed book seems only natural since the
Gospel Book, just like the Missal, were the first
books printed entirely in European Cyrillic by
Macarie in Wallachia. Sweipolt Fiol printed in
Crakow in 1491 the following church service
books: Octoechos, Ceaslov (Book of Hours),
Lenten Triodion, Pentecostar Triodion and Psalter.
Hieromonk Macarie printed in Cetinje between
1493 and 1496 the following books: the Octoechos,
the Psalter and the Prayer Book. This is why the
printer did not have a printed pattern to rely on, so
he resorted to the manuscript book and created an
appropriate text decoration.

In the third printing of Macarie 13
frontispieces are reproduced, the central motive
depicting the Wallachian coat of arms, a crowned
bird, with its head oriented to the left, with a semi-
flying attitude, and a mixed aspect between the
eagle and raven (31). This coat of arms marks a
transition between the figure of the heraldic bird
belonging to the Wallachian province in the
previous glyptic representations (a crusader eagle,
a crescent in dextra with its horns up and a five ray
star, from Vlad the Monk) and the hybrid
representation (eagle and raven) of the 1508 Missal
frontispiece.

It should be emphasized that in the entire
South-East European area, except for the Four
Gospel Book printed by Hieromonk Lavrentie in
Bucharest (1582), throughout the whole 6™

century there was no Slavonic Gospel Book
without an obvious influence of the Wallachian
printing of Macarie. Thus, the first re-publication is
due to Filip Moldoveanul, of Sibiu, in 1546 with
the aim to enlarge its circulation area. The volume
decoration is generally following the woodcut
frontispieces, and the large initials found in the
books of Macarie. Mention should be also made on
the Coresian Slavonic gospel books in 1562, 1579,
1583 and furthermore on the Slavonic Gospel Book
printed in Brasov in 1565 by Cailin or by Lorint in
Alba Iulia in 1579.

The Macarian printing in Wallachia will
greatly influence the printing across the Danube.
The text of the Four Gospels was printed here for
the first time in 1537 at Rujan Monastery, having
as model the Macarian print, which can be noticed
in the size of the character face and also in the
book decoration elements such as: frontispieces,
vignettes and initials. Thus, in the beginning of the
Gospel of Matthew, in the 1537 Four Gospel Book
in Rujan there is a frontispiece having in the
middle the Wallachian coat of arms as a small
eagle bearing the cross in its beak, the image being
just reversed to that of the Macarian printing.

In the second half of the 16" century, from the
printers to the South of the Danube came two more
gospel books, both printed by Hieromonk Mardarie
from Mrksina Monastery, located close to
Montenegro. In the Four Gospel Book of Beograd
(1552) the decoration in the beginning of the
gospels are drawn almost identically after the
Romanian edition, even the coat of arms of
Wallachia (the heraldic bird with the cross in its
beak and two trees right and left) being reproduced.
In the second part of his book, the printer, probably
noting the lack of harmony between the Romanian
coat of arms and the place of printing of the book,
gave it up, leaving an empty space in the
frontispiece. Likewise, a frontispiece appears with
the Romanian coat of arms of smaller dimensions,
but this time the coat is replaced by a cross in the
middle. As far as the large decorated initials are
concerned, in the 1552 Four Gospel Book there are
two types, both initials in frames (of Venetian
origin), and initials with braided rods (the
Macarian pattern). The similarity between the Four
Gospel Book of 1512 and that of 1552 is so big that
even the printing errors and the epilogue were
copied, in which only the proper names and the
year of printing were replaced.

The second printing made by Hieromonk
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Mardarie is the 1562 Four Gospel Book of Mrskina
Monastery. From the epilogue we find out that the
characters for this book were made “with great
difficulty” by the hand of Hieromonk Mardarie, “of
iron and brass”, its pattern being his printing of
1552, which, in its turn, was based on Macarie’s
Four Gospel Book. In this book the frontispiece,
which includes the coat of arms of Wallachia, is
the same, only that the coat of arms was replaced
by a cross placed between two trees. The ornate
initials are close to those of Macarie, but larger and
rugged.

After printing this book, the printing activity in
Wallachia was stopped for about 33 years.
However Prince Neagoe Basarab was continuously
concerned with printing new books, since he asked
in a letter to the county lord and the twelve high
officials of Brasov, to send over to him “some
printers which are of need” (32). The reasons are
not known for the printing activity being so
suddenly stopped, being later resumed by Dimitrie
Liubavic, also in Targoviste, by printing a Prayer
Book in 1545.
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Abstract

Biblioteca Nationalda a Republicii Moldova detine in
colectiile sale doua carti vechi reprezentative pentru
perioada de inceput a tiparului european. Cea dintai,
Kategoriile lui Aristotel comentate de Simplicius,
tiparita la Venetia, subliniazd importanta operelor
fundamentale ale lui Aristotel pentru evolutia tiparului.
A doua carte, Acciaioli, Donati. In Aris-totelis Libros
Octo Politicorum Commentarij, Nunc primum in
Lucem editi, de asemenea tiparita la Venetia, contine o
analiza a comentariilor politice din opera
aristoteliana. Existenta acestor doud lucrari 1n
colectiile BNRM plaseazd biblioteca intre bibliotecile
europene detinatoare de mari valori de patrimoniu.

Cuvinte-cheie: Biblioteca Nationala a Republicii
Moldova; carte veche; Aristotel; Acciaioli, Donati

Chiar dacd nu detine in fondurile sale
incunabule, Biblioteca Nationald a Republicii
Moldova (BNRM) este pastritoarea a doua carti
strdvechi care sunt legate, prin biografia lor
poli-grafica, dar mai ales prin con-tinutul, autorii
si comentatorii lor, nu numai de vremea primelor
carti scoase de sub tipar in Euro-pa, dar si de
timpurile antice cand isi creau opera lor parintii
filosofiei. Amandoua cartile se 1Inscriu in
bi-bliografia si istoriografia aristotelia-nd. Prima
din aceste carti, Kategoriile lui Aristotel
comentate de Simplicius, a fost tiparitd la Venetia
in 1551, 1n limba greaca. E o carte paleotipica, ea
fiind tipdritd pe modelul volumului de categorii
aristotelice publicat in 1499, de asemenea, la
Venetia. In varianta din 1551 se pastreazi
prezentarea graficd, duetul li-terei, arhitectonica
celei din 1499. Deosebi-rea dintre editia din 1499
si cea din 1551 (un exemplar din tirajul careia il
detine BNRM) o face cunoscutul filosof, unul din
cel mai mari comentatori ai filosofiei antice,
Simplicius (490-560). Foaia de titlu s-a pastrat
fragmentar si nu ofera elementele necesare pentru
o descri-ere paleografica deplind. Pe pagina
urmatoare 1nsd e inseratd ,,Epistola incepatoare”,
in care pu-tem gdsi nu doar un comentariu
general, datator de ton, dar si anul editiei
(MDLI=1551) (1). Titlul cartii detinute de BNRM
il Intilnim 1n celebra bibli-ografie a lui Konrad

von Gesner ,Bibliotheca universalis sivus
catalogus omnium” tipdritd la Zurich in 1545-
1556. In aceasta bibliografie sunt incluse

incunabule, ceea ce ne obligd sd facem 1n acest loc
o scurtd explicatie. Vorba e ca in general, sunt
considerate incunabule cartile tiparite panad la
1500. Cartile tiparite pe modelele incunabulelor
sau aparute Tn primii ani de dupd 1500 se numesc
paleotipice. Multa vreme 1nsa s-a tinut in Europa
o discutie largad in cadrul careia se propunea sa fie
considerate incunabule si cartile aparute in anii
urmatori lui 1500. Au fost sustinute doud opinii:
unii cercetatori limiteazd aceastd datd la anul
1480, cand s-a produs o diferentiere precisd a
tipurilor de literd si o unificare a fiecarui caracter
in parte. Altii extind perioada panad la inceputul
sec. al XVI-lea, cand perfectionarile tehnologice
aduse tiparului au permis tiraje mai numeroase i
o leftinire relativa a cartilor (2). Dacd ne
intemeiem pe catalogul lui Gesner si pe cea de-a
doua opinie ardtatd mai sus, ar reiesi cd volumul
Kategoriile al lui Aristotel din 1551 aflat in
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colectiile BNRM ar putea fi considerat, intr-un fel,
un incunabul, lucru care o situeazd pe BNRM
printre bibliotecile europene cu cele mai pretioase
comori.

Pe versoul paginii 1n care este inserata
,Epistola incepitoare” este dat cuprinsul. In
continuare, urmeazad un studiu mai larg despre
categorii In general, apoi texte si ilustratii (la
unele capitole) consacrate fiecdrei categorii in
parte, in limba greaci. Ce face Simplicius? In
primul rdnd, el comenteazd cartea capitol cu
capitol (categorie cu categorie), in limba latind. La
sfarsitul ~ fiecdrui compartiment al  scrierii
aristotelice el adaugd diferite genuri de
comentarii. Cel mai des Intalnita este formula ,,In
predicamentum Quantitatisoccurrunt annotatione
digna”, urmate de reguld de ,,Argumenta” in care
justifica si explica continutul comentariilor facute.
Comentariul la primul capitol, cel care contine
studiul general consacrat categoriilor, este
vedetizat prin sintagma ,,De Entibus” (3). La
pagina 38 constatdim 1nsa ca ,Que in
Commentarijis Simplicij...” si ,,Argumenta” sunt
acelasi lucru, fapt care implicd o examinare a
paginilor in care aceste doua formule nu sunt
aratate explicit ca identice, sau ca fiind acelasi
lucru. Comentatorul introduce boxe cu paronime
ori cu sinonime, face uneori scurte referinte pe
marginea paginilor. Ultimele doud pagini ale
acestei carti sunt rupte aproape in intregime, ceea
ce ne Timpiedica sa culegem date suplimentare
importante referitoare la tipdrirea editiei ca atare
(acest lucru se refera mai cu seama la penultima
paginad).

Lucrarea Kategoriile... face parte dintre
scrierile ce s-au pastrat dupa moartea marelui
filosof. Precum se stie, dupa decesul lui Aristotel,
manuscrisele sale au ramas 1n posesia lui Teofrast,
urmasul sdu. La moartea lui Teofrast,
manuscrisele au ajuns la Neleus, discipolul
acestuia. Mostenitorii lui Neleus le-au ascuns intr-
o pesterd unde au ramas multd vreme prada
umezelii. Doar in anul 100 1. Hr. scrierile au fost
descoperite de un anume Apellicon, mare
bibliofil, si aduse la Atena. In 86 1. Hr. Atena e
ocupatd de generalul Sulla s§i In urma
evenimentelor manuscrisele ajung la Roma. Aici
ele atrag atentia unor filologi si sunt copiate la
indicatia gramaticului Tyranmon. Pe baza acestor
copii, ultimul conducétor al Liceului, Andronicos
din Rhodos, a elaborat si a publicat, in prima
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jumatate a sec. I inaintea erei noastre, editia care
std la baza intregii noastre cunoasteri asupra
operei lui Aristotel pana azi. In aceasti editie era
inclusa si Kategoriile... Prima editie completa a
lui Aristotel, in limba latind, apare in 1489 la
Venetia. Prima editie In limba greaca a operei lui
Aristotel a fost facuta de celebrul tipograf Aldo
Manuzzi, la Venetia, in perioada 1495-1499. In
ultimul din acesti ani e tiparitd in greaca cartea
Kategoriile, cea de pe care s-a pregatit editia
comentatd de Simplicius, scoasa tot la Venetia in
1551, un exemplar al cdreia se pastreazd in
Biblioteca Nationald a Moldovei.

Cartea e importantd si prezintd interes prin
faptul cd e legatd nu doar de numele lui Aristotel,
ci si de acela al lui Simplicius, filosof si
comentator de o mare finete. Multe din
comentariile sale la operele filosofilor antici, in
special la acelea ale lui Aristotel, raman pertinente
pand astazi. Ca dovada a madiestriei sale vine
faptul ca actualmente, de exemplu, sunt trase la
tipar de editurile contemporane din toatd lumea si
se afla Tn vanzare peste 20 de carti antice
comentate de Simplicius, sau scrise de el insusi.
Pe langa aceasta, Simplicius are marele merit de a
fi pastrat manuscrisele multor autori antici,
datorita lui ele ajungidnd pina la noi spre a
Tmbogdti patrimoniul cultural al omenirii.

Prestanta si rolul pe care le-a avut Simplicius
ne obligd sa addaugam aici i o scurtd biografie a
lui. S-a ndscut in Cilicia In anul 490. A fost
discipolul lui Ammonius si Damascius, era unul
din ultimii filosofi neoplatonicieni. Cand, in anul
529 d. Hr., scoala de filosofie din Atena a fost
inchisa si invatitura filosofiei era interzisa,
carturarii Damascius, Simplicius, Priscianus si alti
patru filosofi au hotérat, in 531 sau 532, sa caute
protectie la Chosroes, regele Persiei, dar, cu toate
ca au fost primiti cdlduros, ei nu puteau sa indure
sederea continud intre cei pe care 1i considerau
barbari si, inainte de a se scurge doi ani s-au Intors
in Grecia.

Chosroes a incheiat un tratat de pace cu
Justinian in 533, hotarand ca celor sapte filosofi sa
li se permita ,reintoarcerea acasa, si sa traiasca de
acum 1ncolo cu bucuria constiintei libertatii”
(Agathias ii. 30, 31). Dupa céldtoria in Persia,
Simplicius a scris comentarii despre Aristotel De
coelo, Physica, De anima si Categoriae, care,
impreund cu un alt comentariu despre Enchiridion
a lui Epicteus, au supravietuit. Simplicius a murit
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in anul 560.

A doua ca vechime dupd Kategoriile...
lui Aristotel, intitulat Acciaioli, Donati, 1n
Aristotelis Libros Octo Politicorum Commentarij,
Nune primum in Lucem editi, carte scoasa tot la
Venetia, in 1566, volum 285 p., de editorul si
tipograful Vincentium Valgrifum. Aceastd prima
editie e scoasa la tipar dupa moartea lui Donatio.
Despre acest Donati Acciaioli aflam ca face parte
din una din cele mai vechi si mai de lungd duratd
dinastii ale Europei, dinastia Medici-Acciaioli.
Primele mentiuni documentare despre ei le
intalnim intr-un catastif pe perioada 1327-1342, al
treilea nume din el fiind acela de Donati Manno
Acciaioli (4). Putin mai tarziu, intr-un arbore
genealogic (5), se aratd cd 1n sec. al XV-lea o
domnisoara, Laudomia Acciaioli, se casatoreste cu
Pierfrancesco de Medici. Fiul lor se numea Jacopo
Acciaioli, iar nepotul - Donati di Jacopo Acciaioli.
in general, Acciaiocii din dinastie isi adaugau, de
la Laudomia Tnainte, numele de Medici. In a doua
jumatate a sec. al XVlI-lea, insd, situatia se
inverseaza: membrii dinastiei isi Tncep numele cu
Medici la care adaugd numele Acciaioli (6).

Acciaiolii au fost oameni unsi cu har,
avansand si avand succese in diferite domenii. Un
Patricio Acciaioli devine, in sec. al XVII-lea, duce
de Atena, iar 1n perioada 1378-1389, Acciaioli
Angelo este ,,create da URBANO VI”. Un urmas
al comentatorului cartii pastrate la BNRM se
chema Zanobi Acciaioli si a fost si el un important
traducator si scriitor (7).

Donato Acciaioli, comentatorul cartii pastrate
la noi, s-a nascut la Florenta. Era renumit pentru
cunostintele sale, mai ales de greaca si
matematica, si pentru serviciile aduse statului sau
natal. Incredintdndu-i-se mai finainte céteva
ambasade, el a devenit, In anul 1473, Gonfalonier
al Florentei. A decedat la Milano in 1478, in drum
spre Paris unde mergea sa afle scopul lui Ludovic
al XlI-lea, Tn numele locuitorilor Florentei, in ceea
ce priveste lupta impotriva lui Papa Sixtus al IV-
lea. Corpul Iui a fost adus inapoi la Florenta si
ingropat in biserica cartuzienilor din cheltuielile
publice. Fiicele sale au fost Tmpartite de catre
tovaragii sai cetdteni, iar averea pe care a lasat-o
era foarte micd, din cauza onestitatii si indiferentei
sale. Donati Acciaioli a tradus in latind Viefile
paralele de Plutarch (Florenta, 1478), a scris
Comentarii la Etica lui Aristotel, a tradus cartile

despre vietile lui Hannibal, Scipio si Charlemagne
si a realizat zeci de alte lucrari. La lucrarea despre
Aristotel a cooperat cu stdpanul sau, John
Argyropulus.

A incetat din viatd la Milano, pe data de 28
august 1478. Cartea din 1566 care se pdstreaza la
BNRM 1incepe cu un ,,Oratorem” de Leonardo
Contarenum, impdaratul republicii florentine,
,caes. Maximilianum”, 1n care e blagoslovita si
apreciata si munca lui Acciaioli, un Index rerum
in Acciaioli comentarii memorabilium, apoi
urmeazd corpusul cartii ca atare inserdnd o
,,PRAETATIO” a lui Donati Acciaioli consacrata
operei politice a lui Aristotel si sase capitole de
,~EBxplanatio” (comentarii) sistematice asupra
acestei cdrti a lui Aristotel. La p. 279 este tiparitd
,Brrata corrigenda”. La p. 80 este inserat un
»Regestum”, un fel de colofon timpuriu realizat in
cinstea (sau chiar de) editorului Vincent
Valgrifium. In pagini este reprodusi emblema
acestuia, compusd din urmatoarele elemente: doud
maini prinse de filetul unui teasc tipografic, filet
pe care mai sus este incoldcit un sarpe. Cartea a
fost localizatd Intr-un numar destul de mic de
exemplare, asa incat exemplarul de la BNRM, cu
toate caracteristicile sale de continut si de forma,
este o editie cu adevarat rara si foarte pretioasa.

Cartea s-a pastrat foarte bine. La tiparire a
fost folositad hartie fabricatd din fibre de in, fapt
care face ca paginile sd fie elastice, sa nu se
preteze dezacidizarii si sa nu devina fragile, toate
acestea asigurindu-i o viatd lunga. Aceasta carte
rard a fost inclusa in prestigiosul registru Old
Printed Books digital Repository of European
Rarities (8).

BIBLIOGRAFIE SINOTE

1. ARISTOTEL. Categoriile; coment. de Simplicius
in 1b. greaca. Venetia, 1551, p. 1.

2. OLTEANU, Virgil. Din istoria si arta cartii.
Bucuresti: Editura Enciclopedica, 1992, p. 197.

3. ACCIAIOLI, Donati. In aristotelis libros octo Po-
liticorum commentarij. Venetia, 1566, p. 11.

4. http://digilander.libero.it/gasparon

5. http://frng.ac/Projects/CharlesIl/5-10/28.htm

6. http://documents.medici.org/document?search?
results.cfm?orderbz

7. Wikipedia

8. http://digilander.libero.it

49

Revista Romana de
Biblioteconomie

si Stiinta Informarii
Anul 6, nr. 2, 2010



The oldest books in the collections
of the National Library of the Republic of Moldova

Alexe Rau

Author

Alexe Réu, Director, National Library of the Republic
of Moldova
E-mail: alexe_rau@bnrm.md

Abstract

The National Library of the Moldavian Republic
(BNRM) holds in its collections two old books which
are representative for the early European printing. The
first book, The Aristotelian categories commented by
Simplicius, printed in Venice, highlights the
importance of Aristotle’s fundamental works for the
evolution of printing. The second book, Acciaioli,
Donati. In Aris-totelis Libros Octo Politicorum
Commentarii, Nunc primum in Lucem editi, also
printed in Venice, contains the political commentaries
in Aristotle’s work. The existence of these two books
in the BNRM collection places the library among the
European libraries holding great heritage values.
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Even though its collections does not hold
incunabula, the National Library of the Moldavian
Republic (BNRM) is the keeper of two very old
books which, by their printing biography, but
particularly by their content, authors and
reviewers, are related not only to the times when
the first books were printed out in Europe but also
to the ancient times when the fathers of
philosophy created their work. Both books are
part of the Aristotelian bibliography and
historiography. The former, entitled The
Aristotelian categories commented by Simplicius,
was printed in Venice in 1551, in Greek. This is a
palaeotypical book being printed on the model of
the Aristotelian categories published in 1499, also
in Venice. In the 1551 version the graphical
presentation, the duo script and the architecture of
the 1499 version are kept. The difference between
the 1499 edition and the 1551 edition (a copy of
which is held by BNRM) is remarked by the
famous philosopher, Simplicius (490-560), one of
the greatest commentators of ancient philosophy.
The title page was partly preserved and it does not
offer the necessary elements for a full
palaeographical description. However, on the next
page an “introductory epistle” is inserted, in
which we can find not only a general comment,
giving the tone, but also the edition year
(MDLI=1551) (1). The title of the book held by
BNRM is found in the famous bibliography of
Conrad von Gesner ,,Bibliotheca universalis sivus
catalogus omnium” printed in Zurich in 1545-
1556. In this bibliography some incunabula are
included which oblige us to make here a brief
explanation. It is generally said that incunabula
are books printed before 1500. Books printed on
the models of incunabula or issued in the first
years after 1500 are called paleotypical. For a
long time however, there was a huge discussion
going on in Europe in which they proposed to
consider as incunabula also the books published in
the years following 1500. Two opinions were
held: some researchers limit this date to 1480
when there was a clear differentiation of character
sets and a unification of each character separately.
Others expand this period to include the beginning
of 16™ century, when the technological
developments of the printing press allowed larger
print runs and a relative cheap price of books (2).
If we rely on Gesner’s catalogue and on the
second opinion mentioned above, it appears that
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Aristotle’s Categories of 1551, found in the
BNRM collection, could be somehow considered
as an incunabulum, which situates BNRM among
the European libraries holding the most precious
treasures.

On the back of the page where the
,Introductory epistle” is inserted the content is
given. Coming up there is a larger study about
categories in general, and then texts and images
(in some chapters) dedicated to each separate
category, in Greek. What does Simplicius do? In
the first place he comments on the book, chapter
by chapter (category by category), but then, in
Latin. At the end of each compartment of the
Aristotelian work he adds different types of
comments. The most commonly used is the phrase
,.In predicamentum Quantitatisoccurrunt
annotatione  digna”, usually followed by
“Argumenta” which justifies and explains the
contents of the comments made. The comment on
the first chapter, which contains the general study
dedicated to categories, is entitled by the phrase
“De Entibus” (3). On page 38 we find that ,,Que in
Commentarijis Simplicij...” and ,,Argumenta” are
the same, which involves an examination of the
pages where these two phrases are not explicitly
stated as identical or as being the same. The
commentator introduces boxes with paronyms or
synonyms, and sometimes makes short references
on the pages. The last two pages of this book are
ripped off almost entirely, which prevents us from
collecting important additional data on the
printing of this edition itself (this applies
especially to the last but one page).

The “Categories” is part of the writings that
were preserved after the death of the great
philosopher. As it is known, after Aristotle’s
death, his manuscripts remained in the property of
Theofrastus, his successor. On Theophrastus
death, the manuscripts reached Neleus, his
disciple. The heirs of Neleus hid them in a cave
where they stayed long prey to moisture. It was
only in the year 100 B. C. that the writings were
discovered by some Apellicon, a great bibliophile,
who brought them to Athens. In 86 B. C. Athens
was occupied by General Sulla and, after the
events, manuscripts are taken to Rome. Here they
draw the attention of some philologists and are
copied at the suggestion of scholar Tyranmon.
Based on these copies, the last ruler of Lyceum,
Andronicos of Rhodos, issued and published in

the first half of the 1% century B. C. the edition
that underlies our entire knowledge on Aristotle’s
work until today. The Categories were included in
this edition. The first complete edition of
Aristotle’s work in Latin was published in 1489 in
Venice. The first edition of Aristotle’s work in
Greek was published by the famous typographer
Aldo Manutius, in Venice, in 1495-1499. The
Categories was printed in Greek in the last of
these years. This book is one which announced the
commented edition of Simplicius, published also
in Venice in 1551, a copy of which is preserved in
The National Library of Moldova.

The book is important and of interest in that it
is related not only to Aristotle’s name but also to
that of Simplicius, a philosopher and commentator
of great refinement. Many of his comments to the
works of the ancient philosophers, particularly to
those of Aristotle’s, are relevant still nowadays. A
proof of his mastery is the fact that currently, for
example, more than 20 antique books commented
by Simplicius, or written by him are printed by
contemporary publishers worldwide and are put
on the market. In addition, Simplicius has the
great merit to have preserved manuscripts of many
antique authors, who reached us thanks to him, to
enhance the world’s cultural heritage.

The prominence and the role of Simplicius
determine us to add here a brief biography of him.
He was born in Cicilia in the year 490. He was a
disciple of Ammonius and Damascius and was
one of the last neoplatonic philosophers. When, in
529 A. D., they closed the Athens school of
philosophy and teaching philosophy was
forbidden, the scholars Damascius, Simplicius,
Priscianus and four more philosophers decided, in
531 or 532, to look for protection to Chosroes,
King of Persia. Although they were warmly
received, they could not endure a long time stay
together with those whom they considered
barbarians, and before two years time, they
returned to Greece.

Chosroes concluded a peace treaty with
Justinianus in 533, deciding that the seven
philosophers are permitted to “return home and
live from now on with the joy of freedom of
conscience” (Agathias ii. 30, 31). After the
journey to Persia, Simplicius wrote commentaries
on Aristotle De coelo, Physica, De anima, and
Categoriae  which, together with another
commentary on Enchiridion of Epictetus,
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survived. Simplicius died in the year 560.

The second oldest book after the Categories
printed in 1551 is a volume, also related to
Aristotle’s work, entitled Acciaioli, Donati, in
Aristotle’s Libros Octo Politicorum Commentarij,
Nune primum in Lucem editi, a book published
also in Venice, in 1566, of 285 pages, by the
publisher and typographer Vincentium Valgrifum.
This first edition is issued for printing after
Donatio’s death. About this Donati Acciaioli we
find out that he is a member of one of the oldest
and most lasting dynasties of Europe, the Medici-
Acciaioli dynasty. The first documentary mentions
about them are found in a register from 1327-
1342, the third name in it being Donati Manno
Acciaioli (4). A little later, in a genealogical tree
(5) is shown that in the 15" century a lady,
Laudomia Acciaioli gets married to Pierfrancesco
de Medici. Their son was called Jacopo Acciaioli,
and the grandson — Donati di Jacopo Acciaioli. As
a rule, the Acciaioli in the dynasty would add to
their name, from Laudomia on, the name of
Medici. In the second half of the 16™ century
however, the situation is reversed: the members of
the dynasty begin their name with Medici to which
they add Acciaioli (6).

The Acciaiolis used to be people anointed with
grace, going up and having success in different
domains. One Patricio Acciaioli becomes, in the
17" century, earl of Athens, and between 1378-
1379, Acciaioli Angelo becomes “create da
URBANO VTI”. A successor of the commentator of
the book preserved at BNRM was called Zanobi
Acciaioli and he was also an important translator
and writer (7).

Donato Acciaioli, the commentator of the book
that we preserved, was born in Florence. He was
famous for his knowledge, particularly of Greek
and mathematics, and for the services rendered to
his birth state. After having been entrusted several
embassies, he became, in 1473, Gonfalonier of
Florence. He died in Milan in 1478, on his way to
Paris, where he was travelling, in the name of
Florence citizens, to find out the aim of Louis XI,
regarding his fight against Pope Sixtus IV. His
corpse was brought back to Florence and burred in
the Cartuzian church from public expenditures.
His daughters were shared by his fellow citizens,
and the property he left for them was very poor
because of his honesty and indifference. Donati
Acciaioli translated in Latin The Parallel Lives by
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Plutarchus (Florence, 1478), wrote Commentaries
to Aristotle’s Ethics, translated books about the
lives of Hannibal, Scipio and Charlemagne and
wrote tens of other works. He cooperated with his
master John Argyropulus on his work on Aristotle.

He died in Milan, on August 28", 1478. His
book of 1566 that is preserved at BNRM starts
with an “Oratorem” by Leonardo Contarenum,
Emperor of the Florence Republic, ‘“caes.
Maximilianum”, in which Acciaioli’s work is
blessed and appreciated, an Index rerum in
Acciaioli comentarii memorabilium, followed by
the book’s body as such inserting a
,.,PRAETATIO” of Donati Acciaioli dedicated to
the political work of Aritotleand six chapters of
~Explanatio” systematic commentaries on this
book of Aristotle. On page 279 Errata corrigenda
is printed. On page 80 a ,,Regestum” is inserted, a
kind of an early colophon made in honour of (or
even by) the editor Vincent Valgrifium. The page
is reproducing his coat of arms, composed of the
following elements: two hands attached to the
thread of a printing press, the thread having a
coiled snake in its upper part. The book was
recorded with a rather small number of copies, so
that the copy held by BNRM, with all its contents
and form characteristics, is a really rare and very
precious edition.

The book was very well preserved. They used
in printing paper made from flax, which made the
pages to be flexible, not open to acidification and
not become brittle, thus ensuring a long life to the
book. This rare book was included in the
prestigious record Old Printed Books digital
Repository of European Rarities (8).
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Biblioteca Nationald a Republicii Cehe s-a implicat 1n
procesul de digitizare prin proiecte individuale Tnca din
prima jumatate a anilor 90, iar Tn 1996 a inceput
digitizarea Tn masd a patrimoniului scris i cultural.
Initial s-a dezvoltat platforma Manuscriptorium, o
bibliotecd digitalda pentru patrimoniul scris §i
documentar. Cu toate acestea , Manuscriptorium Inca
nu a ajuns la masa criticd a agregarii datelor pentru a
putea sa le ofere patrimoniului scris i documentar ca
intreg sau ca exemplu reprezentativ. Un pas important
a fost actiunea de convocare a partenerilor din toatd
Europa 1n vederea credrii unui consorfiu pentru
participare la integrarea de continut ascuns altfel in
institutii de memorie individuale. Ca atare, s-a initiat si
s-a desfasurat proiectul ENRICH (European
Networking Resources and Information concerning
Cultural Heritage) in perioada decembrie 2007 -
noiembrie 2009. Dupd experienta dobanditd cu
proiectul ENRICH, Biblioteca Nationald a Republicii
Cehe s-a implicat In agregarea si reconstruirea virtuala
a documentelor ce apartin perioadei tarzii a Evului
Mediu si Epocii moderne timpurii prin proiectul
REDISCOVER (Reunion of Dispersed Content:
Virtual Evaluation and Reconstruction). Aceste
proiecte sunt reprezentative pentru colaborarea dintre
cele doud biblioteci nationale.

Cuvinte-cheie: Biblioteca Nationald a Republicii
Cehe; Manuscriptorium; ENRICH, REDISCOVER;
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in ultimii doudzeci de ani, de la caderea
cortinei de fier, lumea s-a dezvoltat 1n trei directii.
Mai intai, o profunda schimbare politica a avut loc
1n aga numita lume a doua, i.e. societatea globala,
care a urmat revolutiei anti-totalitare, desi nu
complet anti-comuniste. In al doilea rand, au
aparut al treilea asa numit val informational (1) si
globalizarea simultand care au adus pentru o
vreme multe iluzii privind asa numitul sfarsit al
istoriei (2) si/sau viitorul liberal/social democratic
al omenirii. In al treilea rand, a aparut o noud
versiune a terorismului, Tn acest caz cel islamic,
ceea ce a fost urmat de o suspiciune intre diverse
civilizatii pe plan mondial, ceea ce s-a numit de
unii ciocnirea civilizatiilor (3). Simultan, au avut
loc procese politice concrete, unul dintre cele mai
importante fiind extinderea Uniunii Europene in
trei valuri In 1995, 2004 si 2008, precum si o
cooperare regionald mai profunda 1intre tarile
europene. In general se poate afirma ci au avut
loc schimbari fundamentale politice, economice,
sociale precum si culturale in ultimii 20 de ani.

Toate aceste schimbari s-au reflectat si in
zona cercetarii, procesarii §i prezentdrii
patrimoniului documentar, i.e. colectiile istorice
din biblioteci, arhive si muzee. Inci de la
inceputul anilor 80 si 90 ai secolului trecut, a
Tnceput un proces masiv de digitizare a informatiei
in general si a patrimoniului cultural in special.
Astfel au inceput sd se dezvolte si teoria si
metodologia procesarii digitale a patrimoniului
scris si documentar i a colectiilor in sens larg (4).
Prin urmare, a inceput crearea unor resurse
digitale precum si integrarea si agregarea acestora.
Stiintele umaniste au suferit o schimbare de
paradigmd si, in consecintd, au apdarut stiintele
umaniste digitale, istoria digitald, codicologia
digitala, paleografia digitald, filologia digitala etc.
Intr-un anumit sens, intreaga omenire a intrat
astfel intr-o lume noua.

Biblioteca Nationalda a Republicii Cehe a
Inceput sd se angajeze in procesul de digitizare
prin proiecte individuale inca din prima jumatate a
anilor 90 iar in 1996 a inceput digitizarea in masa
a patrimoniului scris si documentar. Initial au fost
digitizate manuscrise apoi $i incunabule, carti
tiparite vechi, harti istorice, lucrari grafice si
postere baroce etc. La granita dintre al doilea si al
treilea mileniu, Biblioteca Nationala a Republicii
Cehe a devenit un fel de spiritus movens al
programului national de digitizare numit
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Memoriae mundi series Bohemica (5). Intre 1999-
2001 Biblioteca Nationala a Republicii Cehe a
participat la proiectul european MASTER
(Manuscript Access through Standards for
Electronic Records) (6) si, in colaborare cu toti
participantii la proiect a creat primul standard
descriptiv aplicabil 1n practicd pentru descrierea
manuscriselor (7). Biblioteca Nationala a
Republicii Cehe a diseminat rezultatele proiectului
MASTER 1in cadrul retelei CEE MASTER
Network (8) si, in consecintd, a creat colectia de
resurse digitale Manuscriptorium (9), care este o
biblioteca digitala pentru prezentarea
patrimoniului scris si documentar. In felul acesta
Manuscriptorium combind patru nivele diferite,
i.e. institutional (Biblioteca Nationald a Republicii
Cehe), national (Provinciile Cehiei), regional
(Europa Centrala) si  european (Uniunea
Europeand sau Europa ca entitate istorica si
culturald, in functie de caz); iar Manuscriptorium
este un jucator la nivel global, intrucat urmeaza sa
integreze si o serie de parteneri din afara Europei.

Astfel, la nivelul continutului,
Manuscriptorium pune la dispozitie patrimoniul
scris si documentar 1n multele sale aspecte
diferite, si toate pot fi consultate institutional,
national, international si transnational pe de-o
parte, precum §i din punctul de vedere al tipului
de documente istorice care devin usor accesibile
pe de alta parte; la nivel formal si/sau tehnic, ofera
mai multe tipuri de date (in special imagini si
texte sau texte integrale, dupa cum e cazul) si de
asemenea, metadate (descriptive, structurale si
tehnice); la nivelul informatiei, documentele de
nivel primar (imagini-copii digitale si/sau editii
full-text ale documentelor istorice originale),

documente tertiare (inregistrari bibliografice
descriptive), si, in viitorul apropiat, si documente
secundare (documente despre documentele

primare, i.e. lucrari stiintifice etc.). Mai mult decét
atdt, Manuscriptorium oferd in prezent si va oferi
si in viitor anumite instrumente software, atat
interne pentru parteneri si utilizatori finali (MTool
— pentru crearea unui document digital compus
distribuit ca si a unui document virtual, MCand —
pentru verificarea documentelor create cu MTool,
instrument pentru crearea colectiilor virtuale
statice si dinamice) cat si externe (traducere
automatda si cautdri multilingve, catalogGUI —
pentru comparatie de text). Astfel,
Manuscriptorium a devenit un adevéarat mediu de

54

Revista Romani de

Biblioteconomie

si Stiinta Informarii

Anul 6, nr. 2, 2010

cercetare virtuald pentru sfera resurselor istorice.

Desi exista multe metode de dezvoltare a
proiectului Manuscriptorium ca resursd integrata
si de agregare, printre acestea construirea de
continut este cea mai vizibild pentru furnizorii de
date ca si pentru utilizatorii finali. Construirea de
continut este si cel mai important aspect pentru
specialistii din biblioteci si informare si nu 1n cele
din urma pentru public in general. Desigur, numai
atunci cand o masa critica de material, o masa
critici de documente este disponibila,
instrumentele tehnice si mijloace metodologice au
un sens. Si desigur, mai existd un alt aspect crucial
al agregdrii de date si al constructiei de continut,
si anume capacitatea mediului retelei digitale de a
colecta date dispersate. Astfel, capacitatea sa de
reconstructie  virtuald a entitatilor istorice
complexe le permite sa fie un set de specimene de
documente de un tip sau un set de documente
provenite din aceeasi regiune istoricd culturald, 1n
cele din urma orice altceva. Astfel, vazuta din
punctul de vedere al continutului, agregarea de
date cu metadate in formd minima suficienta este
esentiald, incat ea trebuie sd se facd mai intai; abia
dupa aceea poate fi pregatitd forma mai sofisticatd
de metadate si/sau prezentarea ei. Este ceea ce
inseamna actuala faza a dezvoltarii
Manuscriptorium.

Agregarea de date ca si reconstructia de
continut virtual dispersat poate fi vizutd la doud
niveluri diferite. Primul si cel mai general dintre
ele este cel european. In prezent, pentru ci
Manuscriptorium (desi cea mai mare biblioteca
digitala din sfera patrimoniului scris si
documentar) nu a realizat Inca masa critica de date
agregate astfel incat sd poatd furniza patrimoniu
european scris si documentar ca intreg sau numai
0 mostra reprezentativa. Prin urmare, primul pas
catre realizarea acestui scop a fost strangerea unor
parteneri din toatd Europa si crearea unui
consorfiu care sa participe la integrarea de
continut ascuns 1in institutii individuale ale
memoriei. Acesta este motivul pentru care a fost
creat si desfasurat proiectul european ENRICH
(European Networking Resources and Information
concerning Cultural Heritage) — decembrie 2007 —
noiembrie 2009 (10).

In rezumat, proiectul ENRICH si activitatile
lui se definesc astfel:

Obiectivul proiectului ENRICH este crearea
unei baze pentru biblioteca digitala europeana a
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patrimoniului  (manuscrise, incunabule, carti
tiparite vechi, documente de arhiva etc.) prin
integrarea continutului electronic existent dar
dispersat din cadrul bibliotecii digitale
Manuscriptorium prin imbogdtirea metadatelor §i
coordonarea dintre metadatele eterogene precum
si a standardelor de date.

Consortiul reuneste o masa critica de continut,
pentru ca proiectul 1i grupeazd pe cei mai bogati
trei proprietari de manuscrise digitizate dintre
bibliotecile nationale din Europa (Republica Cehd,
Islanda §i  Serbia, ca parteneri asociati);
bibliotecile partenere din cadrul proiectului
ENRICH detin aproape 85% din manuscrisele
digitizate actuale din bibliotecile din Europa, ceea
ce va fi imbogatit substantial prin date de la
biblioteci universitare si alte tipuri de institutii in
termeni de cdteva sute de mii de pagini digitizate
plus alte sute de mii de pagini digitizate de
parteneri din cadrul colectiei de date TELL-ME-
MOR. Consortiul va pune la dispozitie mai mult de
5.076.000 de pagini digitizate conform rezultatelor
sondajelor preliminare.

ENRICH va construi pe platforma existentd a
M a n u s cr i pt o r i u m
(http://www.manuscriptorium.com) adaptata la

nevoile organizatiilor care detin arhive de
manuscrise (nu numai biblioteci nationale).
Principiul integrarii este acela al centralizarii

metadatelor (inregistrari descriptive) din cadrul
bibliotecii digitale Manuscriptorium i distributia
de date (alte documente digitale inrudite) intre alte
resurse din cadrul mediului retelei virtuale.

Grupurile tinta ENRICH sunt
proprietarii/detindtorii de continut:  biblioteci,
muzee §i arhive, cercetatori si studenti, factorii de
decizie politica si utilizatorii de interes general.
Proiectul le va permite sa caute §i sa acceseze
documente care altfel ar fi greu accesibile prin
oferirea unui acces gratuit la aproape toate
manuscrisele digitizate din Europa. In afard de
imagini se va putea oferi de asemenea acces la
texte istorice integrale structurate TEI, resurse de
cercetare, alte tipuri de date ilustrative (figiere
audio si video) sau imagini de mari dimensiuni ale
hartilor istorice. Consortiul ENRICH va coopera
strans cu TEL (The European Library) si va deveni
parte componentd a Bibliotecii Digitale Europene
atunci cdnd aceasta va deveni realitate (11).

Parteneri cu drepturi depline ai proiectului
ENRICH au fost optsprezece, din doudsprezece
tari:

- Biblioteca Nationala a Republicii Cehe
(Republica Ceha) (12),

- Cross Czech a.s. (Republica Ceha) (13),

- AiP Beroun s r.o. (Republica Cehad) (14),

- Oxford University Computing Services
(Marea Britanie) (15),

- Kgbenhavns Universitet —
Foskningsinstitut (Danemarca) (16),

- Biblioteca Nazionale Centrale di Firenze -
Biblioteca Nationald din Florenta (Italia) (17),

- Universita degli Studi di Firenze - Centro per
la comunicazione e ltintegrazione dei media Media
Integration and Communicaiton Centre Firenze
(Italia) (18),

- Institute of mathematics and Informatics
(Lituania) (19),

- University Library Vilnius (Lituania) (20),

- SYSTRAN S.A. (Franta) (21),

- University Library Wroctaw (Polonia) (22),

- Stofnun Arna Magndssonar i islenskum
Fraedum (Islanda) (23),

- Computer Science for the Humanities -
Universitidt zu Koln (Germania) (24),

- St. Polten Diocese Archive (Austria) (25),

- The National and University Library of
Iceland (Islanda) (26),

- Biblioteca Nacional de Espafa - Biblioteca
Nationald a Spaniei (Spania) (27),

- The Budapest University of Technology and
Economics (Ungaria) (28),

- Instytut Chemii Bioorganicznej PAN -
Poznanskie Centrum Superkomputerowo-Sieciowe
— Poznan Supercomputing and Networking Centre
(Polonia) (29).

Multi parteneri asociati au luat parte la
proiectul ENRICH. Cei mai importanti au fost:

- Biblioteca Nationad a Roméaniei (Romania)
(30),

- Biblioteca
(Germania) (31),

- Biblioteca Universitatii Lund (Suedia) (32),

- Universitatea Complutense Madrid (Spania)
(33),

- National Library of Belarus (Belarus) (34).

Scopul proiectului ENRICH dupd cum a fost
rezumat mai sus a fost realizat si s-au mai multe
produse importante au fost puse la dispozitia atit a
unor oameni de stiintd, cercetatori si specialisti In
manuscrise cit si publicului larg, astfel cd obiectul
de activitate al proiectului a fost diseminat pe scara
larga. Cele mai importante produse sunt Tn primul
rand platforma Manuscriptorium bazata pe TEI P5

Nordisk

Universitatii  Heidelberg
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care a permis lucrul cu colectiile virtuale, in al
doilea rind specificatia TEI P5 ENRICH, i.e. o
definitie a tipului de documente care inlocuieste
standardul anterior MASTER, in al treilea rand
MTool pentru crearea documentului/documentelor
digital/e compuse distribuite precum si pentru
pregatirea documentelor digitale, in al patrulea
rand MCan pentru verificarea documentelor
digitale compuse distribuite, Tn al cincilea rand
EGE (Erich Garage Engine) pentru conversiile de
metadate, in al saselea rdnd Gaiji Bank pentru
pregatirea caracterelor non-standard bine
structurate, si in al saptelea rand serviciul web
multilingv Systran, cu profil ENRICH care ofera
traducerea automatd a metadatelor descriptive si a
altor texte integrale si permite cautarea multilingva.
Astfel, la sfarsitul proiectului ENRICH,
Manuscriptorium a devenit o platforma
multifunctionald, cel mai mare container european
de continut In privinta patrimoniului scris si
documentar si nodul principal de retea la nivel
european §i global.

Astfel, Manuscriptorium, dupa finalizarea
proiectului ENRICH, este o platforma
fundamentald pentru crearea unei infrastructuri de
cercetare 1n sfera resurselor istorice: Tncepand cu
debutul proiectului ENRICH, numarul imaginilor
continute a crescut de aproximativ cinci ori, i.e. a
ajuns la circa cinci milioane de pagini individuale
multiplicate pe diverse nivele de calitate (imagini
micsorate, imagini pentru utilizator) si un numar de
circa o sutd de parteneri din peste doudzeci de tari
furnizoare de date (in afara de Cehia, din Austria,
Belarus, Croatia, Danemarca, Germania, Ungaria,
Islanda, Italia, Kazahstan, Lituania, Moldova,
Polonia, Roménia, Rusia, Slovacia, Slovenia,
Spania, Suedia, Turcia, Ucraina) sau cu intentia de
a furniza date in viitorul apropiat (Bulgaria,
Georgia, Macedonia, Serbia). Este un punct de
plecare foarte important pentru activitdti mai
apropiate si mai aprofundate privind istoria si
cultura zonei Europei Centrale.

Prin urmare, agregarea de date, precum si
reconstructia virtuald a continutului dispersat
poate fi privitd nu numai la nivel transnational dar
si international, i.e. la nivelul cooperdrii si
colabordrii mai multor tari vecine sau apropiate.
De aceea a fost pregdatit si desfasurat proiectul
european REDISCOVER (Reunion of Dispersed
Content: Virtual Evaluation and Reconstruction) —
septembrie 2009 — noiembrie 2010 (35).

Redam mai jos rezumatul proiectului
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REDISCOVER i al activitatilor sale:

Obiectivul general al proiectului
REDISCOVER este sa adune, sa reconstruiascd
virtual, sa reintegreze s§i sa facda accesibile
manuscrise, carti tiparite vechi, fotografii si alte
documente dispersate din Evul mediu tdrziu si
Epoca moderna timpurie. Aceste documente nu
sunt accesibile in acest moment la nivel
international §i dar cu toate acestea ele reprezintd
0 parte importantd a culturii §i istoriei europene.
Manuscrisele au fost un mijloc de stocare §i
diseminare a informatiei pdna la era tiparului §i,
inainte de aparitia stilului  gotic, forma
predominanta de pictura era anluminura
manuscriselor.  Proiectul va aduna colectii
selectate din patru biblioteci nationale din Europa:
Republica Ceha, Lituania, Polonia si Romdnia,
facand cunoscute piese exceptionale din arta si
istoria europeand.

Manuscrisele si vechile carti tiparite sunt
practic partea majord a istoriei noastre privind
informatia. REDISCOVER va folosi cele nai noi
tehnologii ale informdrii §i comunicarii cu scopul
de a face tot acest patrimoniu accesibil.
Documentele digitizate distribuite selectate din
fiecare tara vor fi integrate si puse la dispozitie
printr-o interfata cu utilizatorul comund, in format
de prezentare web. Toate documentele colectate
vor deveni parte a Dbibliotecii digitale
M a n u s cr i pt o r i u m
(http://www.manuscriptorium.com) si astfel va
reprezenta contributia la Biblioteca Digitala
Europeand oferind un element inovator nou pentru
expozitiile de patrimoniu cultural. Publicul larg va
avea posibilitatea de a vizita patru expozitii in
tarile participante, care vor expune piesele
selectate din documente. Fiecare expozitie va fi
documentata si evaluata. Realizarile finale vor fi
prezentate in conferinta finala ce va avea loc la
Praga, unde se va initia o importanta discutie
despre documentele selectate, digitizarea §i
conservarea acestor obiecte §i noua tehnologie
utilizata in proiect. Bibliotecarii, istoricii studentii,
expertii in digitizare §i media specializata vor fi
invitati sa ia parte la aceste discutii.

REDISCOVER va contribui la coordonarea si
integrarea unui continut dispersat al patrimoniului
cultural prin  dezvoltarea  cooperarii  dintre
biblioteci nationale din Europa. Proiectul va
derula patru expozitii de documente compuse
dispersate deja digitizate din Evul mediu tdrziu §i
Epoca moderna timpurie. Metoda de integrare se
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bazeazd pe crearea unor prezentari complexe a
unor tipuri diverse de reprezentari digitizate ale
unor manuscrise originale, cdrti vechi tiparite,
fotografii etc., disponibile online oricarui cetdtean
european. Toate documentele colectate vor
reprezenta contributia la Biblioteca Digitala
Europeana datorita  existentei interfetei de
biblioteca digitala Manuscriptorium
(http://www.manuscriptorium.com), care oferd un
element inovator nou unor anumite expozitii de
patrimoniu cultural.

Unul dintre principalele rezultate ale
proiectului va fi un singur punct de acces nelimitat
pentru patrimoniul cultural european in domeniul
colectiilor de carti de istorie si de documente de
arhiva. Resursa integratda creata in cadrul
proiectului REDISCOVER poate fi folosita in
scopul cercetarii prin lansarea cautarii = §i
colectarea unor alte continuturi dispersate de
patrimoniu  cultural ca §i pentru  scopuri
educationale in cadrul instruirii oficiale sau
neoficiale a studentilor si adultilor in domeniul
profesional.

Evul mediu tdarziu §i Epoca modernd timpurie
(a doua jumatate a secolului al 14-lea, pdna la
prima jumatate a secolului al 17-lea) au fost §i
vremuri ale unor numeroase conflicte, tensiuni
sociale §i asa-numitele razboaie religioase. Cel
mai mare dintre aceste conflicte a fost Razboiul de
treizeci de ani. Europa Centrala (Cehia,
Germania, Polonia, Lituania, Ungaria etc.) a fost
teatrul central pentru aceste evenimente. La
vremea aceea o mare parte a patrimoniului
cultural al tarilor §i natiunilor era dispersat in
arhive diferite de cele de origine. In anumite cazuri
putem vorbi despre colectii intregi sau de parti

majore ale acestora, in alte cazuri doar de
pierderea cdtorva elemente. Dispersarea

colectiilor inifiale este una dintre problemele cele
mai mari cand ne ocupam de patrimoniul cultural
al natiunilor Europei Centrale si incercam sa il
prezentam publicului larg.

Exista nevoia de a integra acest patrimoniu
specific istoric s§i cultural care consta din
manuscrise, carti tipdrite, materiale din arhive
istorice etc. datand din Evul mediu tarziu §i Epoca
modernd timpurie. Obiectivul proiectului este
integrarea documentelor digitizate existente §i
prezentarea lor in cadrul expozitiilor din patru tari
europene Lituania, Polonia, Romdnia §i Republica
Ceha. Toate aceste documente digitizate compuse
(prin intermediul instrumentelor de digitizare

locale proprii) din anumite expozitii vor contribui
la deja existenta biblioteca digitala
Manuscriptorium. Principala inovatie a proiectului
REDISCOVER este asocierea dintre expozitiile de
patrimoniu  cultural si  elementele moderne
interactive proprii platformei Manuscriptorium.
Platforma este deja in folosinta si este o interfata
usor de utilizat care permite concentrarea unor
resurse dispersate intr-un mediu de cercetare unic
si regasirea datelor prin servere aflate la distanta.
Manuscriptorium este un mediu cu multe tipuri de
valoare adaugata; el prezinta direct materialul de
cercetare, in timp ce solutiile portalului existent
ofera legaturi la colectii fara posibilitatea de a
naviga prin reprezentarea virtuala a elementelor
lor.

Platforma Manuscriptorium se bazeazd pe o
aplicatie M-Edit, care este destinata credrii cu
usurintgd a unor descrieri bibliografice ale
documentelor pretioase — manuscrise §i carti vechi
tiparite. Programul permite crearea obignuitd si
rapida a unui numar vast de inregistrari simple
(titluri scurte), pentru a facilita accesul initial
rapid la colectie. In afard de salvarea descrierii
documentului real, aplicatia permite introducerea
unor informatii despre aga numitele , legaturi
electronice” ale documentului. Rezultatele pot fi
asadar utilizate direct pentru a crea copii digitale
complete ale documentelor. Inregistrarile
rezultate pot fi importate in Manuscriptorium §i de
aici sa se faca accesibila rapid informatia despre
existenta unui document §i proprietdtile sale
principale. Platforma Manuscriptorium permite
utilizarea comuna a arhivelor de date (stocarea
distribuita) si metadate detaliate si cautarea dintr-
un singur punct de acces fara nevoia de a comuta
spre alte website-uri cu interfete diferite in limbi
diferite. Manuscriptorium va permite crearea de
noi  documente digitale prin combinarea
elementelor de date §i metadate existente de
exemplu in scopul studiului §i al educatiei.

Partenerii cu drepturi depline ai proiectului
REDISCOVER au fost patru din patru tari:

- Biblioteca Nationald a Republicii Cehe, Praga
(36)

- Biblioteca Nationald a Lituaniei, Vilnius (37)

- Biblioteca Nationald a Poloniei, Varsovia (38)

- Biblioteca Nationald a Romaniei, Bucuresti (39).

In prezent, proiectul REDISCOVER este in
desfasurare. Toti cei patru parteneri muncesc din
greu pentru a indeplini obiectivul principal al
proiectului, i.e. integrarea datelor lor 1in

57

Revista Romana de
Biblioteconomie

si Stiinta Informarii
Anul 6, nr. 2, 2010



Unitatea polimorfa a culturii Europei Centrale:
proiectele ENRICH si REDISCOVER

Manuscriptorium. Publicatia 1nsotitoare pentru
expozitiile din cadrul proiectului tocmai a fost
lansatd (40) si prima expozitie se va deschide in
curdnd. Alte mutatii ale publicatiilor pentru
expozitii (lituaniand, poloneza si romand) vor urma
in cateva luni, iar expozitiile corespunzatoare, de
asemenea. Lucrdrile conferintei finale au Inceput sa
se pregateascd inca de acum. Colaborarea dintre
cehi, lituanieni, polonezi i romani §i bibliotecile
lor nationale decurge foarte bine, astfel incat toti
partenerii din cadrul desfasurdrii proiectului
REDISCOVER vor fi capabili sa creeze o retea a
institutiilor de memorie, a bibliotecilor §i poate a
arhivelor si muzeelor din Europa Centrald care vor
oferi patrimoniul lor scris i documentar Tmpreuna,
intr-o resursa comund.

Acesta pare a fi punctul crucial al cooperarii,
asa cum a fost ea experimentatd in cadrul
proiectelor ENRICH si REDISCOVER:
construirea unei largi retele de parteneri activi care
colaboreazd si dupad finalizarea proiectelor
individuale. Acest lucru se referda Tn mod special la
Biblioteca Nationala a Romaéniei si la Biblioteca
Nationald a Republicii Cehe.
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Abstract

National Library of the Czech Republic has been
involved in the digitization process through individual
projects since the first half of the nineteen-nineties and
in 1996 started a mass digitization of written and
cultural heritage. Initially was developed the
Manuscriptorium platform, a digital library for written
and documentary heritage. Still Manuscriptorium had
not yet achieved critical mass of aggregated data in
order to be able to provide European written and
documentary heritage as whole or as representative
sample. An important step was the action of gathering
partners across Europe and creating consortium for
participating in integration of content that is hidden in
individual memory institutions. As a result, the
ENRICH (European Networking Resources and
Information concerning Cultural Heritage) project was
prepared and carried out (December 2007 — November
2009). After the experience with the ENRICH project,
the National Library of the Czech Republic got
involved in aggregating and virtual reconstruction of
documents belonging to the period of the Late Middle
Ages and Early Modern Era through REDISCOVER
(Reunion of Dispersed Content: Virtual Evaluation and
Reconstruction)  project.  These  projects  are
representative for the collaboration of the two national
libraries.

Keywords: National Library of the Czech Republic;
Manuscriptorium; ENRICH; REDISCOVER; National
Library of Romania; cultural heritage; digitization

In the last twenty years, since the fall of the
iron curtain, the world has developed in a
threefold way. Firstly, deep political change has
arisen in the area of the so-called second world,
i.e. Society commonwealth, following anti-
totalitarian, although not fully anti-communist
revolution. Secondly, the third, so-called
information wave (1) and simultaneously
globalisation have arisen that brought for some
time many illusions concerning the so-called end
of a history (2) and/or liberal/social democratic
future of mankind. Thirdly, a new version of
terrorism, in this case the Islamic one has arisen
that was followed by a suspicion among different
civilisation circles worldwide called by someone
the clash of civilisations (3). Simultaneously
concrete political processes passed off, one of the
most important was an extension of the European
Union in three waves in 1995, 2004, and 2008 and
a deeper regional cooperation among European
countries.  Altogether fundamental political,
economic, social, and cultural changes as well
have passed off in the last twenty years.

All these changes have reflected also in an
area of research, processing and presentation of
written and documentary heritage, i.e. historical
collections in libraries, archives and museum.
Since the eve of the eighties and nineties of the
last millennium a massive digital processing of
information in general and cultural heritage in
particular  started. Thus also theory and
methodology of digital processing of written and
documentary heritage, i.e. historical documents
and collections in a wide sense has been
developing (4). And consequently creating
individual digital resources as well as their
integration and aggregation has begun.
Humanities underwent a paradigm shift and
consequently digital humanities, digital history,
digital codicology, digital palaeography, digital
philology, etc. have evolved. In some sense,
mankind has entered into a new world.

National Library of the Czech Republic has
been engaging in the digitization process through
individual projects since the first half of the
nineteen-nineties and in 1996 started a mass
digitization of written and documentary heritage
digitizing initially manuscripts and then also
incunabula, early printed books, historical maps,
baroque graphics-posters, etc. In the eve of the
second and third millennium National Library of
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the Czech Republic became a spiritus movens of
the Czech national digitization programme called
Memoriae mundi series Bohemica (5). In 1999-
2001 the National Library of the Czech Republic
took part in the European MASTER project
(Manuscript Access through Standards for
Electronic Records) (6) and in cooperation with
all project partners created the first practically
applicable descriptive standard for manuscript
description (7). The National Library of the Czech
Republic disseminated results of the MASTER
projects in the frame of the CEE MASTER
Network (8) and subsequently created digital
resource Manuscriptorium (9) which is a digital
library for written and documentary heritage
presentation. In such a way Manuscriptorium
combines four different levels, i.e. institutional
(National Library of the Czech Republic), national
(Czech Lands), regional (Central Europe), and
European (European Union or Europe as a
historical and cultural whole as the case may be);
and Manuscriptorium is a player at a global level
since it is also going to integrate some partners
outside Europe.

Thus, Manuscriptorium at content level
makes written and documentary heritage available
in many various aspects and all of them may be
seen institutionally, nationally, internationally,
and transnational on one side as well as from the
point of view of type of historical documents that
are easily accessible on the other side; at formal
and/or technical level it provides several types of
data (typically images and texts or full texts as the
case may be) and metadata (descriptive, structural,
and technical) as well; at information Ievel
primary documents (images-digital copies and/or
full-text editions of original historical documents),
tertiary documents (descriptive catalogue records),
and in near future also secondary documents
(documents about the primary documents, i.e.
scholar papers etc.). Moreover Manuscriptorium
provides at present as well as in future will
provide some software tools, both internal tools
for partners and end users (MTool — for creating
distributed compound digital document and virtual
document as well, MCand - for checking
documents created with MTool, tool for creating
static and dynamic virtual collections) and
external ones (automated translation and quick
multilingual search, catalogGUI - for text
comparison). Thus, Manuscriptorium has become
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a genuine virtual research environment for the
sphere of historical resources.

Although there are many ways how to
develop Manuscriptorium as integrated and
aggregated resource, among them content building
is the most visible for partners-data providers and
end users as well. The content building is also the
most important aspect for library and information
professionals, teachers, students, and last but not
least general public. Of course, only when a
critical mass of material, a critical mass of
documents 1s available, technical tools and
methodological means have any sense. And of
course, there is a further crucial aspect of data
aggregation and content building, namely an
ability of the digital net environment for gathering
dispersed data, and so its ability for virtual
reconstruction of complex historical entities let
them be either a set of specimens of document of
some type or set of documents originating from
the same historical cultural region, eventually
anything else. Thus, seen from the point of view
of content, aggregation of data with metadata in
minimally sufficient form is crucial, so that it
must be done first; only then the more
sophisticated form of metadata and/or its
presentation can be prepared. It is what progress
of the Manuscriptorium development is about
now.

Data aggregation as well as virtual
reconstruction of dispersed content can be seen at
two different levels. First of them and more
general is the European one. At present because
Manuscriptorium (although is the largest digital
library for the sphere of written and documentary
heritage) not yet achieved critical mass of
aggregated data in order to be able to provide
European written and documentary heritage as
whole or as representative sample. Consequently
the first step to achieving this aim was gathering
partners across Europe and creating consortium
participating in integration of content that is
hidden in individual memory institutions. That is
why the European ENRICH (European
Networking Resources and Information
concerning Cultural Heritage) project (10) was
prepared and carried (December 2007 -
November 2009).

Summary of the ENRICH project and its
activities is as follows:

The objective of the ENRICH project is
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creating a base for the European digital library of
cultural heritage (manuscript, incunabula, early
printed books, archival papers etc) by integration
of existing but scattered electronic content within
the actual Manuscriptorium digital library
through metadata enrichment and coordination
between heterogeneous metadata and data
standards as well.

The consortium brings together a critical
mass of content, because the project groups
together the three richest owners of digitized
manuscripts among national libraries in Europe
(Czech Republic, Iceland and Serbia as associated
partner); ENRICH partner libraries possess
almost 85% currently digitized manuscripts in the
national libraries in Europe, which will be
enhanced by substantial amount of data from
university libraries and other types of institutions
in terms of several hundreds of thousands of
digitized pages plus hundreds of thousands of
pages digitized by the partners since the TEL-ME-
MOR data collections. The consortium will make
available more than 5 076 000 of digitized pages
according to the results of preliminary survey.

ENRICH will build upon the existing
Manuscriptorium platform
(http://www.manuscriptorium.com) adapted to

needs of organizations holding repositories of
manuscripts (not only national libraries). The
principle of integration is centralisation of the
metadata (descriptive evidence records) within the
Manuscriptorium digital library and distribution
of data (other connected digital documents)
among other resources within the virtual net
environment.

ENRICH target groups are content
owners/holders, Libraries, museums and archives,
researchers & students, policy makers and
general interest users. The project will allow them
to search and access documents which would
otherwise be hardly accessible by providing free
access to almost all digitized manuscripts in
Europe. Besides images it will be also able to
offer access to TEI-structured historical full texts,
research resources, other types of illustrative data
(audio and video files) or large images of
historical maps. ENRICH consortium will closely
cooperate with TEL (The European Library) and
will become a component part of the European
Digital Library when this becomes a reality (11).

Full partners of the ENRICH project were

eighteen from twelve countries:

- National Library of the Czech Republic
(Czech Lands) (12),

- Cross Czech a.s. (Czech Lands) (13),

- AiP Beroun s r.0. (Czech Lands) (14),

- Oxford University Computing Services
(United Kingdom) (15),

- Kgbenhavns Universitet —
Foskningsinstitut (Denmark) (16),

- Biblioteca Nazionale Centrale di Firenze —
National Library in Florence (Italy) (17),

- Universita degli Studi di Firenze - Centro
per la comunicazione e ltintegrazione dei media
Media Integration and Communication Centre
Firenze (Italy) (18),

- Institute of mathematics and Informatics
(Lithuania) (19),

- University Library Vilnius (Lithuania) (20),

-SYSTRAN S.A. (France) (21),

- University Library Wroctaw (Poland) (22),

- Stofnun Arna Magniissonar { islenskum
Fredum (Iceland) (23),

- Computer Science for the Humanities -
Universitit zu Koln (Germany) (24),

- St. Polten Diocese Archive (Austria) (25),

- The National and University Library of
Iceland (Iceland) (26),

- Biblioteca Nacional de Espafa — The
National Library of Spain (Spain) (27),

- The Budapest University of Technology and
Economics (Hungary) (28),

- Instytut Chemii Bioorganicznej PAN -
Poznanskie Centrum Superkomputerowo-
Sieciowe — Poznan Supercomputing and
Networking Centre (Poland) (29).

Many associated partners took part in the
ENRICH project - the most important were:

- National Library of Romania (Romania)
(30),

- University Library Heidelberg (Germany)
(3D,

- University Library Lund (Sweden) (32),

- Universidad Complutense Madrid (Spain)
(33),

- National Library of Belarus (Belarus) (34).

The aim of the ENRICH project as it was
summarized above was fulfilled and several
important outputs were made available both to
scholars, researchers and manuscript professionals
and to the general public as well, so that the
project work was widely disseminated. The most

Nordisk
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important outputs are firstly new Manuscriptorium
platform based on TEI P5 and enabling work with
virtual collections, secondly TEI PS5 ENRICH
specification, i.e. a document type definition
replacing the former MASTER standard, thirdly
MTool for creating distributed compound digital
document/s as well as for preparing virtual
documents, fourthly MCan for checking
distributed compound digital documents, fifthly
EGE (Erich Garage Engine) for metadata
conversions, sixthly Gaiji Bank for preparing
well-formed non-standard characters, and
seventhly Systran multilingual web service with
ENRICH profile providing automated translation
of descriptive metadata and other full/texts as well
and enabling multilingual search. Thus, at the end
of the ENRICH project Manuscriptorium became
a multifunctional platform, the largest container of
European content regarding written and
documentary heritage and the master research
network node at European as well as at global
level.

Thus, Manuscriptorium after finishing the
ENRICH project is a basic platform for creating
research infrastructure in the sphere of historical
resources: since the ENRICH project started, the
number of contained images have increased
roughly five times, i.e. reached number of ca. five
millions individual pages that are multiplied in
various quality levels (gallery thumbnails,
previews, user quality images) and number of ca.
one hundred partners from more than twenty
countries providing their data (excerpt Czech
Lands also Austria, Belarus, Croatia, Denmark,
Germany, Hungary, Iceland, Italy, Kazakhstan,
Lithuania, Moldova, Poland, Romania, Russia,
Slovakia, Slovenia, Spain, Sweden, Turkey,
Ukraine) or intending to provide them in near
future (Bulgaria, Georgia, Macedonia, Serbia). It
is a very important starting point for closer and
deeper activities regarding Central European
historical and cultural region.

Data aggregation as well as virtual
reconstruction of dispersed content therefore can
be seen not only at transnational, but also at
international level, i.e. at level of cooperation and
collaboration of several neighbouring or nearby
countries. That is why the European
REDISCOVER (Reunion of Dispersed Content:
Virtual Evaluation and Reconstruction) project
(35) was prepared and carried out (September
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2009 — November 2010).

Summary of the REDISCOVER project and
its activities is as follows:

The overall objective of REDISCOVER
project is to gather, virtually reconstruct,
reintegrate and make accessible manuscripts, old
printed books, photographs and other documents
dispersed during the Late Middle Ages and Early
Modern Era. These documents are not accessible
at the moment at an international level
nonetheless they represent an important part of
the European culture and history. Manuscripts
were the means of storing and disseminating
information until the age of printing and prior to
the rise of the Gothic style, the prevalent form of
painting was manuscript illumination. The project
will bring together selected collections from four
national libraries in Europe: Czech Republic,
Lithuania, Poland and Romania, introducing
exceptional pieces of European art and history.

Manuscripts and old printed books are
basically the major part of our history of
information. REDISCOVER will use the latest
technologies of information and communication in
order to make this entire heritage accessible. The
distributed digitised documents selected in each
country will be integrated and made available
through a uniform user interface in the form of
web presentation. All collected documents will
become part of the Manuscriptorium digital
library (http://www.manuscriptorium.com) and
thus represent contribution to the European
Digital Library providing a new innovative
element to particular exhibitions of cultural
heritage.

The general public will have the possibility to
visit four exhibitions in the participating countries
showing selected pieces of the documents. Each
exhibition will be documented and evaluated. The
final achievements will be introduced in the final
conference held in Prague, where an important
discussion will be initiated about the selected
documents, the digitalisation and preservation of
these objects and the latest technology used in the
project. Librarians, historians, students,
digitalisation experts and the professional media
will be invited to take part in this discussion.

REDISCOVER will contribute to the
coordination and integration of a dispersed
content of a cultural heritage by enhancing the
cooperation between national libraries in Europe.
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The project will develop four exhibitions of
already digitized compound documents dispersed
from the period of the Late Middle Ages and Early
Modern Era. The method of integration is based
on creating complex presentations of various
types of digitized representation of original
manuscripts, old printed books, photographs, etc.
available online to any interested person in
Europe. All collected documents will represent
contribution to the European Digital Library
thanks to the existing Manuscriptorium
(http://www.manuscriptorium.com) digital library
interface, which provides a new innovative
element to particular exhibitions of cultural
heritage.

One of the main outputs of the project will be
a single seamless access point for the European
cultural heritage in the area of historical book
collections and archival papers. The integrated
resource created in the REDISCOVER project can
be used for research purposes by launching the
search and collection of other dispersed content of
cultural heritage just as well as for educational
purposes within the formal or non-formal training
of students and adults in the professional field.

Late Middle Ages and Early Modern Era
(2nd half of the 14th century to Ist half of the 17th
century) were also times of multifarious conflicts,
social stress and so-called religious wars. The
biggest of these conflicts was the Thirty Years
War. Central Europe (Czech Lands, Germany,
Poland, Lithuania, Hungary etc.) was the central
field of these events. At that time a big part of the
cultural heritage of countries and nations was
dispersed into repositories other than its original
ones. In some cases we can talk about whole
collections or major parts of them, in other cases
a few items were lost. The dispersion of former
collections is one of the biggest problems when
working with cultural heritage of Central
European nations and trying to represent them to
the wider public.

There is a need to integrate this specific
historical  cultural heritage consisting of
manuscripts, printed books, historical archival
materials, etc. from the period of the Late Middle
Ages and Early Modern Era. The project objective
is the integration of existing digitised compound
documents and their presentation within the
exhibitions in four European countries: Lithuania,
Poland, Romania and Czech Republic. All these

digitised compound documents (through the own
local digitalizing tool) from particular exhibitions
will contribute to the existing Manuscriptorium
digital library. The main innovation of
REDISCOVER project is joining the exhibition of
cultural heritage with modern interactive elements
of the Manuscriptorium platform. The platform is
already in use and it is a common easy-to-use
interface, which enables concentration of
dispersed resources into a unique research
environment and retrieval of data from distant
servers. Manuscriptorium is an environment with
many kinds of added value; it directly presents
research material, while the existing portal
solutions only provide links to collections without
a possibility of navigation through the virtual
representation of their items.

The Manuscriptorium platform is based on
the M-Edit Application, which is designed for easy
creation of bibliographic descriptions of precious
documents — manuscripts and old printed books.
The program enables routine and quick creation
of a vast number of simple records (short titles),
to facilitate quick primary access of the fund.
Besides saving the actual document description,
the application allows input of information about
the documents so-called "electronic link". Outputs
can therefore be used directly to create complete
digital copies of documents. These results records
can be imported into Manuscriptorium and
thereby make quickly accessible information
about the existence of a document and its basic
properties. The Manuscriptorium  platform
enables sharing data repositories (distributed
storage) and detailed metadata and search from a
single access point without a need to switch to
other websites with different interfaces made in
different languages. Manuscriptorium will enable
creation of new digital documents through
combination of existing parts of data and
metadata for example for study purposes and
education.

Full partners of the REDISCOVER project
were four from four countries:

- National Library of the Czech Republic,
Prague (36),

- National Library of Lithuania, Vilnius (37),

- National Library of Poland, Warsaw (38),

- National Library of Romania, Bucharest
(39).

At present the REDISCOVER project is in
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progress. All four partners work hard to fulfil the
main aim of the project, i.e. integrating their data
into Manuscriptorium. The accompanying
publication to project exhibitions was just
published (40) and the first exhibition will be
opened soon. Other mutations of exhibitions
publications (Lithuanian, Polish, and Romanian)
will follow in some months and corresponding
exhibitions, too. Proceedings of the final
conference are beginning to be prepared now.
Collaboration among Czechs, Lithuanians, Polish
and Romanians and their national libraries evolves
very well, so that all partners during the progress
of the REDISCOVER project will be able to
create a network of Central European memory
institutions, libraries and perhaps archives and
museum that will provide their written and
documentary heritage together in common
resource.

This seems to be the crucial point of
cooperation as experienced in work on the
ENRICH and REDISCOVER projects: building a
wide network of active partners that collaborate
also after finishing individual projects. It refers
especially to the National Library of Romania and
National Library of the Czech Republic.
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Abstract

Nevoia constituirii unui departament pentru colectiile
speciale In bibliotecile publice a aparut dupa 1923, la
Congresul International al Bibliotecarilor si
Bibliofililor, cand a fost adusd in discutie problema
constituirii unei “rezerve de carte rard si valoroasa”.
Din acel moment s-a facut distinctia clard intre cartea
ca sursd de informare si cartea ca obiect de artd. In
Romania, depozitarul celor mai pretioase si mai
cercetate fonduri de publicatii este compartimentul
Colectii speciale al Bibliotecii Nationale a Romaniei,
care adund laolaltd manuscrise literare, acte si
documente, corespondentd, carti vechi si rare,
exemplare cu legaturi originale sau artistice.

Cuvinte-cheie: Biblioteca Nationala a Romdniei;
colectii speciale; clasarea documentelor de patrimoniu

Charles Nodier, cunoscutul romancier si
academician francez, spunea cd “dupa placerea de
a fi posesorul unor carti deosebite, cea mai mare
bucurie este sd vorbesti despre ele”.

incepénd din antichitate, secole de-a randul,
alcdtuirea unei biblioteci a reprezentat una din
obligatiile mondene s§i totodata o placutd
preocupare a multor personalitati celebre ale
politicii si culturii mondiale. Spre exemplu, in
Franta secolului al XVIl-lea, au existat
bibliotecari binecunoscuti, precum Gabriel Naudé,
care se ocupa de gdsirea si achizitionarea
exemplarelor deosebite pentru bogata biblioteca a
lui Mazarin, sau Etienne Baluze, iscusitul si
pasionatul bibliotecar al lui Colbert.

Dar, in bibliotecile publice, crearea unui
departament aparte, care sd adune laolaltd carti
deosebite, pretioase si rare, s-a realizat mult mai
tarzin. La  Congresul  International  al
bibliotecarilor si bibliofililor, care a avut loc la
Paris in 1923, a fost adusd in discutie problema
constituirii unei ‘“rezerve de carte rard si
valoroasd”, care sa aibd conditii de conservare si
sigurantd deosebite, care sd le fereasca de
deteriorare si disparitie, putdnd fi comunicate, asa
cum preciza Mérimée, numai cu respectarea unor
conditii stricte.

Din acel moment, Tn toate marile biblioteci
ale lumii, a fost infiintat un departament special,
numit in fiecare tara altfel: ,Réserve précieuse”,
,Irésors”, ,Rara”, ,,Cimelia”. A devenit clara
distinctia dintre cartea ca sursd de informare, care
alcatuia fondurile bibliotecilor publice si cartea ca
obiect de artd, inchizdnd Intre scoartele sale o
poveste personald, care incepea in atelierul 1n care
fusese imprimatd §i continua de-a lungul
veacurilor, pana la ultimul ei posesor.

fn Romania, depozitarul celor mai pretioase si
mai cercetate fonduri este departamentul Colectii
Speciale al Bibliotecii Nationale a Romaniei, care
aduna la un loc manuscrise literare, acte si
documente, corespondentd, carti vechi si rare,
exemplare cu legdturi originale sau artistice, cu
ilustratii semnate de artisti renumiti, cu dedicatii si
insemnari ale unor personalitdti celebre carora le-
au apartinut, editii originale, editii princeps si
prime editii tiparite pe hartie de fabricatie
speciald, fotografii executate de maestri ai artei
fotografice, 1n ateliere binecunoscute, lucrdri de
artd, harti si atlase vechi, ziare si reviste, foi
volante.
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La baza infiintdrii acestui departament au stat
de cele mai multe ori fondurile particulare, care
poarta amprenta unor personalitati, a gusturilor si
a posibilitatilor materiale ale acestora, a
tendintelor artistice ale unei anumite perioade, a
donatorului care le-a adunat cu rabdare si
intelepciune si a bibliotecarului care le-a constituit
dupa anumite principii. La toate acestea se adauga
selectia facuta din fondurile generale ale
bibliotecilor, selectie care trebuia sd tind seama de
suportul material al cartilor, de tehnica de
executie, de vechimea sgi raritatea lor, de
semnificatia si importanta lor pentru cultura
nationald si universala.

Nucleul Colectiilor Speciale din Biblioteca
Nationald a Romaéniei este, la randul sdu alcatuit
din fondurile unor colectionari celebri, preocupati
de a gasi pretutindeni in lume si de a aduce in tard,
lucrdri despre marile civilizatii ale lumii:
biblioteca lui Ion I. C. Bratianu, colectia de
documente a lui Alexandre Saint-Georges,
fondurile Scarlat Rosetti, fondurile Exarcu si
Gheorghe Adamescu, precum si fondurile
ilustrului  colectionar bibliolog si  bibliofil
Constantin Karadja, la care se adauga lucrari
reprezentative pentru marile momente ale istoriei
cartii si tiparului roménesc si universal.

Conservarea, organizarea, prelucrarea
documentelor care fac parte din colectiile speciale
ale bibliotecilor, ca si accesul cercetatorilor la ele,
se supun unor reguli stricte, stabilite 1In
conformitate cu norme stiintifice, acceptate pe
plan international, menite sd prezerve pentru
generatiile viitoare creatiille de valoare ale
patrimoniului cultural national si universal.

in 1949, in cadrul Federatiei Internationale a
Asociatiilor Bibliotecarilor, a fost 1Infiintatd
Comisia pentru fondurile vechi, iar Robert Brun a
enuntat atunci criteriile pentru selectia de carte
pretioasd, detaliate Tn 1962, la reuniunea de la
Berna, de Pierre Breillat, care raspundea de
conservarea fondurilor Bibliotecii de la Versailles
si era presedintele comisiei la acea vreme.

Tnainte de a separa aceste criterii de bibliofilie
in particularitati de editie si particularitdti de
exemplar, trebuie avutd in vedere notorietatea
autorului si originalitatea subiectului cartilor care
sunt selectate pentru a face parte din fondul
colectiilor speciale. Sunt incluse in aceastd ultima
categorie cartile din domenii interzise sau
incitante: magie, sexualitate, alchimie,
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demonologie, religii persecutate.

Particularitatile editiilor bibliofile se refera la:

- suportul material: metal, piatra, lemn, fildes,
matase, piele, papirus, pergament, hartie;

- tehnica tipograficd: curiozitti tipografice,
caracteristici de tipar, corpul de literd Intrebuintat,
dimensiunea literelor, combinatia tipurilor de
literd; texte tiparite cu diverse alfabete; primele
exemplare tipdrite cu procedee tehnice noi;

- calitatea si arta imprimarii, care are In
vedere doud aspecte: estetica tiparului si calitatea
materialelor  tipografice  utilizate:  cerneluri
deosebite, rar folosite, hartie de fabricatie
speciald: de mana, Chine, Japon, Alfa, Lafuma,
Hollande, filigranatd, marmorata, velina, vergé,
hartie Whatman, hartie de diverse culori si
formatul: lucrari realizate in dimensiuni si forme
neobisnuite: liliput, gigant etc.;

- mentiunea de tiraj: limitat, numerotat, hors
commerce;

- ilustratiile, hartile, plansele, criteriu care se
refera la reprezentarea graficd existenta fin
interiorul unei carti, plasatd in text sau in afara
textului si realizatd prin diverse procedee de
picturd, desen, gravurd, litografie. Intr-un text,
ilustratia are un dublu rol, documentar si estetic,
mai ales daca este semnata de artisti consacrati. Se
ia in considerare si prezenta Intr-un document a
initialelor ornate, frontispiciilor, vinietelor,
chenarelor, a anluminurii. Se disting mai multe
categorii de carti ilustrate: exemplare ilustrate de
artisti cunoscuti, intr-o tehnicd originald, diferitad
de reproducerea mecanica, exemplare cu diferite
stadii si variante ale ilustratiei In diverse tehnici,
exemplare cu desene §i gravuri originale si
exemplare tipdrite la comanda cuiva;

- notorietatea tipografului sau a tipografiei;

- raritatea, principiu care se referd la cartile
editate in zone mai putin dezvoltate tehnologic sau
cultural (valori de interes local), la existenta
confirmata a unui numdr mic de exemplare pana
la exemplar unic, (criteriul care poate fi aplicat
numai dupa consultarea cataloagelor colective), la
exemplarele care au supravietuit unor calamitati
naturale sau distrugerii impuse de cenzura
(religioasd sau politicd), la exemplarele care au
supravietuit in editii retrase si la exemplarele
originale ale editiilor expurgate din motive
religioase, morale, politice.

Particularitdtile ~ exemplarului  iau  in
considerare:
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- starea de conservare, care implica existenta
documentului integral, a copertei originale, a
forzatului intact, a blocului cartii netaiat, avand
dimensiunile originale;

- legatura, care poate fi semnatd, poate fi o
legaturd artistica, semnificativd pentru o epoca, o
scoald, un atelier, poate fi o legdturd de valoare
realizatd ulterior momentului aparitiei cartii sau
poate fi o copertd realizatd din metale pretioase,
fildes, emailuri, cu o executie artistica deosebita;

- elementele de circulatie, cum ar fi ex-
librisul sau alte date de apartenentd la colectii sau
proprietari de notorietate, exemplare cu insemnari
manuscrise, adadugiri, comentarii §i corecturi
marginale, cartile avand autografe sau dedicatii ai
cdror semnatari sau destinatari reprezintd nume
celebre sunt recomandate pentru a face parte din
fondurile colectiilor speciale.

Avand la baza aceste principii, fondul
Colectiilor Speciale din Biblioteca Nationald a
Roméniei este constituit din: manuscrise,
incunabule, carti romanesti vechi (1508-1830),
carti strdine (pand la 1800), carti rare si carti cu
valoare bibliofild, documente de arhiva, fotografii
si clisee fotografice, harti si alte materiale
cartografice, graficad, desen, gravurd, periodice
romanesti vechi (1790 - 1950). Fondul este in mod
constant imbogatit prin achizitii §i donatii, prin
selectarea si pastrarea din fondul curent a
viitoarelor documente vechi si rare, tinand cont de
intinderea si scopurile colectiei.

In anul 2000, a fost reiterata ideea ocrotirii
patrimoniului  cultural national, fiind pusa
problema definirii clare a notiunii de bibliofilie, a
criteriillor de selectie a valorilor bibliofile din
fondurile generale ale bibliotecilor, a criteriilor de
completare a colectiilor. Pentru a avea o evidenta
a fondurilor de patrimoniu, s-a hotdrat ca aceste
bunuri sa fie supuse unui proces de clasare. Prin
clasare se intelege procedura de stabilire a
bunurilor culturale mobile care fac parte din
categoriile juridice ale patrimoniului cultural
national mobil, fond si tezaur.

Potrivit dispozitiilor Legii nr. 182 din
25.10.2000 privind Protejarea patrimoniului
cultural national mobil, Ordinului Ministrului
Culturii si Cultelor nr. 2053 din 17 mai 2002
pentru aprobarea Normelor de clasare a bunurilor
culturale mobile si a Hotararii de Guvern nr.886
din 20.08.2008 pentru aprobarea Normelor de
clasare a bunurilor culturale mobile, bunurile

apartinand patrimoniului cultural national mobil
fac parte, in functie de importanta sau de
semnificatia lor istorica, arheologica,
documentard, etnografica, artistica, stiintificd si
tehnica, literara, cinematografica, numismatica,
filatelicd, heraldica, bibliofila, cartografica si
epigraficd, de vechimea, unicitatea sau raritatea
lor, din:

a) fondul patrimoniului cultural national,
alcatuit din bunuri culturale de valoare deosebita;

b) tezaurul patrimoniului cultural national,
alcdtuit din bunuri culturale de valoare
exceptionala.

Criteriul de clasare este un standard calitativ
si cantitativ pe baza cdruia se evalueazd
semnificatia sau importanta culturala a bunurilor
mobile si se determind categoria juridica a
patrimoniului cultural national din care fac parte
aceste bunuri.

In vederea clasarii in categoriile fond si
tezaur se vor lua Tn considerare doud tipuri de
criterii de clasificare, generale si specifice,
prevazute in Ordinul nr. 2053 din 17 mai 2002
pentru aprobarea Normelor de clasare a bunurilor
culturale mobile. Criteriile generale sunt
vechimea, frecventa, starea de conservare, iar
criteriile specifice includ valoarea istorica si
documentara, valoarea memoriala, autenticitatea,
atelierul, calitatea formala.

Pentru fiecare criteriu se acordd puncte
valorice a caror suma finala determind incadrarea
bunului cultural in una din cele doua categorii,
fond sau tezaur.

Declangarea procedurii de clasare a bunurilor
culturale mobile se realizeaza de catre institutiile
publice care le detin (Conform H.G. nr.886 din
2008, Cap.III, Art.8 i 9, alin.2), iar clasarea unui
bun trebuie finalizatd in cel mult 3 luni din
momentul declangarii procedurii de clasare.

Clasarea se va efectua pe baza unui raport de
expertizd intocmit de experti acreditati de Comisia
Nationalda a Muzeelor si Colectiilor pentru
domeniul din care face parte bunul respectiv.

in vederea declansarii procedurii de clasare,
se vor depune la directiile judetene pentru cultura,
culte si patrimoniul cultural national, respectiv a
municipiului Bucuresti, un dosar care sd cuprinda
urmatoarele documente: cererea de clasare,
raportul de expertiza intocmit de experti acreditati,
potrivit legii, fisa standard a obiectului, fotografia
color a obiectului/obiectelor (9 x 12 cm),
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fotografia paginii din registrul de inventar, unde e
mentionat obiectul, un CD care sd contind toate
informatiile sus mentionate.

Dupa ce dosarul de clasare a fost Intocmit, se
fnainteaza directorului general al institutiei pentru
a fi semnat, urmind sa fie depus la Directia
Muzee, colectii, arte vizuale din cadrul
Ministerului Culturii si Patrimoniului National.

Clasarea are ca efect inscrierea bunurilor
culturale mobile detinute de institutia publicd in
inventarul patrimoniului cultural national mobil in
una din cele doua categorii, fond sau tezaur.

Documentele care fac parte din Colectiile
Speciale ale Bibliotecii Nationale a Roméaniei se
inscriu 1n categoria bunurilor culturale nationale
mobile si intrd sub incidenta urmatoarelor legi:

1. Legea nr.182 din 25.10.2000. - Republicata
in Monitorul Oficial, Partea I nr. 828 din
09.12.2008 privind Protejarea patrimoniului
cultural national mobil;

2. Ordinul Ministrului Culturii si Cultelor nr.
2035 din 18 aprilie 2000 pentru aprobarea
Normelor metodologice privind evidenta,
gestiunea §i inventarierea bunurilor culturale
detinute de muzee, colectii publice, case
memoriale, centre de culturd si alte unitdti de
profil;

3. Ordinul Ministrului Culturii i Cultelor nr.
2062 din 9 iunie 2000 pentru aprobarea Normelor
metodologice privind evidenta, gestionarea si
inventarierea documentelor specifice bibliotecilor
publice;

4. Ordinul Ministrului Culturii si Cultelor nr.
2053 din 17 mai 2002 pentru aprobarea Normelor
de clasare a bunurilor culturale mobile;

5. Ordonanta de Urgentd nr.16 din 27 martie
2003 pentru modificarea si completarea Legii nr.
182/2000 privind protejarea patrimoniului cultural
national mobil;

6. Hotararea de Guvern nr. 1420 din 4
decembrie 2003 pentru aprobarea Normelor
privind comertul cu bunuri culturale mobile;

7. Legea nr.314 din 28.06.2004 privind
aprobarea Ordonantei de Urgenta a Guvernului
nr.16/2003 pentru modificarea §i completarea
Legii nr.182/2000 privind protejarea patrimoniului
cultural national mobil;

8. Hotiararea de Guvern nr. 886 din
20.08.2008 pentru aprobarea Normelor de clasare
a bunurilor culturale mobile.
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Abstract

The need to establish a department for special
collections in public libraries appeared since 1923 at
the International Congress of Librarians and
Bibliophiles when the issue was brought up to build up
a “reserve of rare and precious books”. Since that
moment a clear distinction was made between the book
as information source and the book as an art object. In
Romania, the repository of the most precious and most
investigated funds is held by the Department of Special
Collections of the National Library of Romania which
brings together literary manuscripts, archives and
documents, letters, old and rare books, originally bound
or artistic bound copies.
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collections, ranking of heritage documents

Charles Nodier, the well-known French
novelist and academician, would say that “the
greatest joy after the pleasure of being the owner
of some special books is to talk about them”.

Since ancient times, for centuries on end,
building a library represented one of the
fashionable obligations but also a pleasant
concern of many famous political and cultural
personalities worldwide. For example, in 17"
century France, there were famous librarians such
as Gabriel Naudé, who was interested in finding
and acquiring special items for the rich library of
Mazarin, or for Etienne Baluze, the skillful and
passionate librarian of Colbert.

However, in public libraries, the creation of a
special department meant to put together special,
precious and rare books, was done much later.
During the International Congress of Librarians
and Bibliophiles held in Paris in 1923, the issue
was brought up to build up a “reserve of rare and
precious books”, which should have special
storage and safety conditions, should prevent them
from damage and destruction, and should only be
circulated, according to Mérimée, in keeping with
some strict conditions.

From that moment, in all major libraries of
the world, a special department was created, one
which was called differently in different countries:
,,Réserve précieuse”, ,,ITrésors”, ,,Rara”,
,Cimelia”. The distinction has become very clear
between the book as information source, which
belonged to the collections of public libraries and
the book as an art object, closing inside its covers
a personal story, which was started in the
workshop where it had been printed and went on
throughout the centuries until its last owner.

In Romania, the repository of the most
precious and most investigated funds is the
Department of Special Collections of the National
Library of Romania. This brings together literary
manuscripts, papers and documents,
correspondence, old and rare books, originally or
artistic bound copies, with illustrations signed by
famous artists, with dedications and annotations of
major personalities who owned them, original
editions, first editions printed on specially made
paper, photographs made by famous masters of
photographic art in well-known Bucharest
workshops, works of art, old maps and atlases,
newspapers and magazines, leaflets.

This department was based mostly on private
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collections, which bear the imprint of great
personalities,  their  tastes and  material
possibilities, of the artistic trends of a given
period, of the donor who collected them with
patience and wisdom, of the librarian who has
built them according to certain principles. To all
these, one should add the selection made from the
general collections of libraries, selection which
should take account of the material support of the
books, the technique of execution, their age and
rarity, their significance and importance for the
national and universal culture.

The core of the Special Collections of the
National Library of Romania is, in its turn, made
of the funds of some famous collectors, concerned
to find anywhere in the world and bring to their
home-country works about the great civilizations
of the world: the library of Ion I. C. Bratianu, the
collection of documents of Alexandre Saint-
Georges, the Scarlat Rosetti funds, the Exarcu and
Gheorghe Adamescu funds, as much as the funds
which belonged to the notorious collector and
bibliophile, Constantin Karadja, to which one may
add outstanding works about the important
moments of the Romanian and universal history of
book and printing.

The preservation, organization, processing of
the documents which belong to the special
collections of libraries, as much as researchers
access to them, are subject to strict rules,
established according to scientific standards,
agreed internationally, and meant to preserve for
the future generations the meaningful creations of
the national and universal heritage.

In 1949, the Commission for Old Funds was
established within the International Federation of
Library Associations, and on that occasion Robert
Burn set out the selection criteria for precious
books, detailed during the 1962 meeting in Berne,
by Pierre Breillat, who was responsible for the
preservation of the funds from the Library of
Versailles and chairman of the Commission at that
time.

Before separating these bibliophile criteria
into edition particularities and item particularities,
the author’s reputation should be considered and
the originality of the subject of books selected to
be part of the special collection fund. This last
category includes books belonging to banned or
exciting domains: magic, sexuality, alchemy,
demonology, persecuted religions.
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The bibliophile edition particularities refer to:

- material support: metal, stone, wood, ivory,
silk, leather, papyrus, parchment, paper;

- printing technique: printing curiosities,
printing features, font used, character size, letter
type combination, texts printed in different
alphabets, first printed copies with new printing
procedures;

- printing quality and art, which consider two
aspects: printing aesthetics and the quality of
printing materials used: special inks, rarely used,
special manufactured paper: hand-made, China,
Japon, Alpha, Lafuma, Hollande, filigree,
marbled, cream-wove, verge, Whatman paper,
paper of different colors and layout: works made
in unusual sizes and shapes: liliputian, giant etc.;

- mention of circulation: limited, numbered,
out of print,

- illustrations, maps, plates, a criterion which
refers to the graphical representation existing
inside a book, within the text or outside the text
and is carried out through various methods of
painting, drawing, engraving, lithography. In a
text, the 1illustration has a double role,
documentary and aesthetic, especially when
signed by reputable artists. The presence in a
document of ornamented initials, frontispieces,
vignettes, frames, illuminated characters is also
taken into consideration. Several categories of

illustrated books are distinguished: items
illustrated by recognized artists, in original
technique, different from mechanical

reproduction, items with different stages and
variants of illustration in various techniques, items
with original drawings and engravings and items
printed on someone’s command;

- the printer or printing house reputation;

- rarity, a principle that concerns books
published in  less  developed  regions
technologically or culturally (values of local
interest), the confirmed existence of a small
number of copies to a single copy (a criterion that
can be applied only after searching the collective
catalogues), copies which survived some natural
disasters or destruction imposed by censorship
(religious or politic), copies that survived
withdrawn editions and originals of expurgated
editions for religious, moral or political reasons.

The item  particularities take into
consideration:

- the conservation status which implies the
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existence of the entire document, the original
cover, the intact front page, the uncut block card
having the original sizes;

- the binding which can be signed, can be an
artistic binding, significant for a period, a school,
a workshop; it can be precious binding made
subsequently to the apparition of the book, or may
be a cover made of precious metals, ivory,
enamels, with a special artistic finishing;

- elements of circulation, such as ex-libris or
other ownership data by notorious collections or
owners, copies with handwritten annotations,
additions, marginal comments and corrections,
books with autographs or dedications from people
or recipients whose signatures belong to
celebrated personalities and are recommended to
be part of the funds for special collections.

Based on these principles, the Special
Collection Fund of the National Library of
Romania is composed of: manuscripts,
incunabula, old Romanian books (1508-1830), old
foreign books (to 1800), rare books and books of
bibliophile value, archival documents,
photographs and photographic plates, maps and
other cartographic materials, graphics, drawings,
engravings, old Romanian periodicals (1790-
1950). The fund is constantly enriched through
acquisitions and donations, by selection and
retention of the future old and rare documents
from the current fund, taking into account the
scope and purpose of the collection.

In the year 2000, the idea of preserving the
national cultural heritage was reiterated and the
problem of a clear definition of the bibliophile
concept was set forth, as much as the selection
criteria for the bibliophile values of the library’s
general funds, and the criteria for completing the
collection. In order to have a record of the
heritage funds, it was decided that these assets to
be subject to a ranking process. Ranking means
the procedure of establishing the cultural mobile
assets which belong to the legal categories of the
national cultural mobile heritage, fund and
treasury.

Under Law no. 182 of 25.10.2000 on the
protection of national cultural mobile heritage,
Order no. 2053 of May 17, 2002 of the Ministry
of Culture for the approval of the Norms for
classification of cultural mobile assets and the
Government Decision nr. 886 of 20.08.2008 for
the approval of the Norms of classification of

cultural mobile assets, the assets belonging to the
national cultural heritage are, depending on their
importance or their historical, archaeological,
documentary, ethnographic, artistic, scientific and
technical, literary, cinematographic, numismatic,
philately, heraldic, bibliophile, cartographic and

epigraphic significance, on their age, their
uniqueness or rarity:
a) the national cultural heritage fund,

consisting of cultural assets of special value;

b) the national cultural heritage treasury,
consisting of cultural assets of exceptional value.

The ranking criterion is a qualitative and
quantitative standard by which the significance or
cultural importance of the mobile assets is
evaluated and the legal category of the national
cultural heritage to which these assets belong is
determined.

In order to determine the fund and treasury
categories two types of ranking criteria are
considered, general and specific, under Order no.
2053 of May 17, 2002 for the approval of the
Norms of classification of the cultural mobile
assets. The general criteria are age, frequency,
conservation status, and the specific criteria
include historical and documentary value,
memorial value, authenticity, workshop, formal
quality.

Value points are awarded for each criterion
which brings the final amount to determine the
classification of the given cultural asset in one of
the two categories, fund or treasury.

The start of the ranking procedure for the
mobile cultural assets is made by the public
institutions that holds them (under Government
Decision No. 886 of 2008, Chapter III, Art. 8 and
9, Paragraph 2), and ranking should be completed
no later than three months since opening the
ranking procedure.

Ranking will be based on an expert report
prepared by experts accredited by the National
Commission of Museums and Collections in the
field to which the asset belongs.

In order to start the ranking procedure a file
will be submitted to the county departments for
culture, cults and national cultural heritage or
Bucharest respectively, containing the following
documents: the ranking application, the expert
report made by accredited experts, according to
law, the standard file for the object, the color
photograph of the object/objects (9 x 12 cm), the
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photo of the page of the asset inventory where the
object is mentioned, a CD containing all the
information above.

After the ranking file was completed, it is
submitted to the Director General to be signed, in
order to be further submitted to the Department
for Museums, Collections and Visual Arts from
the Ministry of Culture and National Heritage.

The ranking has as effect the inclusion of the
mobile cultural assets held by the public
institution in the inventory of the national mobile
heritage in one of the two categories, fund or
treasury.

The documents which belong to the Special
Collections of the National Library of Romania
fall into the category of national mobile cultural
assets and they are covered by the following laws:

1. Law No. 182 of 25.10.2000 — republished
in the Official Gazette, Part I no. 828 of
09.12.2008 regarding the Protection of the
national mobile cultural heritage;

2. Order of the Minister of Culture and Cults
No. 2035 of April 18, 2000 for the approval of the
Methodological norms on the recording,
management and inventory of the cultural assets
held by museums, public collections, memorials,
cultural centers and other specialized units;

3. Order of the Minister of Culture and Cults
No. 2062 of June 9, 2000 for the approval of the
Methodological norms on the recording,
management and inventory of the specific
documents in public libraries;

4. Order of the Minister of Culture and Cults
No. 2053 of May 17, 2002 for the approval of the
Norms of ranking of the mobile cultural assets;

5. Emergency Order No. 16 of March 27,
2003 amending and supplementing Law No.
182/2000 on the protection of the national mobile
cultural heritage;

6. Government Decision No. 1420 of
December 4, 2003 for the approval of the Norms
regarding the trade on mobile cultural assets;

7. Law No. 314 of 28.06.2004 on the
approval of Government Emergency Order
No0.16/2003 to amend and complete Law
No0.182/2000 on the protection of national mobile
cultural heritage;

8. Government Decision No. 886 of
20.08.2008 for the approval of the Norms of
ranking of the mobile cultural assets.
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Abstract

Autorul abordeaza problema colectiilor de carte in
limba rusa existente in bibliotecile roméanesti, in
contextul imigratiei rusesti in Balcani. Pentru a umple
golul de informatii pe acest subiect, intre Biblioteca
Nationald a Rusiei si Biblioteca Nationala a Roméniei
s-a stabilit un parteneriat cu scopul depistdrii cartilor n
limba rusa existente in colectiile Bibliotecii Nationale a
Romaniei si ale Bibliotecii Academiei Roméane. De
asemenea, se doreste extinderea investigatiei i asupra
colectiilor altor biblioteci romanesti.
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Bucurestiul nu detine o pozitie de varf printre
centrele europene de imigranti din Rusia. Cu toate
acestea ,,0 urma ruseascd” a supravietuit in
Bucuresti si in alte orase, desi scolile rusesti au
fost interzise Tn Roméania, in timp ce activitatile
entitatilor imigrantilor au fost limitate. Miroslav
Jovovi¢ subliniaza in lucrarea sa intitulatd Russian
Immigrants in the Balkans, M., 2005, p.116,
“ideea de asimilare interpretatd drept acceptare
completd a mostrelor de culturd §i comportament”,
ibidem, p. 224, a fost una fundamentald in
Romaénia. Este destul de dificil de speculat in
legatura cu numadrul refugiatilor din Rusia in
Roménia. Un val de imigranti rusi au traversat
Romania, o mare parte din acestia gasindu-se intr-
o tabard langa Tulcea. Cati dintre ei s-au stabilit in
Bucuresti, Botosani, Roman sau Techirghiol?
Surse diferite indica cifre incomparabile, i.e. de la
cateva sute pand la sute de mii de oameni. Mai
mult, Tn Bucovina si Basarabia romaneasca au
trdit rusi care s-au aflat in regiuni ce apartineau
Romaéniei dupd primul rdzboi mondial. S& ne
gandim la comunitatea credinciosilor de rit vechi a
rusilor lipoveni; membri acestei comunitdti traiesc
in Romania de pe la 1724. Pana de curind nu au
existat cercetdtori care sa fie in mod special
interesati de un subiect referitor la rusii din
Romaénia. Se pot gdsi numai detalii disparate in
memoriile scrise de imigranti. Arhivele de Stat ale
Federatiei Ruse au acumulat documente de arhiva,
insd numadrul acestora este restrans.

Situatia din tard s-a schimbat recent
fundamental. Nu demult, la Academia de Studii
Economice din Bucuresti s-a Infiintat un centru al
Russian ~ World  Foundation. = Comunitatea
credinciosilor de rit vechi a publicat ziarul Zori in
limba rusa. Cu toate acestea, nimeni nu a explorat
vreodatd structura colectiilor de carte In limba
rusd existente 1n capitala Romaniei. Spre
deosebire de Republica Ceha sau Bulgaria, in
Romania nu exista nici cataloage relevante nici
alte publicatii despre documentele in limba rusa.
Totusi, Biblioteca Nationalda a Romaniei si
Biblioteca Nationald a Rusiei au incheiat un acord
de cooperare. In conformitate cu acest acord a fost
initiatd o actiune de depistare a cartilor Tn limba
rusd din depozitele Bibliotecii Nationale a
Romaniei si ale Bibliotecii Academiei Roméane de
Stiinte. Aceastd problema a aparut in momentul
editarii Catalogului Colectiv International de
Carte Rusa, 1918-1926, cu toate ca, in acelasi
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timp cercetatorii au descoperit si alte carti fie din
perioade anterioare, fie din perioade mai tarzii. Un
mare numar de carti rusesti publicate dupa al doilea
razboi mondial au fost donate Bibliotecii Nationale
a Romaniei (ca si bibliotecilor nationale ale altor
foste tari socialiste) conform planurilor de
cooperare. Ele existd in multe exemplare fara
valoare istorica sau culturala.

Spre deosebire de Biblioteca Nationalda a
Rusiei, Biblioteca Nationala a Romaniei nu face
studii retrospective. Biblioteca Academiei Roméne
este cea care face studii si bibliografii ale unor
editii vechi. Aceastd bibliotecd publicdi un
repertoriu al cartilor In limba romand in editii
tiparite sau electronice. Deja au fost publicate
volumele A, B si C care acopera perioada dintre
anii 1919 si 1952. Catalogul electronic BiB este
disponibil la adresa http://www.biblacad.ro/.
Biblioteca Nationald in sine este relativ tanara,
fiind infiintata in 1955. Prima sa colectie a fost
mutatd la Biblioteca Academiei Romaine. Prin
urmare, colectia Bibliotecii Nationale nu contine
multe dintre cartile vechi tiparite In Rusia cu
caractere chirilice, cu exceptia celor care au fost
achizitionate recent.

Cartea intitulatd The Essay on History of the
Akkerman* Armenians until the 19" century a
profesorului de istorie Grigori Avakian, publicata
la Akkerman (1922), a fost prima carte in limba
rusd care a atras atentia la o cautare in catalogul
general alfabetic al Bibliotecii Nationale a
Romaniei. Akkerman este un oras cu o istorie
tumultoasa. A stat sub stdpanire fie ruseasca, fie
romaneascd, numele lui actual fiind Belgorod-
Dnestrovsky din Ucraina. La Akkerman, de altfel,
se afla muzeul Grigori Avakian. Cartea lui Avakian
nu se gaseste 1n bibliotecile rusesti si in general
este foarte greu de gasit. Noi am reusit sd gasim o
altd copie la British Library. Armenii sunt in
prezent una dintre cele mai mari comunitati de
straini din Roméania care trdiesc aici incepand cu
primul rdzboi mondial. Acum cei mai multi armeni
triiesc in Bucuresti si in zona de coastd a
Constantei.

In bibliotecile din Roméania nu existi cataloage
pe fise care sa reflecte cartea ruseasca. Prin urmare,
trebuie sa consulti multe inregistrari pana sa gasesti
materiale de interes. Cataloagele sistematice sunt
mai utile. Cartile 1n limba rusa se

* Akkerman — numele oragului Cetatea Alba (n.
trad.)
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aflda in cele mai multe cazuri in sectiuni ale
catalogului ca: Fictiune (limba rusa) si Filozofie,
Marxism. Mai sunt si alte documente la memorii,
scrieri istorice sau manuale. Ca in mai toate
bibliotecile nationale din strdinatate, cartile in
limba rusd sunt predominant prezente in editii
publicate la Berlin, Leipzig, Paris si Praga. Ar mai
trebui adaugata si Riga la aceste patru centre
editoriale pentru imigranti.

Acestea sunt in majoritate operele clasicilor
rusi, F.M. Dostoievski, In primul rand. Editura LP.
Ladyzhnikov a publicat frecvent operele acestuia.
Alti scriitori cu exceptia unei editii intr-un singur
volum de A. N. Apukhtin, Berlin, 1924, sunt
disponibile in editii de la Inceputul secolului 20, de
exemplu, o editie ilustratda a operelor lui N. V.
Gogol in patru volume, Anna Karenina, M., 1911,
Hadji Murad, Pg., 1916, Resurectia, M., 1911,
Cazacii, Berlin, 1927 si Razboi §i pace, 1911 de
L.N. Tolstoi. Biblioteca Nationala a Romaniei mai
detine si lucrari ale unor scriitori din secolul 20
ca Opere complete de Leonid Andreev, 1913,
Petersburg de Andrei Bely, Calvarul de Tolstoi si
Hraparetul de Ilya Ehrenburg.

Intrucat nu exista diferentieri dupa grupurile
lingvistice, originalele si traducerile se afld pe
aceleasi rafturi. Ceea ce inseamna ca cititorii de la
Biblioteca Nationald au avut ocazia sa parcurgd
operele lui A. Pugkin, M. Lermontov, N. Gogol, L
Turgheniev, A. Cehov, M. Gorki, L. Andreev, D.
Merejkovski si L. Leonov in limba romana. Exista
si traduceri in limba francezd ale operelor lui A.
Puskin, M. Lermontov, I. Goncearov, L. Tolstoi si
M. Gorki. Limba franceza era foarte populard in
Romania.

In privinta cartilor de istorie si a celor politice,
biblioteca are operele complete ale Iui V. L. Lenin
n 20 de volume, M.; L., 1925, mai multe lucrari
ale lui Buharin, ceea ce e o traditie pentru
bibliotecile din strdindtate, monografia lui N.T.
Volkov Current Farmers’ Law, StP, 1912,
memoriile lui S.Yu. Vitte, S.G. Volkonsky si A.A.
Volkov in limba franceza. Mai sunt si manuale
precum Gramatica limbii ruse de A. K. Vostokov,
StP, 1838, Gramatica prescurtata a limbii slavone
de P.N. Vinogradov, M., 1861 si Manualul de
istorie generala de P.G. Vinogradov, Kolomea,
1920.

Continutul colectiei de carte ruseascd din
Biblioteca Academiei Roméane este usor diferit,
desi si aici cele mai multe carti din clasa de fictiune
s-au publicat si la Berlin sau la Paris. Intre acestea
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se afld Evgeny Onegin, Pg, 1918 si Dama de picad,
Berlin, 1921 de A. S. Puskin, Fabule complete de 1.
A. Kirilov, Berlin, 1921, Opere alese de V.A.
Jukovski, Berlin, 1921, Fum si Un cuib de nobili,
Berlin, 1919 si Apele primaverii, Berlin, 1920 de 1.
A. Turgheniev, Nuvele de A.P. Cehov, Berlin,
1921 si Eterna miscare de N. E. Karonin-
Petropavlovski, Pg, 1919. Mai sunt si lucrdri ale
unor imigranti precum: 14 decembrie de D. S.
Merejkovski, Paris 1921, Ekaterina Nikitishna de
N. A. Lappo-Danilevskaia, Berlin 1922 si Firul
neobisnuit de N. D. Gorodetskaia, Paris, 1929,
roman care lipseste din colectia Bibliotecii
Nationale a Romaniei. In aceeasi biblioteca existd
o singura carte in limba rusa din secolul al 18-lea,
cartea lui A. D. Cantemir Satire si alte poeme, StP,
1762. Ceea ce nu e surprinzator. Cantemir este un
scriitor national basarabean. Mai sunt si alte carti
de istorie ca Guvernarea latind in est de A. A.
Vasilieva, Pg, 1923, Noua Europa de V. V.
Vodovozova, Praga, 1925, Waght Tayler de A.
Globa, Pg, 1922 etc. Cercetatorii au mai descoperit
si documente de la Riga precum Romanul
subacvatic de Ivan Nikitin, Riga, 1932, cunoscut
datoritd lui Yu, manualul Publicat in Riga, de
Abizov, M., 2006, ca si cele doua romane de Ivan
Stanislavovici Nolken Viii si mortii, Riga, 1927 si
Contesa Dumountel Riga, 1929.

In ciuda faptului ca activititile editoriale ale
emigrantilor nu erau Incurajate de autoritatile
romane, acestea au avut totusi loc. La Biblioteca
Nationald, cercetatorii au reusit sa gdseascd un
roman scris de prozatorul, traducdtorul si
jurnalistul Mihail Konstantinovici Pervukin, 1870-
1928 (Inventatorii, Bucuresti, 1924). Nu exista
documente care sa ateste sederea lui Pervukin la
Bucuresti. Se stie ca din 1907 el a trdit in Italia si
si-a publicat operele la diverse edituri ale
imigrantilor de la Roma, Paris, Berlin, Helsinki,
Riga, Tallin si Belgrad. Romanul lipseste din
bibliotecile rusesti si nu e mentionat in articolul
biografic din manualul academic Literatura rusa in
strainatate, M., 2006. Cartea a aparut ca supliment
gratuit al ziarului Nasha Rech. Se stie cd Pervukin
a mai publicat si memoriile Iui L. Andreev, A.
Cehov, M. Gorki si Lev Tolstoi in acest ziar.

in aceeasi colectie, The Nasha Rech Library,
au apdrut mai multe carti ca Faraonul si alte
povestiri de imigrantul Alexander Alexandrovici
Iablonovski, Bucuresti, 1924 si Povestiri comice de
M. M. Zoscenko, Bucuresti, 1929. lablonovski, pe
numele sdu adevarat Snadzsky, 1870-1934, era o

figura bine cunoscutd printre scriitorii imigranti
rusi. El si-a publicat operele la Berlin, Paris, Baltic
and China Press. A avut functia de presedinte al
consiliului Uniunii Scriitorilor si Jurnalistilor Rusi
din Strainatate.

NLR péstreaza o colectie incompletd a ziarului
Nasha Rech. Catalogul colectiv al periodicelor
straine §i a editiilor in continuare in limba rusd,
ed. a 2-a, StP, 1996, p. 127, definit drept ,,un
cotidian social, literar si economic” a fost editat In
Bucuresti din anul 1922 pand in 1938, conform
unei alte surse, din 1923, i.e. un timp destul de
indelungat. In St. Petersburg avem reviste cu
numere incepand cu anii '90 care au fost publicate
in 1925. Prin urmare este greu de aflat ce fel de
materiale veneau de la birourile editurilor si ce
anume influenta preferintele si alegerile editorilor.

Olga Andreevna Garusova, cercetator asistent
la Centrul de Etnologie al Institutului pentru
Patrimoniul Cultural de la Academia de Stiinte a
Moldovei, scrie pe frontispiciul editiei, aldturi de
directie si de autori, Cotidianul bucurestean Nasha
Rech si cultura basarabeanda in anii 1920-1930,
Rusin, Chisindu, 2007, no. 4 (10), p.112-120. Ea a
prezentat acest raport la Lecturile comemorative
dedicate lui I. A. Antsupov, din 19-21 decembrie
2007. Conform informatiilor autoarei, culese din
Arhiva Nationald a Moldovei, cel care a initiat
ziarul a fost Henry Helfant. Acesta a fost urmat de
Noy Benoni, Yuri Alexandrovsky, Dmitry
Rostovsky si S. Gaziev in postul de editor sef,
ultimul lucrand si la cartea Rusia sovietica in anii
1930.

Nasha Rech este un ziar traditional al
imigrantilor. Prin urmare, autorii erau imigranti,
desi multi dintre ei nu trdiau in Roménia, ci 1n
Germania, Franta si Republica Ceha. ,Scriitori
cunoscuti incd din epoca prerevolutionard precum:
L Bunin, I. Shmelev, A. Kuprin, B. Zaitsev, L
Surguchov, C. Balmont, I. Sever’anin, A.
Averchenko, N. Teffi si Don Aminado erau
favoriti” (sursa mentionatd, p. 114). Ziarul a
publicat variante complete ale romanelor Lord per
se de Vasili Ivanovici Nemirovici-Danchenko,
David Golder de Irina Nemirovskaia, rezumate din
noul roman al lui Mark Aldanov (Landau), Podul
blestemat.

,»Din 1925 s-au tiparit regulat povestirile lui
M. Zoshchenko, povestirile umoristice Cavaleria
rosie si Crocodilul de 1. Babel”, p. 119. Conform
afirmatiilor lui Garusova, “ziarul avea functie de
cotidian, revista si carte simultan”, p. 114.
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Privit 1n totalitate, ziarul dd o impresie
generald asupra vietii culturale a imigrantilor rusi
din Bucuresti. ,Existau biblioteci rusesti si o
librarie, evenimente literare si muzicale, companii
de teatru rusesti ficeau turnee acolo. La inceputul
anilor 30 s-a Infiintat la Bucuresti ,,Clubul
actorilor”. La sediul ziarului Nasha Rech se
vindeau cu pret redus editii ieftine ale operelor lui
Shmelev, Teffi, Bunin, Garshin, Kuprin, L. Tolstoi,
Pugkin, Cehov, Lermontov, Agnivtsev, Zaitsev;
printre scriitorii sovietici figurau Zoscenko si
Bulgakov cu romanul lui, Zilele Turbinilor” (sursa
mentionatd, p. 115). Studierea detaliatd a tuturor
numerelor disponibile ale cotidianului ar putea sa
ne pund la dispozitie alte informatii.

O alta problema a apérut 1n timpul consultarii
cataloagelor de la Biblioteca Academiei Romane,
problema privind editiile de la Chisindu. Nu vom
declansa o disputd aprinsa privind romanismul si
moldovenismul, disputd dusd pe ambele parti ale
granitei romano-moldovenesti. S. S. Suliak, editor
al revistei Rusin, intr-un raport la Lecturile
comemorative 1. A. Antsupov produce dovezi din
recensamantul din 2004, dupa cum urmeaza:

,Din 2.564.849 de locuitori identificati ca
moldoveni, 489.593 de persoane au recunoscut
romana ca limba materna, in vreme ce 73.276 de
locuitori s-au inregistrat drept roméani, 1.139 au
numit moldoveneasca drept limba materna”, Rusin,
2007, nr. 4, p. 8. in cazul dat, similar cu cel aplicat
in Rusia, suntem interesati de ce se petrece intre
granitele Romaniei 1intr-o perioadd istorica
specifica.

In anii 1920 Chisindu era oras roméanesc. In
lucrarea lui V. Zalevski si E. Gollerbah intitulata
Expansiunea mondiala a tipariturilor in limba
rusa, 1918-1939, la sectiunea despre Romania pe
primul loc sunt incluse birourile editoriale din
Chisindu ale imigrantilor rusi. Cotidianul
bucurestean  Nasha Rech  acoperea  viata
imigrantului rus din Basarabia, la concurentd cu
alte ziare ca Posta basarabeana si Cuvdntul
basarabean. O. Garusova mentioneazd ca
intelectualii vorbitori de limba rusa preferau
Cuvantul basarabean i Nasha Rech, sursa
mentionata, p. 120. in limba rusd nu exista decat o
singura cercetare a periodicelor basarabene, aceea a
lui B. A. Trubetskoi, Din istoria presei periodice
din Basarabia, Chisinau, 1989, dar aceasta acopera
doar perioada pana la 1917.

Dintre cartile publicate la Chisinau, o lucrare a
unei scriitoare necunoscute 1n Rusia, Anna
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Severnaia, a stirnit un interes major celui care a
compilat Catalogul colectiv international. In
Bucuresti a fost gasitd o carte cu poeziile sale,
Opere, editia intdia, Chisinau, 1925. S-a trimis o
cerere la Biblioteca Nationaldi a Moldovei. In
depozitele bibliotecii mai sunt alte doua carti de
Severnaia, i.e. editia a doua a Operelor, care
include Femeia moarta si alte povestiri, precum si
Cine este ea, Regina incoronatd, aparute la
Chisinau, nedatate. O functionard de la Biblioteca
Nationala, Tatiana Placintd, a cautat la Arhivele
Nationale ale Moldovei intr-un dictionar nepublicat
de scriitori basarabeni si a gasit o singurd mentiune
despre Anna Severnaia, ,Scriitoare de origine
basarabeand”. Noul manual si dictionar bio-
bibliografic intitulat Literatura rusa din Moldova
in persoane si personalitati, Chigindu, 2003
include personalitdti din perioada dinainte de 1916
si din perioadele sovietice §i post-sovietice.

Din pacate, lucrdrile scriitorilor de limba rusa
si rusa-moldoveneasca-romana sunt slab
reprezentate in bibliotecile rusesti. Cu exceptia
unei editii pre-revolutionare a unui clasic al
literaturii din Moldova, C. C. Stamati-Ciurea, Pud
Ivanovici, Chiginau, 1890. in catalogul NLR nu se
va gasi nici romanul istoric al lui S. I. Stodulski
Da-mi inima ta, Chisindu, 1932, nici romanul lui
V. M. Seratsinski Pocheten Blud, Chisinau, 1933,
nici povestirile umoristice ale Iui Anatoli
Verkhovski, Rdsete in amurg, ca s nu mai vorbim
despre romanele ieftine precum acelea ale lui
Serghei Ramzaev, Ataman Katovsky, Chisindu,
1933 si Nat Pinkerton Sherlock Holmes, Nick
Carter, Chisinau, nedatat. Am reusit doar sa gasim
romanul politist al lui Egor Egorovici Koltovski,
Valetul de pica, Bender, 1902.

Calatoria la Bucuresti a fost scurta si n-a facut
decdt sa ne dea o idee despre cat de putin se
cunoaste despre Roméania ruseascd, Moldova
ruseascd §i Trans-carpatica ruseascd. Cercetatorii
nu au explorat finca Biblioteca Centrala
Universitara din Bucuresti si bibliotecile din alte
orage. Putem conta 1n viitor pe cataloagele
electronice care ne-ar face obiectivele mai usor de
atins. Studiile indelungate ca studiul arhivelor
intreprinse de cercetdtori ar fi cruciale pentru a
umple acest gol.

(Tradus din originalul in Ib. engleza)
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Bucharest does not have a top position among
European centres of immigrants from Russia.
Nevertheless, ‘a Russian trace’ in Bucharest and
other towns has survived, though Russian schools
used to be forbidden in Romania, while activities
of immigrants’ entities limited. Miroslav Jovovi¢
evidences this in his work Russian Immigrants in
the Balkans, M., 2005, p.116, “An idea of
assimilation interpreted as immigrants’ full
acceptance of culture samples and behaviours”,
ibidem, p.224, was a fundamental one in
Romania. It is difficult enough to speculate on a
number of refugees from Russia to Romania. A
flow of Russian immigrants went across Romania
with a major part of them found themselves in a
camp near a place of Tulcea. How many of them
settled in Bucharest, Iasi, Botosani, Roman and
Tekerghiol? Different sources give incomparable
figures, i.e. from several hundreds to a hundred of
thousands of people. Moreover, in Romanian
Bukovina and Bessarabia, the Russians lived, who
had found themselves in areas belonged to
Romania after the First World War. Let us also
consider the Old Believers’ community of the
Russian Lipovans; members of that community
have been living in Romania since about 1724.
Until recently, there were no researchers with a
special interest in a subject of the Russians in
Romania. One can only find separate details in
memoirs written by the immigrants. The State
Archives of the Russian Federation accumulates
archive documents though few in numbers.

A situation in the country has fundamentally
changed recently. Not long ago they established a
centre of the Russian World Foundation at The
Bucharest Academy of Economic Studies. The
Old Believers’ community produced The Zori
newspaper in the Russian language. Nevertheless,
nobody has ever explored a structure of Russian-
language book collections in a capital of Romania.
In contrast to The Czech Republic and Bulgaria,
there are neither relevant catalogues nor
publications on Russian-language documents in
Romania. However, in 2008 The National Library
of Romania and The National Library of Russia
entered into an agreement on cooperation.
According to it, they started a search for Russian-
language books in the stocks of the National
Library of Romania and The Library of The
Romania Academy of Science. This issue
inevitably appeared in view of producing The

77

Romanian Review
of Library and
Information Science
Vol. 6, Iss. 2, 2010



Russian-language books in Romania

International Union Catalogue of Russian Books,
1918-1926, though at the same time researchers
also revealed books from either later or earlier
times. A large number of Russian books published
after the Second World War was given to the
National Library of Romania (and to national
libraries of other former socialist countries)
according to the plans of cooperation. They exist
in many copies which are of no historical or
cultural value.

Differently from the National Library of
Russia, the National Library of Romania does not
do retrospections. It is the Romanian Academy
Library that does studying and bibliography of the
old editions. This library makes a repertoire of the
Romanian-language books in either hard or
electronic copies. It has already issued A, B and C
volumes, covering a period from 1919 to 1952.
The BiB electronic catalogue is available at
http://www.biblacad.ro. The National Library
itself is rather young, established in 1955. Its
former collection was moved to The Romanian
Academy Library. Therefore the National Library
collection does not include many old printed
Russian books with Cyrillic script, save those
which were purchased recently.

The Essay on History of the Akkerman
Armenians until the 19" century by Professor of
History Grigori Avakyan, published in Akkerman
(1922), was the first Russian-language book that
attracted our attention when looking through the
General Alphabetical Catalogue of the National
Library of Romania. Akkerman is a town with a
stormy history. It used to be under the rule of
either Russia or Romania, and its today’s name is
Belgorod-Dnestrovsky in Ukraine. In Akkerman,
by the way, there is a museum of Grigori
Avakyan. The Avakyan’s book is not available in
the Russian libraries and is rather seldom-to-find
in general. We have managed to find another copy
in the British Library. The Armenians present one
of the biggest foreign Diasporas in Romania living
there since the First World War. Now the
Armenians mostly live in Bucharest and at the
coastal area in Constantsa.

There are no special card catalogues of
Russian books in Romanian libraries. Therefore
one should look through large sets of records
before the materials of interest are found.
Classified catalogues are more helpful. The
Russian-language books are mostly on the
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catalogue’s sections such as The Fiction (The
Russian Literature) and the Philosophy, Marxism.
There are also some documents among memoirs,
historical compositions and textbooks. Like in
most foreign national libraries, the Russian-
language books are predominantly presented by
Berlin, Leipzig, Paris and Prague editions. One
should add Riga to these four immigrants’
publishing centres.

These are mostly works by Russian classics,
F.M. Dostoevsky, fist of all. .LP. Ladyzhnikov’s
publishing house frequently published his works.
Other writers with the exception of a one-volume
edition by A.N. Apukhtin, Berlin, 1924, are
available in the editions of the beginning of 20"
century, e.g. an illustrated edition of N.V. Gogol’s
works in four volumes, Anna Karenina, M., 1911,
Hadji Murad, Pg., 1916, Resurrection, M., 1911,
The Cossacks, Berlin, 1927 and War and Peace,
M., 1911 by L.N. Tolstoy. The National Library
of Romania also has works of the 20™ century’s
writers such as Leonid Andreev’s Complete
works, 1913, Andrei Bely’s Petersburg, A.N.
Tolstoy’s Road to Calvary and Ilya Ehrenburg’s
The Grabber.

As there is no division into language groups,
originals and their translations are on same
shelves. It means that readers at the National
Library had an opportunity to look through works
by A. Pushkin, M. Lermontov, N. Gogol, I
Turgenev, L. Tolstoi, A. Chekhov, M. Gorky, L.
Andreev, D. Merezhkovsky and L. Leonov in the
Romanian language. There are also French
translations of works written by A. Pushkin, M.
Lermontov, I. Goncharov, L. Tolstoi and M.
Gorky. French was quite popular in Romania.

As for books on history and policy, the
Library has the V.I. Lenin complete works in 20
volumes, M.; L., 1925, several works by N.N.
Bukharin, that is a tradition for foreign libraries,
N.T. Volkov’s monograph Current Farmers’ Law,
StP, 1912, memoirs by S.Yu. Vitte, S.G.
Volkonsky and A.A. Volkov in French. There are
also textbooks such as A.Kh. Vostokov’s Russian
Grammar, StP, 1838, P.N. Vinogradov’s Short
Slavonic  Grammar, M., 1861 and P.G.
Vinogradov’s Textbook on General History,
Kolomea, 1920.

Content of the collection of Russian books in
the Romanian Academy Library is slightly
different, though here too most books in the class
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of fiction are also published in Berlin or Paris.
Among them there are Evgeny Onegin, Pg, 1918
and Queen of Spades, Berlin, 1921 by A.S.
Pushkin, .LA. Krylov’s Complete Fables, Berlin,
1921, V.A. Zhukovsky’s Selected Works, Berlin,
1921, ILA. Turgenev’s Smoke, A Nobleman’s Nest,
Berlin, 1919 and Spring Floods, Berlin, 1920, A.P.
Chekhov’s Short Stories, Berlin, 1921 and N.E.
Karonin-Petropavlovsky’s Eternal Engine, Pg,
1919. There are also works of immigrants, such as
D.S. Merezhkovsky’s December 14", Paris, 1921,
N.A. Lappo-Danilevskaya’s Ekaterina Nikitishna,
Berlin, 1922 and N.D. Gorodetskaya’s Non-
Prevailing Thread, Paris, 1929, the novel which is
missing in the NLR. At the same library, there is a
single Russian-language book from the 18"
century, A.D. Kantemir’s Satires and Other
Poems, StP, 1762. It is not surprising. Kantemir is
a national Bessarabian writer. There are also
historical books like A.A. Vasilyeva’s Latin
Government in the East, Pg, 1923, V.V.
Vodovozova’s New Europe, Prague, 1925, A.
Globa’s Waght Tayler, Pg, 1922, etc. Researchers
have also revealed documents from Riga like Novel
under the Water by Ivan Nikitin, Riga, 1932, only
known owing to Yu, Abyzov’s It was Published in
Riga handbook, M., 2006, as well as two novels by
Ivan Stanislavovich Nolken The Quick and the
Dead, Riga, 1927, and Countess Dumountel, Riga,
1929.

Although the publishing activities of emigrants
were not encouraged by Romanian authorities, they
still took place. At the National Library,
researchers have managed to find a novel by prose
writer, translator and  journalist  Mikhail
Konstantinovich Pervukhin, 1870-1928 (Inventors,
Bucharest, 1924, part 1-2). There are no documents
proving Pervukhin’s sojourn in Bucharest. It is
known that since 1907 he had been living in Italy
publishing his works in various immigrants’
publisher of Rome, Paris, Berlin, Helsingfors,
Riga, Tallinn and Beograd. The novel is missing in
the Russian libraries and not mentioned in a
biography article in the Russian Literature Abroad
academic handbook, M., 2006. The book appeared
as a free supplement to The Nasha Rech
newspaper. We know that Pervukhin also
published memoirs on L. Andreev, A. Chekhov, M.
Gorky and Lev Tolstoy in the newspaper.

In the same series, The Nasha Rech Library,
many books appeared such as immigrant
Alexander Alexandrovich Yablonovsky’s Pharaoh

and other stories, Bucharest, 1924, and M.M.
Zoshchenko’s Comic Stories, Bucharest, 1929.
Yablonovsky with Snadzsky as his born name,
1870-1934, was a well-known figure among
Russian immigrant writers. He published his works
in Berlin, Paris, Baltic and China Press. He was
also a chair of a council of a Joined Foreign Union
of Russian-Language Writers and Journalists.

The NLR keeps an incomplete set of the
Nasha Rech newspaper. The Union Catalogue of
the Russian-Language Foreign Periodicals and
Continuing Editions, 2" ed., StP, 1996, p. 127,
says, “An inner-Party social, literary and
economical daily” was being produced in
Bucharest from 1922 to 1938, according to another
source from 1923, ie. long enough. In St.
Petersburg we have issues with numbers beginning
from nineties which were published in 1925
therefore it is rather difficult to find out which kind
of materials came from the editorial office and
what influenced the preferences and choice of the
editors.

Olga Andreevna Garusova, research assistant
from the Centre for Ethnology of the Cultural
Heritage Institute at the Academy of Science of
Moldova, writes on the edition’s leaders, its
direction and authors, The Nasha Rech Bucharest
Daily and Bessarabian Culture in 1920-30-s,
Rusin, Chisinau, 2007, no 4 (10), p.112-120. She
presented this report at ILA. Antsupov
Commemorative Readings, December 19-21, 2007.
According to Garusova’s data, taken from of The
Moldova National Archive, it was Henry Helfant,
who had initiated the newspaper. Noy Benoni, Yuri
Alexandrovsky, Dmitry Rostovsky and S. Gaziev
subsequently followed him in a post of its chief
editor; the latter worked on Soviet Russia book in
1930-s.

The Nasha Rech is a traditional immigrants’
paper. Hence, its authors were immigrants, though
many of them lived not in Romania but, in
Germany, France and The Czech Republic.
“Writers known from pre-Revolution time such as
I. Bunin, I. Shmelev, A. Kuprin, B. Zaitsev, L
Surguchov, C. Balmont, I Sever’anin, A.
Averchenko, N. Teffi and Don Aminado were
preferred” (the mentioned source, p. 114). In a full
form the daily published Vasili Ivanovich
Nemirovich-Danchenko’s novel Lord per se, Irina
Nemirovskaya’s novel David Golder, abstracts
from Mark Aldanov’s (Landau) new novel Damn
Bridge,
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“Since 1925 they have regularly printed M.
Zoshchenko’s stories, 1. Babel’s Red Cavalry and
The Crocodile humour stories”, p. 119. As
Garusova states, “the daily served as a newspaper,
a journal and a book simultaneously”, p. 114.

Overall, the daily used to give a general idea
of a cultural life of the Russian immigrants in
Bucharest. “There were Russian libraries and a
bookstore, literature and music parties, Russian
theatre companies went on tours there. In the early
30-s in Bucharest, the “Club House of Actors” was
established. At the Nasha Rech office, on sale there
were cheap editions of works by Shmelev, Teffi,
Bunin, Garshin, Kuprin, L. Tolstoy, Pushkin,
Chekhov, Lermontov, Agnivtsev, Zaitsev; from the
Soviet writers there were Zoshchenko and
Bulgakov’s The Turbins’ Days” (the mentioned
source, p. 115). Detailed studying of all of the
available issues of the daily might give us other
information.

Another question appeared while looking
through catalogues at The Romanian Academy
Library, the question concerning Chisinau editions.
We will not join a hot dispute on Romanianness
and Moldavianness, held on both sides from
Romania-Moldova borders. S.S. Sulyak, editor of
the Rusin journal, in a report at L.A. Antsupov

Commemorative  Readings  gives  speaking
evidences from 2004 census as follows,
“Of 2,564,849  inhabitants  identified

themselves as the Moldavians, 489,593 people
recognized Romanian as their mother language,
while of 73,276 inhabitants registered themselves
as the Romanians, 1,139 called Moldavian as their
native language, The Rusin, 2007, No 4, p. 8. In the
given case similar as the one applied to Russia, we
are interested in Romanian boarders in a specific
historical time.

In 1920-s Chisinau was a Romanian city. In V.
Zalevsky and E. Gollerbah’s World Expansion of
Russian-Language  Printing, 1918-1939, the
Romania section includes Chisinau offices of the
Russian immigrants’ publishing houses first. The
Nasha Rech Bucharest daily covered mostly an
immigrants’ life of the Russians in Bessarabia,
competing with such papers as The Bessarabskaya
Pochta and The Bessarabskoe Slovo. O. Garusova
mentions that Russian-speaking intellectuals
preferred The Bessarabskoe Slovo and The Nasha
Rech, the mentioned source, p.120. In the Russian
language, there is only one research of Bessarabian
periodicals, B.A. Trubetskoi’s From a History of
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Periodical Press in Bessarabia, Chisinau, 1989,
but it only covers a period until 1917.

Among the books published in Chisinau it was
a work, of an unknown in Russia female writer,
Anna Severnaya, which induced a great interest of
the compiler of the International Union Catalogue.
In Bucharest, they found a book of her poems,
Works, 1% edition, Chisinau, 1925. The inquiry to
the Moldavian National Library was sent. In library
stocks there are two other books by Severnaya, i.e.
the 2™ edition of Works, including The Dead
Woman and other stories, as well as Who is She,
Coronated Queen, Chisinau, undated. An
employee from the National Library Tatiana
Plachinta at the Moldova National Archives looked
through an unpublished dictionary of Bessarabian
writers, where she found only one piece of
information on Anna Severnaya, “the writer of
Bessarabian origin.” The new bio and bibliography
dictionary and handbook Russian Literature in
Moldova in Persons and Personalia, Chisinau,
2003, includes personalia of periods until 1916 and
of the Soviet and the post-Soviet time.

Unfortunately, the works of Russian and
Russian-Moldavian-Romanian-language = writers
are poorly represented in Russian libraries. With
the exception of a pre-Revolutionary edition of a
classic of the Moldova literature, C.C. Stamati-
Ciurea, Pud Ivanovich, Chisinau, 1890. One will
not find on the NLR’s catalogue either S.L
Stodulsky’s Give me Your Heart, historical novel,
Chisinau, 1932, V.M. Seratsinsky’s Pocheten Blud,
novel, Chisinau, 1933, nor Anatoli Verkhovsky’s
Laugh in Twilights, humour stories, Chisinau,
1921, not speaking of cheap novels such as Sergei
Ramzaev’s Ataman Katovsky, Chisinau, 1933 and
Nat Pinkerton’s Sherlock Holmes, Nick Carter,
Chisinau, undated. We have only managed to find
Egor Egorovich Koltovsky’s The Knave of Hearts
criminal work, Bendery, 1902.

The trip to Bucharest was short and only gave
an idea of how much unknown there was
concerning Russian Romania, Russian Moldova
and Trans-Carpathian Russia. Researchers have not
yet explored The Bucharest University Library and
libraries in other towns. One may count on future
electronic catalogues, which would make our
objective easy. Long-term historical and archival
studies by various researchers would be also
crucial to fill this gap.
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Colectia de incunabule a Bibliotecii Nationale
a Roméniei a inceput sd se formeze chiar din anul
1956, anul infiintarii bibliotecii, sub denumirea
Biblioteca Centrald de Stat.

Primele incunabule proveneau de la
Biblioteca Muzeului ,Lupta Revolutionara a
Poporului”, care, la randul ei, inglobase o parte
din fondurile Muzeului ,,Alexandre Saint
Georges” si ale Bibliotecii ,Jon I.C. Bratianu”,
devenitd ulterior Asezamantul Cultural ,,Nicolae
Balcescu”. Tot in primul an au intrat in colectie
incunabulele care proveneau de la Biblioteca
Scolii Romane din Franta. Fondul de Stat al Cartii
si achizitille prin anticariat au fost 1nsa
principalele surse de completare a colectiei. O
achizitie foarte valoroasd au constituit-o
incunabulele cumpdrate din fosta Bibliotheca
Grumazestiana, a colectionarului si bibliologului
roman Constantin Karadja.

Din cele 143 de incunabule care alcatuiesc in
prezent colectia bibliotecii, 69 sunt unicate la
nivel national, mai precis, fiecare dintre aceste
incunabule este fie singurul exemplar dintr-un
titlu ori singura lucrare prin care este prezent un
anumit autor n colectiile de incunabule din
Romania, fie singurul exemplar aflat in tara dintr-
0 anumita editie a unui titlu.

Biblioteca detine lucrari reprezentative pentru
peisajul cultural european din secolul al XV-lea:
texte si comentarii ale autorilor clasici, biblii si
opere fundamentale ale Invataturii crestine, in
interpretarea celor mai vestiti profesori ai
facultdtilor de teologie din Europa apuseana a
secolelor al XIIl-lea - al XV-lea, lucrari de drept
canonic si civil, istorie, strategie si tacticd
militard, opere ale clasicilor literaturii grecesti si
latine, astrologie, gramaticd etc. Lucrdrile sunt
scrise in limba latind, majoritatea, dar si in
germana, franceza, italiand, elind si sunt publicate
in 27 de centre tipografice europene (cele mai
multe la Venetia, Niirnberg, Strasbourg), rod al
stradaniilor a 91 de maestri tipografi, dintre care
nu putem sa nu-i amintim pe Peter Schoffer,
Johann Amerbach, Anton Koberger, Bonetus
Locatellus, Johann Priiss, Erhard Ratdolt,
Johannes Rubeus si Antoine Vérard.

Nu lipsesc din colectie nici principalele surse
strdine, atdt din literatura antica, greaca si latina,
cat si din perioada medievald si renascentista,
pana la sfarsitul secolului al XV-lea, lucrari care
cuprind informatii despre daci si razboaiele lor cu
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romanii, despre originea latind a poporului romén
si a limbii sale, despre luptele cu turcii si ilustrele
personalitati de origine romana care s-au afirmat
pe plan european in acele inclestari, precum lancu
de Hunedoara, Mircea cel Batran, Vlad Tepes s.a.

In cele ce urmeaza vom zibovi asupra citorva
exemplare mai deosebite din colectie, unele foarte
rare, altele valoroase prin continut sau ilustratii,
prin locul pe care 1-au ocupat in istoria culturii; ne
vom apleca asupra unor exemplare care au avut o
interesanta calatorie 1n timp si o rodnica zdbava in
colectii de prestigiu, citite si adnotate de oameni
de aleasa culturd, cu nobile preocupari.

Mentiondm in mod deosebit existenta in
colectia bibliotecii a unicului exemplar cunoscut
in lume, pind in prezent, din editia tiparitd la
Niirnberg, de Ambrosius Huber, Tn anul 1499, a
incunabulului care descrie, pe numai patru foi, n
limba germand, faptele de arme si ,,cruzimile”
domnului roman Vlad Tepes. Incunabulul a fost
cumpdrat de Constantin Karadja dintr-un
anticariat din Germania si a intrat in fondurile
bibliotecii odata cu achizitionarea unei bune parti
din colectia marelui bibliofil si bibliolog roméan;
este descris Tn GW la pozitia 12529, cu mentiunea
cd apartine Bibliotecii Nationale a Romaniei din
Bucuresti. De peste 30 de ani se afld in custodia
Muzeului National de Istorie a Romaniei.
Incunabulul nu a fost descris in catalogul colectiei
de incunabule a Bibliotecii Nationale, pentru ca la
data publicarii catalogului demersurile de
recuperare nu au dat nici o sperantd, dar ele vor
trebui continuate. In Catalogul colectiv al
incunabulelor din Roménia incunabulul figureaza
la detindtorul lui de drept, cu mentiunea ca se afla
in custodie la Muzeul National de Istorie a
Roméniei.

Cel mai vechi incunabul din colectie, datat
1471, este lucrarea lui Plutarch, Apophtegmata, in
versiunea latind a filozofului §i poetului
Franciscus Philelphus (1398-1481), tiparita la
Venetia, de Wendelin von Speyer. Tiparita cu
caractere romane suple si armonioase, cartea este
o realizare tipograficd remarcabila. Colofonul in
versuri scoate in evidentd stralucitul mestesug al

tipografului  Vindelinus (forma latinizatd a
numelui tipografului).
Lucrarea a fost infrumusetatd printr-o

echilibrata rubricare cu albastru si rosu, care da
paginilor cu margini largi luminozitate si eleganta.
Din pécate, nu stim nici cdnd, nici unde a fost
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realizata rubricarea, iar mijloacele tehnice de care
dispun, In prezent, majoritatea bibliotecilor nu ne
ajutd sa raspundem unor astfel de Intrebari decét
cu greu si cu prea mare cheltuiala. Proiectele
europene de tip MANUSCRIPTORIUM probabil
cd si-au propus nu numai evidenta valorilor, ci si
rezolvarea unor probleme de acest fel.

Legatura din piele, cu ornamente aurite pe
cotor, a fost realizatd in secolul al XVIII-lea, asa
cum ne sugereaza forzatul din hartie marmoratd,
inovatie proprie acelui secol, in arta legatoriei de
carte; tot cu ocazia legdrii, transele cartii au fost
vopsite 1n rosu.

Din lucrarea descrisa, Tn Romania exista doua
exemplare: exemplarul Bibliotecii Nationale din
Bucuresti si un alt exemplar, la filiala
Batthyaneum, din Alba Iulia, a Bibliotecii
Nationale. Initial, ambele volume au apartinut
Bibliotecii Batthyaneum. In perioada interbelici,
biblioteca din Alba Iulia si-a scos dubletele la
vanzare (procedeu curent In epocd, folosit de toate
marile biblioteci ale lumii, pentru a procura banii
necesari unor noi achizitii). Incunabulul a fost
cumpdrat de Constantin Karadja, dar ulterior,
vaduva colectionarului 1-a vandut, prin anticariat,
Bibliotecii Centrale de Stat.

Asa cum reiese din cataloagele straine
consultate, lucrarea este foarte rard, ceea ce ne
face sa credem cd a avut, probabil, si un tiraj
foarte mic. Majoritatea incunabulelor au avut
tiraje modeste, care variau 1n functie de publicul
cdruia i se adresa fiecare lucrare, deci 1n functie de
numarul scontat de cumpdratori. Prin continut,
aceastd lucrare se adresa pdturilor cultivate,
oamenilor preocupati de filozofie, morala etc.,
mult mai putini in secolul al XV-lea decét cei care
cumpdrau biblii, texte ale autorilor studiati in
universitati, compendii de drept si carti de istorie,
pline de curiozitati si de minuni.

Iar dacd aceste carti erau si bogat ilustrate,
tirajele lor cresteau simtitor. Numeroase studii
Intreprinse in lume privind productia tipograficd a
secolului al XV-lea au stabilit faptul ca
aproximativ a treia parte a cartilor aparute inainte
de 1500 sunt ilustrate. Setea de imagine era
imensd, pentru cd imaginile se adresau vazului
peste barierele de limba, culturd, confesiune,
lasand frau liber visului §i interpretarii.

Un exemplu graitor, in acest sens, este
lucrarea Liber chronicarum, a lui Hartmann
Schedel, tiparita la Niirnberg, de Anton Koberger,
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in anul 1493. Biblioteca Nationala din Bucuresti
detine doua exemplare, din cele 12 existente in
intreaga tara.

Celebra lucrare, expresie definitorie a
umanismului german din secolul al XV-lea, este o
enciclopedie de minuni, curiozitati, fapte reale,
descrieri exacte sau fanteziste de locuri,
Intdmplari, biografii, hagiografie, istorie, filologie
etc. Toti cei implicati in realizarea acestei carti au
conceput-o ca pe o operd monumentald, atit prin
cuprins, mesaj si semnificatie, cit si prin
dimensiuni, prin calitatea hartiei si, mai cu seama,
prin cantitatea si calitatea ilustratiilor, ai caror
autori sunt cunoscuti, trecuti chiar in colofonul
tipariturii, lucru rar in secolul al XV-lea: Michael
Wolgemuth  si  ginerele  sdu,  Wilhelm
Pleydenwurff. Lucrarea a avut un enorm ecou in
epocd si a fost consideratd cel mai mare succes
editorial §i comercial al casei editoare Koberger.
Comparativ cu alte incunabule, se pare ca a avut
un tiraj record, desi nu detinem decat estimari
aproximative. Larga ei raspandire se explica prin
interesul pe care il stirnea, pentru ca ea raspundea
setei de imagini §i informatii, goanei dupa
miraculos si exotic. Imagini de orase, personaje -
cu sutele - din cele mai diverse locuri si epoci,
invesmantate in armuri §i costume medievale
specifice Europei Apusene si Centrale, apoi
comete, monstri, scene de torturd, martiraj, asedii,
scene de luptd, instrumente de tot felul si din nou
orage, cetati, provincii Intregi, usor de recunoscut
unele, confundabile ntre ele, majoritatea, pentru
ca n spiritul vremii, autorii ilustratiei au folosit
645 de placi de gravurd pentru 1809 imagini.
Portretele a 596 de celebritati (sfinti, papi,
Tmparati, regi, comandanti de osti s.a.) au fost
trase numai dupd 72 de placi, fiecare fiind
folosita, in consecintd, de 8-9 ori. Acelasi lucru s-
a Tintdmplat cu imaginile oraselor: dacd in
xilogravurile care reprezintd Praga, Venetia,
Viena, Milano, Roma, Augsburg, Niirnberg, Basel
s.a. intdlnim unele elemente care ne ajutd sa le
identificam, o multime de alte orase si provincii,
mai putin sau deloc cunoscute de ilustratori, apar
in imagini standard, Tn sabloane care se repetd de
mai multe ori, asa cum e cazul imaginii, repetate
identic, la numai cateva pagini distantd, pentru a
reprezenta, ,,Ungaria”, ,,Walachia”, ,Prussia” si
,,Saxonia”.

Pentru raritatea, dar si pentru valoarea ei
artisticd deosebitd, meritd sd zdbovim o clipa si

asupra lucrarii Danse macabre, tiparita la Paris, de
Guy Marchant, la comanda editorului Geoffroy de
Marnef, la 15 octombrie 1490. Este singura editie
1n limba latina a acestei balade medievale, care a
beneficiat de 14 editii in limba franceza, aparute
intre 1485 si 1500. Ilustratia acestei carti este
apreciata ca o culme a xilogravurii franceze din
secolul al XV-lea. Unii cercetdtori o atribuie lui
Pierre Le Rouge, miniaturist al scolii din Tours,
devenit apoi gravor si tipograf. Cele aproximativ
40 de personaje prinse in dans cu Moartea
formeaza o galerie de fizionomii §i costume
specifice tuturor categoriilor sociale, tuturor
Indeletnicirilor din Franta acelui sfarsit de secol,
infatisate cu exactitate, de un artist contemporan.
Aceastd editie este foarte rara. Gesamtkatalog der
Wiegendrucke a inregistrat numai sapte
exemplare. Biblioteca Nationald detine singurul
exemplar existent Tn Romania.

Incunabulul intitulat Directorium humanae
vitae alias parabolae antiquorum sapientum nu ne
oferd, in colofonul sdu, nici o informatie
referitoare la numele mesterului tipograf, ori la
locul si data tiparirii. In urma cercetirilor
intreprinse, s-a stabilit cd a fost tipdrit la
Strasbourg, de Johann Priiss, aproximativ in anul
1489.

In prologul cartii, Johannes de Capua ne
informeaza, printre altele, ca aceasta ,carte de
parabole a inteleptilor popoarelor lumii” a fost
compusa ,,in limba indienilor”, tradusa apoi ,,in
limba persilor”, transpusd ,,de arabi in limba lor”,
,,din araba in ebraicd” si Tn aceasta forma ,,ne-a
fost adusd noud la cunostintd §i eu Tnsumi am
tradus-o in limba latind”. Este, deci, o culegere de
fabule, extrase in secolul al XIII-lea, de cdlugarul
italian Johannes de Capua si tot de el traduse in
limba latind, dintr-o versiune ebraica a
Panchatantrei (sec. III sau IV 1.H.), opera unui
intelept brahman cunoscut in Occident sub numele
de Bidpai.

De-a lungul timpului, versiunea latind a lui
Johannes de Capua a fost descrisa fie la titlu, fie la
Bibpai/ Bidpay, in ambele variante Johannes de
Capua figurdnd ca traducdtor dar, majoritatea
cataloagelor de incunabule publicate in ultimele
patru decenii, cind cercetarea stiintificd a
incunabulelor a facut mari progrese, 1l considera
pe Johannes de Capua autor, avind in vedere
faptul cd el a operat o selectie si o prelucrare a
fabulelor, nu numai o simpla traducere.
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Cartea este un in-folio de 82 de foi
nenumerotate, cu textul impanat de 118
xilogravuri de dimensiuni variabile, Tncadrate in
chenare. Nu avem nici o informatie despre autorul
xilogravurilor, dar postirile §i vestimentatia
personajelor, elementele arhitectonice si modul de
prezentare a scenelor din natura sunt redate in
stilul traditional al xilogravurii germane a vremii,
asa cum le 1intilnim Tn majoritatea cartilor
ilustrate, publicate aproximativ in aceeasi
perioadd. Desi subiectul este de origine orientala,
ilustratia cartii este intru totul adaptata locului si
timpului in care a fost executatd, conform
uzantelor curente din epoca.

Controlata in peste 30 de cataloage de
incunabule, lucrarea s-a dovedit a fi foarte rara.
Atat continutul, cat si ilustratiile o destinau unui
public numeros, ceea ce ne face sa credem cd
tirajul nu a fost modest. Si atunci, cum se explica
faptul ca in prezent aceastd lucrare apare 1n foarte
putine colectii de incunabule?

Credem cd@ in acest caz s-ar putea vorbi
despre o rarefiere survenitd in timp, din cauza
caracterului popular al textului si al imaginilor.
Adresandu-se unor largi categorii de cititori (prin
imagini cartea era accesibild chiar si celor mai
putin instruiti), ea a fost mult cititd, exemplarele
transmise din mana in mand, uzate, pierdute,
furate. In secolele urmatoare, pe masurd ce din
acelasi gen de carti au apdrut alte titluri, tot mai
noi si mai frumos ilustrate, cu textul in limbile
vernaculare (deci accesibil si celor care nu stiau
limba latind), cartile cdzute Tn desuetudine nu au
mai fost pastrate decit in marile biblioteci si
colectii, unde bibliofili avizati le puteau aprecia
tocmai pentru vechimea si raritatea lor. Acesta
este, farda 1indoiald, si cazul exemplarului
Bibliotecii Nationale, aflat intr-o stare foarte bund
de conservare, ca dovada a unei circulatii limitate
si a pastrarii intr-o colectie specializata.

Aproape fiecare exemplar de incunabul din
colectie ar merita o prezentare detaliatd, atat
continutul lucrérilor, cat i istoria tiparului din prima
jumadtate de secol a existentei acestui nou mestesug,
caruia progresul ulterior al culturii i datoreaza atat de
mult, ar reclama si ar justifica o astfel de prezentare.
Particularitatile exemplarelor adauga un plus de valoare
colectiei si ma refer in primul rdnd la Tnsemnele de
proprietate (diversele forme de ex-libris), care ne
vorbesc despre calatoria prin diverse alte colectii a
incunabulelor, care alcatuiesc 1n prezent fondul tezaur
al Bibliotecii Nationale a Romaniei.
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The collection of incunabula of the National
Library of Romania was initiated in 1956, the year
of the library’s founding under the name of the
Central State Library.

The first incunabula came from the “People’s
Revolutionary Struggle” Museum Library, which,
in its turn, covered a part of the funds of
Alexandre Saint George” Museum and “Ton I. C.
Bratianu” Library, later known as the Cultural
Settlement ,,Nicolae Balcescu”. Also in the first
year incunabula coming from the Library of
Romanian School in France entered the collection.
However, the State’s Book Fund and the
antiquarian acquisitions were the main resources
to increase the collection. A very precious
acquisition was the incunabula purchased from the
former Bibliotheca Grumazestiana, of the
Romanian collector and bibliophile, Constantin
Karadja.

Out of the 143 incunabula that currently make
up the library collection, 69 are unique at national
level, i.e. each of these incunabula is either the
only copy of a work or the only work by a specific
author in the collections of incunabula in
Romania, or the only copy of a particular edition
of a book.

The library holds representative works for the
15™ century European cultural landscape: texts
and commentaries of classical authors, Bibles and
fundamental works of Christian teaching,
interpreted by the most famous professors from
Faculties of Theology in the 13"™-15" centuries in
Western Europe, works on canon law and civil
law, history, military strategy and tactics, works
of classical Greek and Latin literatures, astrology,
grammar etc. The works are mostly written in
Latin, but also in German, French, Italian, Greek
and are published in 27 European printing centers
(most of them in Venice, Nuremberg, Strasbourg),
the result of the endeavors of 91 master printers,
of whom we cannot miss mentioning Peter
Schoffer, Johann Amerbach, Anton Koberger,
Bonetus Locatellus, Johann Priiss, Erhard Ratdolt,
Johannes Rubeus and Antoine Vérard.

The major foreign sources are not absent
from the collection, both from the antique Greek
and Latin literature, and from medieval and
Renaissance times, until the end of the 15"
century such as: works relating to the Dacians and
their wars with Romans, about the Latin origin of
the Romanian people and their language, about
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the battles with the Turks and the personalities of
Romanian origin who remarked themselves at
European level for those clashes, such as lancu
Hunyad, Mircea the Old, Vlad Tepes a.s.o.

In the forthcoming we shall stop over some
special items of the collection, some very rare,
others valuable for their contents or illustration,
for the place they hold in the history of culture;
we shall get closer to some copies which travelled
an interesting journey in time and had a fruitful
residence in prominent collections, being read and
annotated by highly educated people, with noble
concerns.

Special mention is deserved by the existence
in the library collection of the unique copy
currently known worldwide, of the Nuremberg
printed edition by Ambrosius Huber, in 1499, of
an incunabulum which describes in German, in
only four sheets, the deeds of arms and “cruelty”
of the Romanian ruler VIlad Tepes. The
incunabulum was purchased by Constantin
Karadja from an antique’s shop in Germany and
entered in the library collection together with a
good part of the collection of the great Romanian
bibliophile. It is described in Gesamtkatalog der
Wiegendrucke at item number 12529, with the
mention that it belongs to the National Library of
Romania in Bucharest. For over 30 years it is in
the custody of the Romanian National History
Museum. The incunabulum has not been
described in the catalogue of the National Library
incunabula collection because at the catalogue
publication date the recovery endeavors were
hopeless, but they must be continued. In the
Romanian union catalogue of incunabula it is
mentioned at its rightful owner, specifying that it
is in the custody of the Romanian National
History Museum.

The oldest incunabulum in the collection,
dating from 1471, is the work of Plutarchus,
Apophtegmata, in the Latin version of the
philosopher and poet Franciscus Philelphus (1398-
1481), printed in Venice by Wendelin von Speyer.
Printed in supple and harmonious Roman script,
the book is a remarkable printing achievement.
The verse colophon highlights the brilliant
craftsmanship of printer Vindelinus (the printer’s
name Latinized form).

The work was embellished by a balanced blue
and red frame which gives the wide-bordered
pages brightness and elegance. Unfortunately, we
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know neither when nor where the frame was
achieved, and the technical means currently
available in most of the libraries do not help us
answer such questions but hardly and too
expensively. The European projects like
Manuscriptorium are probably intended not only
to give accounts on the values but also find
solutions to such problems.

The leather binding with gilt ornaments on
the spine was achieved in the 18" century, as
suggested by the marbled paper of the front sheet,
an innovation of that century in the book binding
art; also on binding, the book’s cuts were painted
in red.

There are two copies of the described work in
Romania: the copy at the National Library in
Bucharest and another copy at the Batthyaneum
branch of the National Library in Alba Iulia.
Initially, both copies were held by the
Batthyaneum Library. During the interbellum
period the library in Alba Iulia would sell the
doublets (a current action at that time, used by
most great libraries of the world in order to get the
money necessary for new purchases). The
incunabulum was purchased by Constantin
Karadja, but later, the collector’s widow sold it,
by the antique to the Central State Library.

As appearent from the consulted foreign
catalogues, the work is very rare, which makes us
believe that it probably had a very small
circulation. Most incunabula had modest
circulations, that varied depending on the
audience each work was addressing, therefore
depending on the expected number of buyers.
Through its contents this work was addressing
cultivated strata, people concerned with
philosophy, morals etc., much fewer in the 15"
century than those who would buy Bibles, texts of
authors studied at universities, compendia of law
and history books, full of curiosities and wonders.

And if these books were also richly
illustrated, their circulation would grow
significantly. ~ Numerous studies conducted

worldwide on the printing production in the 15"
century have established that about a third of the
books that appeared before 1500 are illustrated.
The thirst for images was huge, because images
would appeal to sight beyond barriers of language,
culture, confession, leaving the dream and
interpretation free.

A good example of this is the work entitled
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Liber chronicarum, by Hartmann Schedel, printed
in Nuremberg by Anton Koberger, in 1493. The
National Library in Bucharest holds two copies of
the twelve existing in the country.

The famous work, a defining expression of
the 15" century German humanism, is an
encyclopaedia of wonders, curiosities, actual
facts, real or fantastic descriptions of places,
events, biographies, hagiography, history,
philology etc. All those involved in achieving this
book conceived it as a monumental work both by
its contents, message and meaning, and by its
sizes, by the quality of paper and especially by the
quantity and quality of illustrations, whose authors
are known, even mentioned on the colophon of the
printing, a rarity in the 15" century: Michael
Wolgemuth and his son in law, Wilhelm
Pleydenwurff. The work enjoyed enormous echo
in the time and was considered as the greatest
editorial and commercial success of the Koberger
publishing  house. Compared with other
incunabula, this seems to have had a circulation
record, although we only have rough estimates. Its
large circulation is explained by the interest it
aroused, because it answered the thirst for images
and information, the rush for the miraculous and
exotic. Images of cities, characters — in hundreds —
from the most diverse places and ages, dressed in
armors and medieval costumes specific to
Western and Central Europe, then comets,
monsters, torture scenes, martyrdom, sieges, battle
scenes, instruments of all kinds and again towns,
cities, whole counties, some recognizable, most of
them undistinguishable from each other, because
in the spirit of the time, the authors of illustrations
used 645 engraving plates for 1809 images. The
portraits of 596 celebrities (saints, popes,
emperors, kings, commanders of armies etc.) were
drawn from only 72 plates, each being used,
therefore, 8 to 9 times. The same happened with
images of towns: if woodcuts representing Prague,
Venice, Vienna, Milan, Rome, Augsburg,
Nuremberg, Basel etc. have elements which help
us identify them, a lot of other cities and
provinces, less or at all known by illustrators,
appear in standard images, in templates that are
repeated several times, as in case of the image
repeated identically at a few pages distance from
each other to represent “Hungary”, “Wallachia”,
“Prussia” and “Saxony”.

For its rarity, but also for its special artistic

value, it is worth to spend some time on the work
entitled Danse macabre, printed in Paris, by Guy
Marchant, commissioned by editor Geoffroy of
Marnef, on October 15, 1490. This is the only
Latin language edition of the medieval ballad
which had 14 editions in French, published
between 1485 and 1500. The illustration of this
book is regarded as a peak of the French woodcut
in the 15" century. Some researchers assign it to
Pierre Le Rouge, a miniaturist from the school of
Tours, who later became an engraver and a
typographer. The approximately 40 characters
caught in a dance with Death form a gallery of
physiognomies and costumes specific to all walks
of life, all trades in France at the end of that
century, accurately depicted by a contemporary
artist. This edition is very rare. Gesamtkatalog der
Wiegendrucke recorded only seven copies. The
National Library holds the only copy existing in
Romania.

The incunabulum entitled Directorium
humanae vitae alias parabolae antiquorum
sapientum does not offer in its colophon any piece
of information regarding the name of the master
printer, or the place and date of the printing.
According to the research undertaken, it has been
established that it was printed in Strasbourg, by
Johann Priiss, approximately in 1489.

In the prologue of the book, Johannes de
Capua informs us, among other things, that ,.this
book of parables of the wise people of the world”
was composed ,in the Indian language”, then
translated ,,in the Persian language”, then
translated by ,,Arabs into their language”, ,,from
Arabic into Hebrew” and in this form ,,it was
brought to our knowledge and I translated it
myself into Latin”. It is, therefore, a collection of
fables, extracted in the 13™ century by the Italian
monk Johannes de Capua and translated also by
him into Latin, from a Hebrew version of
Panchatantra (3" or 4" century B.C.), the work of
a Brahman wise man known in the West under the
name of Bidpai.

Over the time, the Latin version of Johannes
de Capua was described either by title, or by
Bidpai/Bidpay, in both variants Johannes de
Capua appearing as translator. Yet, in most of the
catalogues of incunabula published in the last four
decades, when the scientific research of
incunabula has made great progress, Johannes de
Capua is considered as author, taking into account
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that he made a selection and processed the fables,
not only did he translated them.

The book is an in-folio of 82 unnumbered
pages, with text mixed with 118 framed woodcuts
of variable sizes. We have no piece of information
about the author of the woodcuts, but the attitudes
and clothing items of characters, the architectural
elements and the way the scenes from nature are
presented in the traditional style of the German
woodcut of that time, the way they are found in
most of the illustrated books published around that
period. Although the subject is of Oriental origin,
the illustration of the book is entirely suitable to
the place and time in which it was created,
according to the current usage of the time.

Checked up in over 30 -catalogues of
incunabula, the work proved to be very rare. Both
the contents and the illustrations designed it for a
numerous audience, which make us believe that
its circulation was not modest. But how is then
explained that this work is currently found in very
few collections of incunabula?

We believe that in this case we can talk about
a scarcity which occurred over time, because of
the popularity of the text and images. Addressing
some large categories of readers (the images made
the book accessible even to those less educated), it
was much read, copies sent from hand to hand,
used, lost, stolen. In the following centuries, as
other titles of the same kind of books appeared, all
new and beautifully illustrated, with texts in
vernacular languages (thus accessible to those
who could not read Latin), the books which
become obsolete would not be kept other than in
major libraries and collections, where bibliophiles
could appreciate them just for their age and rarity.
This is undoubtedly the case of the copy at the
National Library, held in a very good state of
preservation, as a proof of limited circulation and
of its storage in a specialized collection.

Almost each copy of incunabula in the
collection would deserve a detailed presentation.
Both the contents of the works and the history of
printing in the first half century of existence of
this new craft, to which subsequent cultural
progress owes so much, would claim and justify
such presentation. The particularities of each copy
bring added value to the collection and I am
thinking primarily to the property signs (various
forms of ex-libris), which talk about the journey
the incunabula take through various collections,
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which currently make up the treasury fund of the
National Library of Romania.



